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POJb BCTPOEHHbIX AHPOB 1 PEMMCTPORB
B OBECTIFYEHWM KOHTAKTA B AHITIOA3BIYHOM
NEKLMM

. EJl. ®peiignna

Aunoramua. Cmambsa nocéaueHa paccmompenuio npoodsem, CéA3AHHbIX C
noooepicanem KOHMAKMa Mexcoy YUACMHUKAMU PUMOPUUECK020 OUCKYD-
ca. B uenmpe enumanus asmopa aeaeHue nomepu KOHMaKma, 00ycio8.JieH-
HOe COKPAULeHUeM Nepuood KOHUEHMPAuuu eHumanus cayuamenel. Ha
OCHOBAHUL NPOBEOCHHO20 ABMOPOM UCCIC008AHUA BbLABIICHbL NOKA3AMEU
ONLUMENIbHOCMU KOHUeHMPAUUL 8HUMAHUA 8 CMYOeHUeCKOl ayoumopul 8
xo0e yueOHol IeKUuU Ha aHaaulickom aaviike. O0HUM U3 dPghexmusHbLx Cho-
€0608 npeodosieHUs NOMepPU KOHMAKMA sA6JLAeMCs UCNOJIb308AHUE CMPOCH -
HbLX HCAHPO8 U 8CMPOeHHbLX pe2ucmpos. Pacemampusaromes ocobenrocmu
PYHKUUOHUPOBAHUS 8CMPOCHHLIX PACCKA308 8 anenoasbiurol snexyuu. Co-
nOCMABISLIOMCA NPOCOOUUECKUe UHOUKAMOPbL PA320BOPHOCMU 8 PUMOPLYe-
crom ouckypce u 8 6oimogom obuwerHuu. Ilokaszaro, ¥mo ucnob3068aHue dJie-
MEHMO08 PA3208OPHOCMU 8 NYOTIUUHOM BbICINYNJICHUL NOBLLULACT IMNATIUIO
caywameneil u cnocobemayem noodoepxcanuto koumaxkma. Onucarna mem-
O0eHUUSL UCNOJIL30BAHUS IJIEMEHMO8 UHMePAKMUBHOCIMU U 808JICUCHUS CJLY-
wamesell 8 peuesyro 0eamesibHoCmy 8 xooe yuebrnotl sexkyuu. Ilpedcmagnen-
Hble 8 cmambe HAbJII00eHUA NOKA3bLEAIOM, YMO 6J1A0eHUe PAZHO0OPA3HBLMU
cmpame2uam KOHMAKMA AGJACMCA BANCHBLM ACNEKIMOM NPOPHeccuoHalb-
H020 KpacHopeuus 6 cghepe 00pa3o8anus.

Kirouesrie ciioBa: xonmakm, JeKUUs, 6CMPOEHHbLE HCAHPLL, CMEHA Pecl-
cmpo8, Pa32080PHLLL CMUJLD.

THE ROLE OF EMBEDDED GENRES AND REGISTERS IN PROVIDING
CONTACT IN AN ENGLISH LECTURE

. E.L. Freydina

Abstract. The article considers the problems associated with maintaining
contact between the participants of rhetorical discourse. The author focuses
on the phenomenon of loss of contact due to the reduction of the period of
concentration of attention of the audience. On the basis of the study carried
out by the author, indicators of the duration of concentration of attention in
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A3bik 1 0bpaszoBaHme

the student audience during the educational lecture in English have been
revealed. One of the effective ways of overcoming the loss of contact is the use
of embedded genres and registers. The features of functioning of the embed-
ded stories in the English lecture are considered. Prosodic markers of con-
versational style in rhetorical discourse and everyday conversation are com-
pared. It is claimed that the use of conversational elements in public speak-
ing leads to an increase in the linguistic empathy of the audience and con-
tributes to maintaining contact. The tendency to involve the audience in
verbal interaction is described. The observations made in the article show
that expertise in the use of contact strategies is an important aspect of profes-
stonal eloquence in the sphere of education.

Keywords: contact, lecture, embedded genres, change of registers, conversaea

tional style.

I{OMmyHHRaTHBHHﬁ KOHTAKT SIBJISI-
eTCA YHMBEPCAJILHBIM KOMIIOHEH-
TOM UYeJIOBEUYEeCKOTo obmieHus. B 1ry-
OJIMYHOM peuYr OT HAJWYUS KOHTAKTA
3aBHCHUT peain3alisa 3aMbICIa OpaTo-
pa ¥ ero puTOpUUecKuX 3amad. B ore-
YEeCTBEHHON IICUXOJMHTBUCTUKE KOH-
TAKT pACCMATPUBAETCS KAK OTPAKEeHUE
HOTPEOHOCTH B OOINEHHHU: «IJIS TOTO,
9TOOBI COCTOSJICS AKT OOIIeHus, HeoO-
XOAWMA JBYCTOPOHHSASA AKTHUBHOCTH
IBYX CyOBEKTOB, y KasKIOI0 M3 KOTO-
PBIX AKTyaJIM3UPyeTCs IIOTPeOHOCTH B
OOIIIeHHH, IIPEIMETOM KOTOPOM BEICTY-
maet apyro# cyonexm [1, c. 131]. Jus
myOJIMYHOM pedr XapaKkTepHa CHUTya-
L1, IPXA KOTOPOM OOUH U3 YUYACTHUKOB
(opaTtop) obs1azmaeT IMOTPEOHOCTHIO B 00-
LIEHUN W CTPEMUTCS ee Peain3oBaTh B
XO[e B3aMMOJENCTBUS C ayJIUTOpPHE.
Bropoit yuactHuk (aymuropus) mpe-
IIOJIOYKUTEIBHO TOMe 00J1a1aeT IoTpeo-
HOCTBIO B OOIIEHWH, 0 YeM CBUIETE]Ib-
cTByeT PAKT ee MPUCYTCTBU, OJHAKO B
KaKOI CTeIIeHHU 9Ta HOTPEeOHOCTL OymeT
AKTYaJIM3NPOBAHA, I[IPOU30UAET JIU
«B3aMMHOE OIIpeIMEUNBAHNE» II0TPEO-
HOCTEeH, 3aBUCHUT OT IIeJIOr0 psama ak-
TOPOB, B TOM YHCJIE OT CIIOCOOHOCTH
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oparopa IOOIepP:KUBATH KOMMYHHUKA-
THUBHBIA KOHTAKT CO CJIYIIATEJISIMI.

