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<«IPRUNTT 3TTATOBJTACKK» B POMAHE
C. PAWUOV «KNLLOT» (2019):

COOTHOLWeHMe npelefeHTHbIX MMEH,
JIMHIBOKYJIBTYPEM W 3K30TUYECKOW NTEKCUKM

. M.A. Ky3unHa

Aunoranusa. /[eenadyamodii pomar («Kuwom» (“Quichotte”)) anenoasviurno2o
nucamens ¢ uroutickumu kopuamu Canmarna Pawou sowen 6 wopm-nucm
Byxeposcioti npemuu 2019 2o0a. Kax u mnoaue opyzue pomanwvt naypeama
Bykeposckoii npemuu 1981 2o0a, amo xyooscecmeerHoe npoussedeHue Ha-
27151010 00Ka3vL8aem Heobxo0uMocmyb coOII00eHUSL «NPUHLUNA 31AMO8JIACKU»
8 OMHOWEHUU BKJIIOUeHUS 8 MEeKCM MYJbIMUKYJIbIYPHO20 DPOMAHA Npele-
OeHMMHBIX UMEH, JIUH2BOKYILIMYPEM U dK30MU1ecKol Jekcuku. B uensx do-
CIUMCeHUS, IPPEKMUBHOU KOMMYHUKAUUL a8mop cobsodaem onpeoesieH-
HbLll OAIAHC, BKIIIOUAS 8 MeKCm dK30mu3mbvl (84 eOurULDbL) U CI08A ¢ HALUO-
HAJIbHO-KYJIbMYPHbIM KOMNOHEeHmoMm (32 eduruubt), a makxsice 6osiee 100 npe-
UeOeHMHBLX UMEH e8PONETiCK020 U Ce8epoaMepUKancko2o ucmora. Ilepevie dae
2PYNNbL JIeKCeM 8bINOJIHAIOM PYHKUUIO CO30AHUSL XPOHOMONA U 00pA3a nepco-
Haocell, mpembvs, epynna ca08 cnocobcmayem nepeoails a8MopcKoll OUeHKU
nepconadiceli u cobvbtmuil, co30aHUI0 KOMNOSUUUL XYO00HCeCMBEHHO20 NPOU3-
8€0eH U, OKA3AHUIO ICTNEMUUECK020 8030eliCTN8US HA YUIMATNeNA.

Knrouesslie cioBa: npevyedernmroe ums, 3K30Mu1eckas JeKCUKa, JIUHSB0KY.lb-
mypema, MYJbMUKYIbMYPHAS JIUNEPATYPA, XY00HCECTNEEHHbLIL OUCKYDC.

THE "GOLDILOCKS PRINCIPLE” IN S. RUSHDIE'S NOVEL
"QUICHOTTE" (2019): The Ratio of the Precedent Names,
Culturally-Loaded and Exotic Vocabulary

. M.A. Kuzina

Abstract. The twelfth novel (“Quichotte”) by the English-speaking writer of
Indian origin Salman Rushdie was short-listed for the Booker Prize in 2019.
Like many other literary works by the Booker Prize winner of 1981, the ana-
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lyzed novel testifies to the necessity of following the Goldilocks Principle
when resorting to precedent names, culturally-loaded words and loanwords
from non-European languages. In order to effectively convey his ideas to the
target reader the author juggles with exotic loanwords (84 lexemes), cultur-
ally-loaded words (62 lexemes) and over 100 allusions to European and
North American texts, persons and phenomena. The exotic loanwords and
the culturally-loaded words contribute to the depiction of the place, time and
characters; however, the intertextual elements perform an evaluation func-
tion and an aesthetic function.

Keywords: allusions, exotic loanwords/loanwords form non-European lan-
guage, culturally-loaded words, multicultural/cross-cultural literature, lit-

erary discourse.