[Iy6muuras peus 110 cBoel Ipuposie
PEIIoIaTaeT, uTo ayuTOPUsI, «IIy0JIu-
Ka» caMUM (PaKTOM CBOETO IMPUCYTCTBHUS
IIPEIOCTABIISIET OPATOPY BO3MOYKHOCTD
BBICTYIIUTH C YCTHBIM MOHOJIOI'OM, BOC-
[I0JIb30BATHCS BHUMAHUEM CJIyIIATes e
HA IPOTSyKEeHUN BPeMeHH, OTBEIeHHOI0
Ha oT0 BhicTymwteHue. [lo cytmecTBy, aTo
HETJIACHBIH JOr0BOP MEMKIY YIaCTHHKA-
MH PUTOPUYECKOr0 JTHUCKYpPCa, BO MHO-
rOM ONPEIEJISIONINA ero CIeuuKy.
«There is no other setting in which we
permit anyone to speak, uninterrupted,
for so long. Yet this is precisely the ex-
change that we, as audience members,
have licensed by our presence in the
auditorium» [2, p. 3].

OxHaKo B peaJIbHOM PeYeBOM B3aH-
MOJIEHICTBHH 9TOT «JOTOBOP» MOKET Ha-
pyIIaThCs, a 0paTopy B TAKUX CIIyIasax
MPUXOIUTCS IIPUOEraTh K 0COOBIM IIPH-
eMaM, 4YTOOBI 00eCIIeYNTh BHHMAHUE
Ay IUTOPHUH.

OpmHa m3 mpobJiem, ¢ KOTOPOM CTasI-
KHMBAIOTCSI 0PATOPHI, IIPEKIE BCETO JIEK-
TOPBI, BRICTYITAIOIINE TIEPe] ayIUTOPH-
el C 1IeJIbI0 TIepejaun 3HAHUH, 3TO IIPO-
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JOJIKATEIBHOCTh KOHIIEHTPAIIUY BHU-
MaHusa chayiarenaei (attention span).
Crnemyer OTMETHTH, YTO KpaTKOBpe-
MEHHOE OTKJIIOUeHNEe BHUMAHUS BIIOJI-
HE eCTECTBEHHOE SIBJICHUE, IIOCKOJIBKY
BOCIIPUATHE 3ByYalllell PeYr — 9TO aK-
THUBHBIA TIPOIECC, KOTOPBIM Tpedyer
YCUJIMH ¥ MOSKET OBITh YTOMUTEJIbHBIM.
B srom cmricste mr0001 opaTop, gaske ca-
MBI KPaCHOPEUUBEIH, TOJI3KEH OBITE T0-
TOB K IToTepe KoHTakTa. [0 HeKoTopbiM
HAOIIOIEHNSAM, AKTUBHOE BOCIIPUATHE
BBICTYILJIEHHST XOPOIIIEI0 0paTopa Mo-
sKeT TpeboBaTh 0OJIBIIE YCUJIUH OT CJIy-
mrareseii: «Keeping up with an eloquent
speaker can actually be more effortful
than keeping up with a pedestrian one.
There is more to listen to, more to en-
gage with, more to enjoy» [3, p. 66].
Opuako, IIpU3HABAsT €CTeCTBEHHBIN Xa-
paKTep MEePUOIUYECKUX CITa0B BO B3a-
WUMOJEUCTBUU C ayJIUTOpHel, cIierma-
JINCTHI B 00JIACTH PUTOPUKHU CTPEMSTCS
HAMWTHU CI0COOBI MUHUMHU3UPOBATD IIOTE-
PO BHUMAHUSA 34 CYET HCIIOJIb30BAHUSI
CITeITMAJIbHBIX CTPATEeTi KOHTAKTA.
Basubim paxropom, KoTOpHIM He-
00X0AMMO YYHUTBIBATH [JIs obecrede-
HUSA B3AUMOIENCTBUSA MEKIY YIACTHHU-
KaMU PUTOPHYECKOr0 OUCKYPCA, SBJIA-

eTCA  JIJIUTEJBbHOCTH KOHIIEHTPAIIMHU
BHUMAHUA ciaymareiaeir  (attention
span). OueBMAHO, YTO JAHHBIA

IIoKa3aTeJ b 3aBHUCHAT OT KaHpa IIy-
OJIMYHOTO BBICTYILIEHUS W BpPEMeHU
ero mcrmoJiHeHus. B HacTosIee Bpems
HaOIOMaeTCs TEHIEHIIUS K COKparie-
HUIO IJIATEJIbHOCTH IIYOJTUYHBIX BBICTY-
IUIEHHU BO Beex cdepax, OT [EePKOBHOMN
TPOIIOBEIN M0 BBICTYILJIEHUN KOMUKOB
B skaupe stand-up. Yrto racaercst 1y-
OIMYHOM peun B chepe HAYKH, ITPOCBe-
IIeHUsT ¥ 00PA30BaAHUSI, B COOTBETCTBUU
¢ MeXIyHapOIHBIMU (opMaTaMu Ha
BBICTYIJIEHUST HA KOH(MEPEHITHUIX, KaK
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npaBuio, orBogutca 20 MUHYT, JeK-
U ¥ IIJIeHapHBIE BBICTYIJIEHUS MO-
TYyT TPOJOJIKATHECA OT 45 MUHYT 10
vaca. [lomysisipeble BBICTYILIEHUS, 00-
paliieHHbIe K MEKIyHAPOTHON ayIUTO-
PUHM M TOCBSIIEHHBIE TPOOJIeMaM Tex-
HOJIOTUH, KYJIbBTYPHI W 00pa30BAHUSI,
TED talks, orparmuesns! 18 MuHyTAMH.
Hawnbosiee mpogo/mskuTeIbHOM ABJISET-
cs yueOHAas JIeKITUs, TJIUTEeJIbHOCTh KO-
TOPOM MOKET BapbUpPOBAThCS OT 45 10
90 mumuytr. Takum o0pasoM, MMEHHO
yueOHasI JIeKIus TpebyeT oT oparopa
0COOBIX YCHJIHI TI0 TIPEOIOJIEHUI0 KOM-
MYHUKATUBHBIX 0aphepOB W IIOMJIEp-
JKAHUI0 KOHTAKTA CO CJIyIIATeJISIMU.
ABTOpPOM 2TOM CTATHH OBLIO IIPOBE-
JIeHO HeOOJIbIIoe WCCJIeIOBAHMe, Ha-
IpaBJIEHHOE HA BBISIBJIIEHHE MOKA3aTe-
Jiel JUTUTEeTbHOCTH KOHIIEHTPATIUY BHU-
MaHusa CTyaeHToB. Ha mocienmei Jjiek-
mun kypca «Teopermyeckas oHeTHKA
AHTJTUACKOTO S3BIKA» CTYJIeHTaM OBLIO
IPEIJI0KEeHO 3a(PUKCUPOBATH MOMEHTHI,
B KOTOpBIE OHU II€PECTABAJIM CJIEIUTH
3a XOJIOM JIEKITUM, OTBJIEKAJIUCH, TePs-
g KoHmeHTparnwmioo. Jleknus ©a aH-
MJIMHACKOM SI3BIKe ObLIA o0palleHa K CTy-
nentaMm 3 kypca MHctuTyTa MHOCTpaH-
Heix s3b1k0B MIITY, obydarorumcest 1mo
"Hampasienuto «Jluarsuctuka». Ha
JIEeKIIUM TIPUCYTCTBOBAJIO 54 CcTymeHTa.
[TpomosxuTe TbHOCTE JIEKITUH COCTABU-
na 60 muayT. JIekima He COIIpPoBOMKIA-
Jlach BUJIEO ITPE3eHTAIUeH, YTO TI03BO-
JIMJIO YCTAHOBHUTH OCOOEHHOCTU BOCITPH-
SITUSA YCTHOTO aKaJeMUYIeCKOro JUCKYP-
ca Ha aHTJIANCKOM sI3biKe. B To 2%ke Bpe-
MsI CJIeJlyeT OTMETHTb, YTO B paMKax
UMITPOBU3AIIMOHHOTO METOJ[a M3JI0MKe-
HUS JIEKTOP WCIIOJIB30BAJI IIEJIBIN P
CTpaTernii KOHTAKTA JJIsI TIO/JIePIKRAHUS
B3aMMO/IEHCTBUS CO CIIYIITATEJISIMU.
CorytacHO TIOJIyYEeHHBIM JTAHHBIM,
aumtb 10% PecIrioH/IEHTOB OTMETHJIH,
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YTO TIPOCITYIIAIH BCIO JIEKITHIO C WHTe-
pecom u He oTByekaauch. 20% pecrioH-
JIEHTOB 3a(pUKCUPOBAIIH 2 CIIyYas TIOTe-
pu KoHIeHTparmm BHuMaHwms, 30% —
3 cyuass, 40% — ot 4 7m0 5 cirydaes.
B 11e;10m oTH pesyJsibTaTHI TOITBEPIKIA-
0T OIMCAHHYIO B HAYJYHOU JIUTEepaType
TEHJIEHITNIO, COTJIACHO KOTOPOM BHHUMA-
HUEe CJIylnaTejaed paccenBaeTcs IIPH-
OnmusuressbHO Kaskapie 10-15 mMuHyT
[Ibid, p. 69].

OueBHAHO, YTO JAHHBIA (PaKTOP
HEeoOXOIMMO YUYUTHIBATH IIPU TLIIAHUPO-
BAHUU U TOJATOTOBKE YI€OHOM JIEKIINH,
BCTpawBasi B BHICTYILJIEHUE 9JIEMEHTHI,
TIO3BOJIAIOIINE OIITUMU3UPOBATh B3aU-
MojericTBue co ciaymarensavu. Ctpare-
MY KOHTAKTa U CPEJICTBA, 0DecreynBa-
OIe PUTOPUUECKYI0 OPUEHTHUPOBAH-
HOCTHb  aKaJeMHUYECKOM  IIyOJMYHOMI
peun, OBLIM IIOAPOOHO OIIMCAHBI HAMU
[4] mo pesympraTaM WMCCJIEJOBAHUSI,
MIPOBEIEHHOrN0 HA MaTepualie CoBpe-
MEHHBIX OpuUTaHCKuX Jeknui. K duciy
HamboIee PACIPOCTPAHEHHBIX IIpHe-
MOB OTHOCSITCSI TAKMe, KaK IPUMEPHI U3
JIMYHOTO OITBITA 0PATOPA, ATMEJISIITHN K
ayIUTOPUH, PUTOPUYECKHE BOIIPOCHI,
BOITPOCHO-OTBETHHINA XOJ, OMOp, HPO-
Hust u apyrue. [lpencrasisiercs, 9To B
Tex cJaydasx, KOrjla BOZHUKAET yrpo3a
MOTEePU KOHTAKTA CO CJIYNIATEJIIMU B
pesyJbTaTe OMUCAHHBIX BBIIIE ITPOIIEC-
COB, HEOOXOIMMEBI 0o0Jiee «PaJTURAIIb-
HBIE» CIIOCO0BI, TTO3BOJIAIOIIHIE IIPEOIO-
JIeTh KOMMYHUKATUBHBIE Oapbephl.