3Haq1/IM00Tb u OypHOe pas3BHUTHE
«MUPOBOM AaHTJIOA3BIYHOM JIUTEpa-
TypPBD BO BTOPOM ITOJIOBUHE XX BEKa OT-
MeYaeTcss MHOTUMHM WCCJIE0BATE ISIMU
COBPEMEHHOTO AHTJIMHCKOTO SI3LIKA: B
vacrHoctH, JI. Kpucran massiBaer aror
derHomen Hambosiee 3HAYNMBIM B SI3BI-
roBoit ucropuu: “The most notable de-
velopment in the twentieth-century use
of nonstandard English was the exten-
sion and flowering of the global litera-
ture... chiefly in those regions which
became part of the British Common-
wealth” [1, p. 502]. Hapsnoy ¢ 6puras-
CKOM ¥ aMepUKaHCKON JiuTepaTypamu
MHUpPOBasi AHIVIOA3BIYHAS JIKTepaTypa
BKJIIOUAET «HOBBIE aHIJINHMCKUE JIUTEpa-
Type» (“new literatures in English”),
IIpeJICTABJIEHHBIE TTPON3BEICHUSIMHU IIH-
careney-MyJIbTUJINHTBOB M3 OBIBIINX
rosouuii Bpuranckoit mmnepuu. s
uX 0003HAUEHUS] TAK/Ke HCIIOIh3YIOTCS
CHMHOHUMHWYHBIE TEPMUHBI «MYJIBTH-
KyJbTypHas Jureparypa» (“multicul-
tural literature”) m «xpocc-KyJIbTypHAS
mureparypa»  (“cross-cultural litera-
ture”) [2, p. 386-389]. Takum obpaszom,
COBpPEMEHHBIN MYJIbTUKYJIBTYPHBIA XY-
JTOYKECTBEHHBIN TUCKYPC — 9TO M OTBET
KOJIOHMAJIbHOMY pomany (“imperial no-
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vels”) II. Iledo, P. Kumunra, :x. Kon-
pama, 9. M. @opcrepa, x. Kepu, u
paccysKaeHre O IIOCTKOJIOHUAILHEBIX IIeH-
HOCTSIX HUTEPUHNIIEB, KEHUNUIIEB, WHTU-
eB M TpaMkIaH OPYTUX TOCYIApCTB,
Bxogamux B CompysxecTBo HAIUIA, 1 00-
paleHre K IIpodsemMe oOpaTHOM KOJIO-
HU3AIUN.

B 3apy0e:xH0#t TUHTBHUCTUKE MYJIb-
TUKYJIBTYPHAS JIATepaTypa aKTUBHO
H3ydaeTcsd: TaK, COI[HAJIbHBIE CeTH
Research Gate, Google Scholar, Aca-
demia.edu, cosmaHHbIE IJIS COTPY/IH-
MYECTBA YUYEHBIX IIHPOKOr0 CIIEKTpa
NUCIIAILIINH, HACYUTHIBAIOT Oosee 100
nccaemoBaHuii TBopuecrBa Canmana
Pamou (Salman Rushdie), maypeara
Byxreporckoit pemun 1981 rosa 3a po-
maH «Jlerm momyHoum» (“Midnight’s
Children”) u nBasaer obiamarens By-
kepa Bykepos — Jlyumero Bykepa 3a
25 et (1993) u JIyurmiero Bykepa 3a 40
aet (2008) [3].