IIpuauMas Bo BHEMAaHUE TOT (PAKT,
YTO KasKIble JeCATh MUHYT MOKET IIPO-
HWCXOIUTH CIIaJ BHUMAHUS ayIUTOPUH,
HEeoOXOJIMMO CTPOUTH CBOE BBICTYILIE-
HUe TakuM 00pas3oM, YTOOBl MMEHHO B
9TM MOMEHTBI JATh CJIYIIATEJISIM BO3-
MOJKHOCTh IIePEKJIIYNTh BHUMAHUE,
nepenoxHyTh. [logo0HBIE BBIHYIKIEH-
HbI€ TIePEePBIBBI MOTYT OBITH 3aTIOJIHE-
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HBI pacCKa3aMu, IIyTKAMH, aleJIJIAIN-
MU K TEKYIIUM COOBITHUSAM, BOBJIEYE-
HUeM cJjyliaTejgeil B  00CysKIeHHe
IpPO0JIEMEL.

Takue crparerny KOHTAKTA MOYKHO
paccMaTpuBATh KAk CMEHY perucrpa
WM KaHpa, WIW KaK SBJIEHUe, I0JIY-
YHBIllee HA3BAHNE «BCTPOCHHLIE PEru-
CTPBDY, KBCTPOEHHBIE KAaHPBD («embed-
ded registers, embedded genres») [5].
Kax m3BectHO, peructp ompeesisercs
9KCTPAJIMHTBUCTUYECKON CUTyaluel, u
TOBOPAIIUAN  MCIOJIB3yeT  S3BIKOBBIE
cpelicTBa, KOTOpble (OYHKITHOHAJIHHO
COOTBETCTBYIOT aTo curyaruu. OmxHa-
KO TOBOPAIIMI MOKET HaMepeHHO
BCTPAUBATh ONUH PErucTp B OPYroi
WK CO34AaBaTh PErucTp, HE COOTBET-
CTBYIOIIIUM CHUTYaIlWH, C IIeJbI0 Hapy-
IIeHUs OKUIAHWN ciyiratorero. [lo-
I00HOEe M3MeHEeHWe PEeUYeBOT0 PEerucTpa
MOKET IIPUBOIUTH K «THIIEPIIPATMATH-
3allM W TUIOIPATMAaTH3AIUN TEKCTa,
T.e. K YBEJIMUEHUIO JTU0O YMEHBIIEHIIO
CTeIeHU BO3JeMCTBHU Ha agpecara» [6,
c. 270]. Ilpu arom citegyeT OTMETHUTD,
YTO MPHUEM HAPYIIeHUS OKUIAHUN OT-
HOCUTCS K YHCJIy HamboJiee apperTUB-
HBIX CTpaTeruii KOHTaKTa.

B ciayuae BCTpoeHHBIX KAHPOB
peYb WIeT O TOM, YTO TEKCT, IIPUHAJ-
JIKATIAN K OTHOMY KAHPY, WHKOPIIO-
pUpyeTcss B TEKCT JAPYroro ;xampa (Ha-
IIpUMep, B TEKCTe POMAaHa MOKET IIPH-
CYyTCTBOBATH IMCHMO, B JUAJIOTHIECKOM
TeKCTe MOJKET IIPUCYTCTBOBATH AHEK-
nmor). IIpu aToM BCTpoeHHBIE TEKCTHI 00-
JIQJAI0T BCeMU MapKepaMu OIIpeesIeH-
HOIO sKaHpPa, B YACTHOCTH KOMIIO3UIIH-
OHHOU CTPYKTYPOU, PUTOPUIECKOU Op-
raHus3alyel, B TO BpeMsd KaK «IIPUHHU-
MAOIIUH» TEKCT 00JIajiaeT Mpu3HaKa-
MU JIPYTOTO 3KaHPa.

Cuiemyer moguepKHYTDH, YTO TOI00-
HBIE TEKCTBI, TOJIYYMBINME HA3BaAHHUE
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MyJIBTHKAHPOBEIX (multi-generic texts),
00J1a7a10T BBICOKMM BO3E€HCTBYIOIIIM
morenrmaiom. CIloskHOE KOMMYHHKA-
THUBHOE COOBITHE, XapaKTepHuayolieecs
HAJIAYMeM HEeCKOJbKUX IieJiel, Impej-
rmoJraraeT u 6oJiee CIOMKHYIO CTPYKTYPY,
¥ SI3BIKOBOE cojepskanme. Muoroobpa-
3ve 1ieJIe IIPUBOJUT K MHOTOCTYIIEH-
YATOCTH COOOIIEHMS, B KOTOPOM MOKET
OBITH MHTETPUPOBAHUIO 0OJIEEe OJTHOTO
skaapa. Kpome Toro, ecoim paccmarpu-
BATh 9TO ABJIEHUE C ITO3UIIMN PUTOPH-
KM, He00XOIMMO OTMETHTD, UTO, CO37a-
Basl TEKCT, aBTOP CTPEMUTCS UCIIOJTH30-
BATh Pa3HOOOpa3HbIE BBHIPA3UTEJIHHBIE
CpeacTBa, IIO3BOJISIONINE YBEJIUYHUTH
ero akcrpeccuBHOCTb. OUeBUIHO, YTO
MYJIBTHKAHPOBOCTD ITO3BOJISIET obecrre-
YUTH OOJIBIMHN BBIOODP PHUTOPUUECKHX
IPUEMOB W COOTBETCTBEHHO OOJIbIIIee
CTHJIEBOE pas3Hoobpaasue.

B pycie aTux paccyskmeHuit pac-
CMOTPHM, KaK (DYHKIIMOHUPYIOT BCTPO-
e@HHBIE PETHCTPHI U KAHPHI B AHIJIOSA-
3bpIyHOM Jextmu. HKak oTMedasoch
BBITIIE, OJTHOM M3 CTPATETHWH KOHTAKTA,
ONTUMU3UPYIOIAX  B3AUMOJIEHCTBHE
opaTtopa M ayJIUTOPWH, SBJISETCS TAK
Ha3bIBaeMBbIl «BCTPOEHHBIN paccKas»
(story telling). Berpoenmbie paccrasbr
BBIIIOJTHSIOT OJTHOBPEMEHHO HECKOJIBKO
pyHKITMI:  CITOCOOCTBYIOT —IIOJITEepsKa-
HUI0 KOHTAKTA, IPUIAI0T IPAMATU3M U
OUHAMHUKY IIyOJUYHOMY BBICTYILIE-
HUIO, BBICTYIIAIOT KAK CPEJCTBO CO37a-
HUSA o0pasa oparopa, POPMHUPYIOT JI0-
BEpUTEIbHYI0, HeQOpMaIbHYI0  TO-
HAJIBHOCTDH OOITEHUSI, MOTYT BBICTYTIATH
B KAYeCTBe apryMeHTa.

Jlist mnmrocTparuu pyHKITHOHUPO-
BAHUSI BCTPOEHHBIX pacckas3oB (story
telling) paccMOTPHM HECKOJIBKO IIPH-
MEpPOB W3 BBICTYILJIEHHH JIEKTOPOB B
pavmrax mpoexkta TED (https://www.
ted.com). Bribop ororo wmarepuasa
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o0ycsoBJIeH OByMs (paKTOpamMu: BO-
IIepBBIX, KAaK IIPABUJIO, YYACTHUKU
JAHHOTO IIPOEKTA ABJIAIOTCI KBAJIUDH-
LIUPOBAHHBLIMHA JICKTOPAMH, BO-BTOPHIX,
3Byvallne IIyOJUYHbIC BBICTYILICHUS 1
MX TPAHCKPUNTHI HO3BOJIAIT CYOUTH O
peakIuu ayIuTOPUU W OIEHUBATH a-
(PEeKTHUBHOCTD MCIIOJIB30BAHUS JAHHOM
CTpaTEeruw.

I heard a great story recently —
I love telling it — of a little girl who
was in a drawing lesson. She was six,
and she was at the back, drawing, and
the teacher said this girl hardly ever
paid attention, and in this drawing
lesson, she did. The teacher was fasci-
nated. She went over to her, and she
said, «What are you drawing?» And the
girl said, «I'm drawing a picture of
God». And the teacher said, «But no-
body knows what God looks like.» And
the girl said, «They will, in a minute»
(nexmop Ken Poburcon,).

[TpuBenenubit pparMeHT U3 JIEK-
LMY, IOCBAIIEHHOM HIpobJemMaM obOpa-
30BAHMUS, ABJIAETCA SAPKUM IPUMEPOM
BCTPOEHHOI0 sKaHpa. 31ech HaOJIOmA-
eTcs KOMITO3MIIMOHHAS CTPYKTypa, Xa-
paKTepHAasa OJId MKaHpa IIyTKU (aHEK-
mora): tTunwuHast 3aBsiaka (I heard a
great story recently) u THINYHAS paas-
Ba3ka (punch line), cosmarormias xomwu)
veckuii adderT, B KOHIIE paccKasa.
Paccras comepskuT mpamMyio pedyb u Xa-
paKkTepu3yeTrcss BCEeMH JIEKCHKO-CHH-
TAKCUYECKUMHU ITPU3HAKAMH Pa3roBOP-
Horo ctwis. Ha mpocogmdeckoM ypoB-
He TaKMe OTMeYaloTCsd MapKephl «pas-
TOBOPHOCTW»: HCIIOJIb30BAHUE IIAy3bl
XE3WUTALIUH, IIPHUCYTCTBHE CPEISHEero
POBHOTO TEPMHUHAJIBLHOIO TOHA W JIPY-
rre. BeTpoeHHEBIN pacckas BBIIOJIHSIET
P QYHKITHI: WILTIOCTPUPYET OCHOB-
HOM TE3MC JICKIHH («IeTh 00JaamaroT
0c000¥ KpeaTUBHOCTHIO, KOTOPYIO CJie-
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IyeT Pas3BUBATL»), CIIOCOOCTBYET IIOI-
JIePsKaHUI0 KOHTAKTA, CO31IaeT paspsl-
Ky (00 9TOM MOYKHO CYJUTDH IO CMEXO-
BOM peakIny CIIylaTesiei), GopMupy-
€T JIOBEPUTEJIbHBIE OTHOIICHUSA MEKIY
0paTopoM U ayaUTOpHUeH.

OTMeruM, 4TO CMeHa sKaHpa COIpPO-
BOJKJIAeTCs W CMeHoM perucrpa. Jliis
BCTPOEHHBIX PACCKA30B XapaKTepHa
PAa3roBOpHAS CTUIN3AIIUS.