B orevecTBeHHON JIMHI'BHCTUEE
unuoctunb C. Pamnu cranosurcd 00b-
€KTOM H3yYEeHHs B [BYX JIHCCEPTALIH-
OHHBIX KCCJICTOBAHUAX HA COMCKAHME
CTeIEeHN IOKTOpa  (PUIOJIOTMYECKUX
mayk (C.P. Tomnkauer «MyJabTUKYJIIB-
TYPHBIA KOHTEKCT COBPEMEHHOI'O AaH-
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rymtickoro pomasay» (2003), O.I'. Cumo-
poBa «BpuUTAaHCKHI ITOCTKOJIOHUAIb-
HBIA POMAaH IIocJIeaHei Tpetn XX Beka
B KOHTEKCTe JHUTepaTypbl Besmkxobpu-
raaum» (2005)) 1 B OATH IHCCEPTALIH-
OHHBIX MCCJICTOBAHMAX HA COMCKAHNE
CTEIIeHN KAHIUIATa (PUIIOJIOTHYECKHX
"Hayk (A.B. Kammuxkunaa «Bsaumoneii-
CTBHE TTOCTMOJAEPHUCTCKUX ¥ TTOCTKOJIO-
HUAJBHBIX MOTHBOB B TBopuectBe C. Pyr-
mm» (2003), N.1I0. Obnauko «CrpeIThIE
CMBICJIBI KaK KOMITOHEeHT uauocTuiist C.
Pyminm u crroco0Obr Ux IrpecTaBIeHUD)
(2005), H.3. llamcyrauuosa «“Maru-
JeCcKHi~ peain3M B COBPEMeHHOU Opwu-
TaHCKOU JuTeparype: Amxena Kaprep,
Cammvan Pymom (2008), W.B. Emnucee-
Ba «J/luckypcuBHBIE OCOOEHHOCTH TEK-
CcTa COBpeMeHHOU aHTJIOSA3BIYHOU I1apo-
mum» (2011)), E.A. Crpykosa «O6pas
TBOPYECKOM JIMYHOCTU B IIPOU3BEICHU-
SIX QHTJIOSI3BIYHBIX OCTKOJIOHMAIBHBIX
nucareneit :x.M. Kyrsee u C. Pymrgm»
(2016)). Hekoropsle acmekTsl TBOpYE-
crea C. Pymiou saTparuBaiorcs B JIHC-
CepTAIMOHHBIX MCCIEIOBAHUAX HA CO-
WCKAaHWEe CTeleHed KaHIUIATOB HCTO-
PUYECKHUX U IIOJIUTUYECKHUX HAYK, Ha-
mpumep: A. Anb-Bursias «Crepeorur-
HBII 00pa3 mMcaamMa B aHIVIO-aMepPUKAH-
CKOM TIOJIMTOJIOTHY W 3aIlaJHBIX CPeJl-
crBax maccoBoit maopMmarmm» (2006),
E.JO. Yemsarun «“TlocTkomoHMATIBHEIE
HCCIIEIOBAHUS KAK HCTOPUKO-KYJIb-
TYPHBIA (PeHOMEH BTOPOM ITOJIOBUHBI
XX Bexa» (2012)). B aroit cBsI3u cmpa-
BEJIJINBO OTMETUTD OIIPEIEIEHHYIO IPaK-
THUYECKYI0 HOBU3HY IIPeIIIPUHATOTO HC-
CJIEOBAHUS, IIeJIBI0 KOTOPOI'O SIBJISET-
Cs OIIPEeIeSIUTh HeoOXOIUMOCTE CODJIIO-
JIeHUs IIPUHIUIA 3JIATOBJIACKI B OT-
HOIIIEHUN BKJIIOYEHUS B TEKCT MYJIbTH-
KYJBTYPHOTO POMAaHa IIPerleIeHTHBIX
VMEH, JIMHTBOKYJIBTYPEM M 9K30THUe-
CKOU JIEKCUKU.
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Buorpaduo Canmana Panrou kpar-
KO MOJKHO IIPEJICTABUTHL B CJIEIYIOIIEM
Bugze. llucarenb-MyJIbTUKYJIBTYPAJIHCT
MMeeT MHIUMCKHEe KOPHI: OH POIUJICST B
1947 rony B Bombee (8 Bpuranckoit Nu-
oun), ¢ 1964 roma oH ABJISIICS OpHUTAH-
CKWM BepHOIOIIaHHbIM, a B 2016 romy
TIOJIyYMJT AMEPUKAHCKOE TPaKIAHCTBO.
Ero wacto xapaxrepu3yioT Kak «JesoBe-
Ka MHPa»: OH IIPOKIIT OKOJIO COPOKA JIET
B BenuxoOpuraHumM m OKOJIO ABaIIIATH
ager B CIIA, o aBisgercd IIOYETHBIM
mpocheccopoM IIeCTH EBPOIIEHCKUX U
IIECTH AMEPUKAHCKUX YHUBEPCUTETOB,
OH SBJIAETCS phIllapeM bBpuraHCcKoi
NMmnoepun «3a ciyskeHUe JIATepaType»
(2007), mpesumenTom I[IEH-menTpa
CIHIA (PEN American Centre, 2004-
2006), uneHOM AMEPHKAHCKOM aKamie-
MWU UCKYCCTB U JIMTepaTypsl (American
Academy of Arts and Letters, 2008) u
mpesumenToM MesIyHapoIHOTo Iap-
nmamenra nucatesieii  (International
Parliament of Writers) [3].

C. Pamrnm, pomanucr, accemcr, clie-
HAPUCT, HAYAJI JIMTEPATYPHYIO JeITe)Ib-
HocTh B 1975 roay ¢ pomana “Grimus”, u
ysxe Broport poman “Midnight’s Chil-
dren” (1981) mpuHec eMy MHUPOBYIO CJIia-
By. Ilocste “Shame” (1983), “The Satanic
Verses” (1988), “The Moor’s Last Sigh”
(1995), “The Ground Under Her Feet”
(1999), “Fury” (2001), “Shalimar the
Clown” (2005), “The Enchantress of
Florence” (2008), “Two Years FEight
Months and Twenty-Eight Nights”
(2015) mocsiemoBaJIi OOUHHAIIIATEIA PO-
maH “The Golden House”, namagnsii Ha
AHTJIMIACKOM sI3bIKe B ceHTs0pe 2017
roga wumagaTeJbcKuM goMoMm  Jonathan
Cape u nBenamaTeii pomas “Quichotte”,
ormyosmmkoBanHbi B 2019 romy wmama-
tesiberBoM Random House [3].

Poman «Kwummom (“Quichotte”) Bo-
1eJ B IMOPT-JIUCT BYyKEpPOBCKOM IIpe-
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muu 2019 roma HapsaAgy ¢ poMaHaMU
M. OtByn “The Testaments”, B. Oga-
pucro “Girl, Woman, Other”, JI. Ou-
amauH “Ducks, Newburyport”, 4. Oou-
oma “The Orchestra of Minorities”,
9. Iladar “10 Minutes 38 Seconds in
This Strange World” [4]. Caexyer mos-
YEePKHYTD, UTO YETHIpe M3 IIECTH IpPe;l-
CTABJIEHHBIX POMAHOB SIBJISTIOTCS SIPKH-
MH 00paslamMu  MYJIbTHKYJIBTYPHOMN
JIUTEpaTyphl 34 AaBTOPCTBOM ITHCATE-
JIeH-MyJIbTUJIMHTBOB ¢ HUT€PUUCKUMU,
TYPEIIKUMHU W WHIAHCKUMH KOPHSIMU.
Cam aBTOp TpakTyeT ero Kak TBOpdYe-
CKO€ TIePEOCMBICJIEHHE TTPOU3BEIECHUS
«Xurpoymusri wmmasiero Joum Kuxor
Jlamaguckni» (B 2-x 1.. 1605, 1615)
M. ne CepBanreca, B KOTOPOM HEMOJIO-
O KOMMUBOSAMKED IlepeceKkaeT BCIO
Amepury Besieqn 3a IIOMYJIIPHON Me-
JOUAHOU IIEPCOHOM, ITHUYECKOW WHJIU-
AHKOM, 00 IMYast U KPUTUKYS TIOPOKU U
€s1ab0CTH COBPEMEHHOT0 aMEePUKAHCKO-
ro obmecrsa: “He talked about want-
ing to take on the destructive, mind-
numbing junk culture of his time just
as Cervantes had gone to war with the
junk culture of his own age” [5, p. 289].