Kax m3BecTHO, B COBpeMEHHOM ITy-
OJIMYHOM PEYM IIHPOKO HCIIOIb3YIOTCS
9JIEMEHTBI «Pa3rOBOPHOCTH», CITOCOD-
cTByOIe  (popMUPOBAHHUIO  Hedop-
MAaJIBHOM TOHAJIBHOCTU OOIIEeHUs opa-
TOpa W AyIUTOPHHU M CO3IAIOIIHE BIIe-
YaTJIeHUEe eCTECTBEHHOCTH 3BYJalIero
MoHosora. Ilpwm aTOM «pasTOBOPHBIN
CTUJIBL» B IIyOJIMYHOM BBICTYILJICHUH He
CJIeJTyeT OTOKIECTBJISITh CO CTHUJIEM OBI-
ToBoro obmrerusa. CKopee 3TO 0COOBIH
PUTOPUYUECKUH IIPHEM: HCIIOJIb30BaAHIE
HEKOTOPBIX SI3BIKOBBIX 0COOEHHOCTEH
PA3rOBOPHOIO CTHJIS IIO3BOJISIET OPAaTO-
Py PAacIOJIOKHUTh K cebe ciymraTesiei.
WNuTepecHbrii KOMMEHTAPUN II0 3TOMY
mosoxy menaer Josun Kpucras: mo ero
MHEHWIO, PA3TOBOPHOCTL B ITyOJIMIHOMN
peuyr HampaBjeHa Ha TO, YTOOLI BHI-
3BATh JIMHTBUCTUYECKYIO OMIIATHIO» Y
ciymmaresief, KOTopble WHCTHHKTHUBHO
UAeHTUPUITUPYIOT cedd Cco CTUIeM
peYr, KOTOPBIM OHU CAMH WCIOJIB3YIOT
B CBOEM IIOBCEJTHEBHOM OOIIEHWU.
“Judicious pauses, along with a
cautious use of other features of every-
day speech, can enhance eloquence by
helping to hide its artifice and to intro-
duce a linguistic empathy with the au-
dience, who instinctively identify with
them, because they recognize them
from their only daily conversational
experience” [3, p. 124].

Pacnopocrparmensocts wmcronb3oBa-
HUS B MOyOJWYHBIX BBICTYIJIEHHIX
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BCTPOEHHBIX HAPPATHUBOB M3 JIMYHOTO
ombiTa opartopa (story telling), peanua
30BAHHBIX B PAa3rOBOPHOM CTHJIE, JIe-
MOHCTPHUPYET CJeAyIIni ¢QparMesT
JICKITAN:

So, I'll start with this: a couple
years ago, an event planner called me
because I was going to do a speaking
event. And she called, and she said,
«I'm really struggling with how to
write about you on the little flyer». And
I thought, «Well, what’s the struggle?»
And she said, «Well, I saw you speak,
and I'm going to call you a researcher,
I think, but I'm afraid if I call you a
researcher, no one will come, because
they’ll think you're boring and irrele-
vant». And I was like, «Okay». And she
said, «But the thing I liked about your
talk is you're a storyteller. So I think
what I'll do is just call you a storytell-
er»n. And of course, the academic, inse-
cure part of me was like, «You're going
to call me a what?» And she said, «I'm
going to call you a storytellern. And 1
was like, «Why not ‘magic pixie’?» I was
like, «Let me think about this for a sec-
ondn. I tried to call deep on my cour-
age. And I thought, you know, I am a
storyteller. I'm a qualitative research-
er. I collect stories; that’s what I do.
And maybe stories are just data with a
soul. And maybe I'm just a storyteller.
And so I said, «You know what? Why
don’t you just say I'm a researcher-sto-
ryteller». And she went, «Ha ha. There’s
no such thing». So I'm a researcher-
storyteller, and I'm going to talk to you
today... (nekmop Bpene Bpayh)

BerynurenpHaa dacTh JIGKITUH, COT
Jepskalas CaMOIIPeICTABICHUE OPATOI
pa, pealm3oBaHA KaK HEIPUHYKICHB
Hasa Oecema co ciaymareaamu. OparTop
IepecKasbIBaeT CBOM pasToOBOP C opra-
HH3aTOPOM MEPOIIPUATHSI, Ha KOTOPOM
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el IIPEeJICTOSJIO BBICTYIIMTE C JIEKITUEH.
Oprauusarop Xo4er IIPeJICTABUTD ee He
KAK HMCCJIeN0BATENsA, a KAaK XOPOIIEero
pacckasuura (storyteller), IIOCKOJIBKY
9TO IIPHUBJIEUET ITOTEHITUAJILHYIO AyIU-
TOPHIO, B PE3YJIbTATE JIEKTOP OIIPeIesIs-
eT COOCTBEHHEBIM CTATYC CJICLYIOIIIM 00-
PAa30oM: «yUeHbIN-paccKasuukr» (research-
er-storyteller). Comepsxanrie U CTPYKTY-
pa JaHHOro hparMeHTa OTPaKAIOT 3HA-
YMMOCTh BCTPOEHHOIO pacckasa B obe-
CIIEUEHWN KOHTAKTA C AayJIUTOPHUEH.
Becy dparmenT peanmsoBaH B pasro-
BOPHOM CTHJIE, O YeM CBUIETEJIbCTBYET
U JIEKCUKO-CUHTAKCHYECKAasl OpraHuaa-
WA, U IIPOCOIMYECKOoe OdQOopMJIICHHE:
[IpsAMAasA peYb, IPOCThIE MIPEIJIOKEeHN,
HCIIOJIb30BAHME THUCKYPCUBHBIX MapKe-
poB (you know, well), mpucyrcTBre mIpo-
cropeuHbix Beipaskenuit (and I was like,
and she went), IOBTOPBI, CAMOKOPPEK-
1WA, HAJIAYYE T1ay3 Xe3UTAIluN. Xapak-
TEPHO, UTO PACCKA3 PeaiM30BaH B HUPO-
HHUYECKON TOHAJBHOCTH, KOTOpas B Iie-
JIOM OTJIMYAeT OPUTAHCKUU PUTOpUYE-
ckmii nuckype. Pacckas Heckoabko pas
[IPEPBLIBAETCA CMEXOM AyIUTOPUHU, YUTO
CBHUIETEJILCTBYeT 00 oddeKTUBHOCTH
HCIIOJIb3yEeMOT0 IIpreMa.