TepMuHBl «IIpUHIAT  3JIATOBJIA-
CKm» (IIPABUJIO JTEPIKATHCS 30JI0TOM Ce-
PeIMHBI ¥ He BIIaJaTh B KPAWHOCTH) U
«oddert 3maTormackm» (pe3yJIbTaT Co-
OJIIOIeHUs TIpaBUJIA «30JI0TOM CepejIH-
HBD), PA3YMHOT0O IIOJIX0AA K HCIIOJIb30-
BAHUIO HEKHUX PECYPCOB) UCITOIb3YIOTCS
B CAMBIX Pa3HBIX cdepax: B 9KOHOMHUKE,
MeIuITHe, aCTPOOHMOJIOTHH, MaTEMATH-
Ke, CTATUCTUKE, TICUXOJIOTHY U JTUHTBU-
CTHKe, IPUYEM B PAMKAX JUHTBUCTUKA
OH WHTEPIPEeTUPYyeTCs KaK OCHOBHOE
yciaoBre 9pQEeKTUBHON KOMMYHUKA-
mun: “In communication, the Goldi-
locks principle describes the amount,
type, and detail of communication nec-
essary in a system to maximize effec-
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tiveness while minimizing redundancy
and excessive scope on the «too much»
side and avoiding incomplete or inac-
curate communication on the ‘too lit-
tle’ side” [6].

Pomauer C. Pampu TpaguiimoHHO
M300MIIYIOT JK30THYECKON JIEKCHUKOIL,
TO €CTh CJIOBAMY WHOSI3BIYHOTO ITPOMC-
XOMKJIeHNsI, 0003HAYAIOIIUMY peaiuu
SI3BIKA-IOHOPA ¥ BBIMOJIHSOIIAMUA
QYHKITUIO CO3MaHus WHOHAITMOHAIIb-
HOI peueBoil cpexbl. Jljs poMaHOB 0
JKU3HU UWHIUUIIEB B KOJIOHUAJbHOM
Numuum n B mocrrosonumanpHOM MH-
UM, a TAKIKe O KU3HU UHIUNCKUX [TH-
acmop B Bemukobopuranun u CIITA xa-
PAKTEePHO MCIIOJIb30BAHNE 3aMMCTBOBA-
Huii u3 sa3beikoB I0mkHOM Asum. Otor
30HTUYHBIA TEPMHH BKJIIOUAET BCe
JIEKCEMBI, KOTOPbIE MOYKHO BO3BECTH K
TOMY WJIH WHOMY CJIOBO-IIPOTOTHIIY B
caHckpure (Hampumep, ashram, kar-
ma), B xuaau (Hanpumep, bangle, ma-
hout), B ypay (begum, hookah) u eme B
13 s3BIKax JaHHOIO peruoHa (HAIpH-
Mep, OT dTUMOHOB B TAMUJILCKOM SI3BI-
Ke BeIyT CBOE ITPOMCXOKICHUE JIeKCe-
MBI catamaran, pariah, patchouli) [2,
p.- 386-389]. B pamrax TemaTU4eCKOI
KJIACCU(DHUKAIINY dK30TUYECKAS JICKCH-
Ka o003HauaeT reorpaduyueckre, aTHO-
rpaduyeckre U 0OIIEeCTBEHHO-ITOJIUTH-
YeCKHe peaJiliyd POAUWHBI aBTOpa, KOTO-
pbleé MOTYT OBITH HE3HAKOMBI I1eJIEBOMY
AHTJIOSA3BIYHOMY UMTATEJIO.

OCHOBHBIMU CTPATETUSIMU BBeJIE-
HUSA HE3HAKOMOM JJIs IeJIEBOr0 UMTa-
TeJIsT JIKCUKU SBJISIOTCS CJICIYIOIIHE
IPHUEMBI:

1) 9K30TH3MBI BKJIIOYAKTCA B TEKCT
pomaHa 6e3 rpaUIecKoro BeIIEJICHUS,
0e3 Omopbl Ha YCTAHOBUBIIHECS CHH-
TarMaTUYeCKHe WJIA ITapajurMaThde-
ckre cBasu, Hampumep: “Miss Salma
offered him samosas, gulab jamun,

1/2020



CpaBHl/ITeJ'IbHO-J'II/IHI'Bl/ICTl/lLIeCKI/le nccnegoBaHMA

and dirty martinis (up, with olives)
and listened with great, wide-eyed se-
riousness” [5, p. 42];

2) 9K30TH3MBI BBOJSATCS B TEKCT
TOJIBKO C OMOPOM Ha WX COUYeTAeMOCT-
HBIE BO3MOYKHOCTH, Hampumep: “He
was not wearing a kurta-pajama, how-
ever, he was dressed like a good all-
American boy, in a checked lumber-
jack shirt and denim jeans with turn-
ups” [ram xe, p. 18];

3) 9K30TH3MBbI BKJIIOUAIOTCA B TEKCT
B COIPOBOKIEHUU TUIIEPOHUMA, CHHO-
HUMa WJIM AaHTOHMMA, HaIpuMep: “San-
cho instantly recognizes that some-
thing impossible has happened: that
this stranger is the perfect woman for
him, the girl of his dreams, and fate
karma kismet has brought him here to
meet his only true love” [Ibid, p. 148];

4) 9K30TH3MBbI BKJIIOUAIOTCS B TEKCT
B COITPOBOKIEHUN OHOCJIOBHOTO IIepe-
BOJA WJIM TIOAPOOHOr0 KOMMEHTAPUS,
"HampuMmep: “Zevar meant “ornamenta-
tion” in Urdu and Zayvar was the An-
glophile patriarch’s Englishing of the
word” [Ibid, p. 31]. ABrop BBIOHMpaeT
CTPATEeruio BBOJA 9K30TU3MOB B COBpE-
MEHHBIA TEeKCT Ha aHTJINUCKOM S3bIKe,
IIPUHUMAST BO BHUMAaHWE PErucTPAaIIAo
3aMMCTBOBAHUS B CJIOBAPSIX SI3BIKA-Pe-
IunueHTa (MJIM CTeleHb W3BECTHOCTU
HOCUTEJISIM ~ S3bIKA-PEITUIINeHTa), Ce-
MAHTHUKY 3aWMCTBOBAHWA (MU IIPU-
HaOJEeKHOCTh K TOM MJIN WHOM TeMaTH-
YEeCKOM TPpyIIe), 3HAKOMCTBO TI'e€pPOeB
poMaHa C OIMCHIBAEMBIM SIBJIEHUEM,
BAYKHOCTh ITOHWMAHWUS WMEHHO 3TOTO
CJIOBA B KOHTEKCTE BCETO XYI0KEeCTBEH-
HOTO TIPOM3BeIeHUS.