Yro kacaercs MIPOCOIUUECKOTO
0)OpMITEHUST BCTPOEHHBIX PACCKA30B,
cJIeTyeT IOJUePKHYTh, UTO IIPH CXOJ-
CTBe WX IIPOCOIUYECKON pPeaM3aIium C
TeKCTaMH, PeaIM30BAHHBIMU B pPaaro-
BOPHOM CTHJIE, HaOIOIAI0TCA U CyIIe-
CTBEHHBIE OTJINYMA. B dacTHOCTH, JJIs
PUTOPHUYECKOr0 JTUCKYpCa XapakTepHa
BBICOKASI CTEIIeHb KOHTPOJIA Haj BO-
KaJbHBIM KoMIioHeHTOM peuu. Oparo-
PBl MOAUMUIIMPYIOT YPOBEHb TPOMKO-
CTH W TEMII PeUYHr B COOTBETCTBUU C PU-
TOPUYECKUMH 3a7aYaMU W CHATyalluei
OOIIeHMsI, BAPbUPYIOT MEJIOINIECKU
pemepryap H, B I1eJI0M, U36eraioT Tako-
o0 pedeBoro IOBEIEHUs, KOTOPOe BOC-
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MPUHUMAJIOCH OBl KaK OTCYTCTBHE PH-
TOPHUUIECKON KOMITETEHTHOCTH.

OueBuaHo, YTO MOIOOHBIE hpar-
MEHTBI, COJepsKalliie  BCTPOEHHBIE
SKAQHPBI, JOJIKHBI KOHTPACTAPOBATDH IT0
CBOMM CTPYKTYPHBIM M SI3BIKOBBIM Xa-
PAKTEPUCTUKAM C OCHOBHBIM KOPILYCOM
JIEKITMH, «TJIABHBIM 3KaHPOM», B IIPO-
THUBHOM cJyIy4dae 3(PeKT «HApYIIeHUs
OKHUIAHUN» W TUIEPIPArMATH3AIIAA
He OyIyT peasim30BaHbI.

Emre ommu cmocob mpeosgosreHMsA
KOMMYHHUKATUBHBIX 0apbepoB, CBSI3aH-
HBIX C TIOTePeH KOHIIEHTPAIINYA BHUMA-
HUS AyIUTOPUH, COCTOUT B BOBJIEUEHUH
caymmaTesiel B COBMECTHYI PEUYEBYIO
nesaTesIbHOCTh. OTBITHBIE JIEKTOPHI WH-
CTUHKTHBHO ITOHUMAIOT, B KAKONU MO-
MEHT CJIe/IyeT PUOCTAHOBUTD IIepesa-
qy wHQOPMAIUU U ClIejiaTh He0OJIb-
myio mrayay (information lull), xoropas
MOYKET CJIYKUTH CHUTHAJIOM CJIyIlaTe-
JIIM, YTO OHH MOTYT IIE€PEeJOXHYTh.
«How they fill the lull varies. It can be
another story. It can be a reference to
something that is happening in the
outside world. It can be a moment for
people to talk to each other — to dis-
cuss the point that was just made»
[Ibid, p. 70].

Hampumep, B X0/1e JIEKIINHU, TTOCBS-
IIeHHON (POHETHYECKOMY ACIIEKTY 3BY-
yaliieil peuyr U UCIOJIb30BAHUIO T'oJIoca
Kak MHCTPYMeHTa Bo3aeicTBus, Julian
Treasure, aBTOPUTETHBIN CIIEITUAJIACT
II0 IIOCTAHOBKE TO0JIOCA, IIPeIJIaraer
CIIYIIATEJIIM BBIITOJTHUTD II0JT €r0 py-
KOBOJICTBOM JIBIXaTeJbHbIE W APTHUKY-
JISTITMOHHBIE YITPAKHEHS.

Actually, let me show you how to do
that. Would you all like to stand up for
a moment? I'm going to show you the
six vocal warm-up exercises that I do
before every talk I ever do. Any time
you're going to talk to anybody impor-
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tant, do these. First, arms up, deep
breath in, and sigh out, ahhhhh, like
that. One more time. Ahhhh, very good.
Now we’re going to warm up our lips,
and we’re going to go Ba, Ba, Ba, Ba,
Ba, Ba, Ba, Ba. Very good. And now,
brrrrrrrrrr, just like when you were a
kid. Brrrr. Now your lips should be
coming alive. We're going to do the
tongue next with exaggerated la, la, la,
la, la, la, la, la, la. Beautiful. You're
getting really good at this. And then,
roll an R. Rrrrrrr. That’s like cham-
pagne for the tongue. Finally, and if 1
can only do one, the pros call this the
siren. It’s really good. It starts with
«wen and goes to waw». The «we» is
high, the «aw» is low. So you go, weee-
aawww, weeeaawww (nexkmop Jicy-
auar Tpeocep).

B mammoMm ciydyae MBI HaOI0IaeM
CMeHy skaHpa u cMeHy perumcrpa. Opa-
TOP HAMEPEHHO CO3aeT CUTYAIIMIO, Xa-
PAKTEpPHYIO [IJIs YPOKA, IPAKTUYECKOTO0
3aHATHA, a He )i JIeKIUH, KOoTopas
He IIperoJaraeT BepoaibHOro BKIA1A
caymaresieil, MHBIMA CJIOBAMMU, OIWH
SKAHP  [eJaroruyeckoro  IHCKypca
BCTpamMBaeTcs B ApyToil ero :xamp. Ile-
Pexo0l 0T MOHOJIOTHYECKOTO BBICTYILIIC-
HUSA K COBMECTHOM peueBOl JesaTeJIbHO-
CTH MO3BOJISIET 0OpaTopy odQpdeKTUBHO
3aIIOJTHUTD I1ay3y, IPEJOTBPATUTD BO3-
MOYKHBIN CIaJ] BHUMAHUS, AKTUBU3U-
pPOBATH y4yacTHe CIIyIaTesIen.

OTMeTHM, YTO MCIIOIbL30BAHUE dJIe-
MEHTOB HHTEPAKTHUBHOIO B3aMMOIEH-
CTBUSA C aAyJIUTOPHEN He OKA3bIBAET Cy-
IIECTBEHHOr0 BJIMSHUS HA $KAHPOBYIO
CIIeIM(UKY IIyOJHMYHOM pedw, coxpa-
HAIOIIEH BCe CBOM IIPOTOTUIIMYECKHE
YepTEL, IIPEMKOE BCETO PUTOPUUYCCKHUE
3a/Ja4M ¥ MOHOJIOTHYECKUH XapaKTep.

OueBUIHO, YTO KOJIMYECTBO II000-
HBIX KOMIIOHEHTOB B aKaJeMHUYeCKOM
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MyOJIMYHOM BBICTYILJIEHHUU 3ABUCHUT OT
KOMIIETEeHTHOCTH W WHIUBUIYAJIHHOIO
cTHJIsI opaTopa. B To ske Bpems ciregyer
OTMETHUTH, YTO HEO0OXOJUMOCTh HCIIOJIb-
30BaHUS TAKOIO IIpHeMa, KaK CMeHa
sKAHpa WK PerrucTPa, B SHAUNTEIbHON
CTETIeHU OTIPEeJIeJISIeTCI U COCTABOM ay-
muropun. M3BecTHO, 4TO Takoi Qax-
TOp, KAK MHTEpeC CayIraTesei, X Mo-
TUBAIMS ¥ JTOOPOBOJIBHOCTEL (WMJIM He
JI00POBOJIBHOCTD) TPUCYTCTBUSA TTPUHS-
TO YUYUTHIBATDH B XOJI€ aHAJU3A ayIUTO-
puM OpU ILUIAHWUPOBAHUU ITyOJIMIHOMN
peur. B HEKOTOPBIX CUTyaIlUAX ayIu-
TOPUSA MOKET OBITH HACTOJIBKO 3aMHTE-
pecoBaHAa W BOBJIEYEHA, YTO CHIIKEHUS
BHUMAHHS B XOJ€ BLICTYILJICHUS He
mpoucxoaur. OmHAKO B y4eOHOM JIeK-
UM, OOpAaIlleHHON K CTyIeHTaM, opa-
TOP MOYKET C OOJIBIION BEPOSTHOCTHIO
O’KMIATH CIIa[ BHUMAaHHUS Kaskaeie 10—
15 mumHyT. OTO O0YCIOBIEHO IIEJIBLIM
psaIoM (paxkTOpPOB, IICUXOJIOTO-(PUIUOIIO-
TUYECKUX, COITMOKYJIBTYPHBIX, KOMMY-
HUKaTUBHO-TIparmatuveckux. Cpenu
HUX 0c000e 3HaveHue, Ha Halll B3TJIS/I,
IpHroOpeTaeT OPUEeHTAIINSA HA BU3YaJlb-
HBIA KaHaJI IIepeqadyyd HHQOPMAIIKH,
KOTOPBIYA TOMUHUPYET B COBpPEMEHHOU
KOMMYHMKAIIMK, B TOM YHCJIE U B IIea-
rorudeckoMm obrmenun. [IpeBasmposa-
HUe BU3yaJbHOTO KaHala Iepeaadn
uH(popMaIMKY HAJ BOKAJIBHO-AYIUTHUB-
HBIM IIPUBOJAUT B TOM YMCJIE X K TOMY,
YTO BOCIIPHUSTHE COOOIIEHUST B YCTHOM
dopme mpeicTaBIIAET JIJIA CIyIaTesei
3HAYUTEJIbHBIE TPYIHOCTA W Tpedyer
0CODBIX YCHUJIHA.

B cBsasu ¢ atmm Bo3pacraer poJib
PA3JIMYHBIX CIIOCOOOB M CPEICTB «00Ph-
OBl 32 KOHTAKT» B COBPEMEHHOM yCTHOM
MOHOJIOTUYECKOM OucKypce. M3BecTHO,
4TO yCTAHOBKA HAa JBYCTOPOHHEE B3au-
MOJIEMICTBUE opaTopa U ayaIuTOPUH, He-
00XOQMMOCTb YYHUTHIBATH HHTEPECHl U
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IIOTPEeOHOCTH  CJIyIIaTesJ el OTJINYAIOT
COBPEMEHHBIN PUTOPUYECKUHA TUCKYPC.
OmHako 110 MOCJIeHEro BpEeMeHU aK-
THUBHAS BOBJIEUEHHOCTb CJIyIIaTesiei
He IIpeJIojaraja UX HeIoCPeICTBEeH-
HOro BepOaJIbHOIO BKJIAIA B OOIIEHHE.
CeromHsa Bce OoJibIllee pacIpocTpame-
HUe TI0JIyYaioT Takue POPMbI, KaK «HH-
TepaKTUBHAA JICKIUI», «IIePeBEPHYTAS

nexms» (flipped lecture). B coBpemenp
HOM nekrmu (Kak y4eOHOI, Tak M Ha-
YYHO-IIOMYJIAPHON) Bce wvalle Ha0JIIo-
JaeTcs TeHICHIMS MCIIONIb30BAThL dJie-
MEHTBI MHTEPAKIINU BCEX YYACTHHUKOB
OUCKypCa, YTO B TaJILHEMIIIEM MOMKEeT
OKa3aTh BJIMSHNE HA KAHPOBYIO CIIEIl-
N(PUKY U PUTOPUUECKUI CTATYC aKale-
MHIYECKOI'0 KPACHOPEUMS.,
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