JIMHTBOKYJIBTYpPEMEBI, TO €CTH eu-
HUITBI OTIMCAHUS B3AaNMOCBSI3U SI3BIKA U
KYJIBTYPHI, BBIJEJISIEMBIE C IIeJIbI0 HC-
IMOJIb30BAHUSI WX B JIMHTBOCTPAHOBE]I-
YEeCKOM MeTOAWKe;, OHW BKJIIOYAKT B
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ce0sI cerMeHThI He TOJIBKO sI3bIKA (SI3BI-
KOBOTO 3HAUYEHWsS), HO U KYJBTYPHI
(BHESI3BIKOBOI'O KYJIBTYPHOI'O CMBICJIA)
U PEIpe3eHTHPYIOTCS COOTBETCTBYIO-
muM 3HakoM [7, c. 21, 44]. Jlekcemsr
C HAITMOHAJIbHO-KYJIbTYPHOU CIpaBKOU
B COCTaBe JIEKCHYECKOTO 3HAYEHUS
MOJIYYMJIA U JPYTHEe TEePMHUHOJIOTHYE-
cKkre 0003HAYeHUs: 0e39KBUBAJIEHTHAS
nexcuka (E.M. Bepemarun, B.I'. Koc-
tomapor, A.C. MawmonTOB), peayinu
(T.J. TomaxuH), cjIoBa ¢ HAIMOHAILHO-
KYJIBTYPHBIM KOMIIOHEHTOM 3HAYEHUS
(JI.B. Mamnaxosckuii, A.C. MamoHTOB,
JIL.T. Mukysuma), ciaoBa ¢ KyJIBTYPHO-
HCTOPUYECKUM KOMIIOHEHTOM 3Have-
wust (B.B. Omenkosa). B pamrax Ha-
CTOSAIIEr0 HCCJIENOBAHMS IO JIMHI'BO-
KyJBTYPEeMOM TOHHMaeTcs 0003Haue-
HUEe peaJnW CTPaHBI S3BIKA-JOHOPA
IIPU TIOMOIIH CPEJICTB S3BIKA-PEITUIIH-
erra. OmHOM W3 KJIIOYEBBIX JIMHIBO-
KyJbTypeMm siBisiercs “Partition”, wmim
IIpoItecc pasfeieHns ObIBIIeil GpuTaH-
CKOM KoJioHnu Dbpwuranckas Wanus
(“the British Raj”) ma mesaBucumbie
rocyJapcTBa, 4TO IIPUBEJIO K MAaCCOBBIM
KPOBOIIPOJIMTHBIM CTOJIKHOBEHUSIM U
Murpanuam Hacesjgeuus: “...and in the
other country, a man was lynched by
sacred-cow fanatics for the crime of
having what they thought was beef in
his kitchen, and an eight-year-old girl
from a Muslim family was raped and
killed in a Hindu temple to teach the
Muslim population a lesson” [5, p. 54].

Heorvemitemoit ueptoit MyJIbTH-
KyJIBTYPHOIO pOMAaHA CTaJI0 BKJIIOYE-
HYe B HEr0 3HAYUTEJIBHOI'0 YhCiIa IIpe-
LeJeHTHBIX UMEH, IPUIeM 10 00JIbIIei
YACTH OHH COOTHOCATCS C KYJIBTYPHO-
HCTOPUYECKUM OITBITOM METPOIIOJIMH, a
He ¢ KyJbTYPHO-UCTOPUYECKUM HAacJIe-
noueM ObIBINEH KoJioHMHu. Tax, pomaxn
«Kumrom comepsxur oxoo 100 KoHTEK-
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CTOB  yIOTPeOJIeHUs IIpPelleIeHTHbIX
WMEH eBPOIIeMCKOr0 M CeBepoaMepu-
KAHCKOI'0 UCTOKA; OHU OTHOCATCS K CJIe-
OYOLIIIM cepaM-UCTOUHUKAM:

1) Bubmmsa: “It was as if, Sancho
thought, white lady’s pointing finger
had put the mark of Cain on them
both, and now wherever they went
there would be suspicion and hostility”
[5, p. 141];

2) auTHYHAS MUQOJIOTUS U IIPOU3-
BeJIeHUA AHTHUYHBIX aBTOpoB: “O my
warrior Sancho sent by Perseus to help
me slay my Medusas and win my
Salma’s heart, here you are at last”
[Ibid, p. 19];

3) HapogHbIEe U ABTOPCKHE CKASKH,
HApOIHbIe 0aJIanbl M JiereHmsl: “She
stayed calm, held it together, just
about, and called Anderson Thayer.
Rumpelstiltskin, I need you. He came
over and she kissed him, once, proper-
ly. I need you to fix this, she said.
Don’t tell me how, just fix it so I stays
fixed”; “She took part in amfAR fund-
raisers and emceed the Robin Hood
gala” [Ibid, p. 120];

4) KOPOTKME PACCKA3bl U POMAHEL:
“Without killing there was no life. He
knew that other writers could make
masterpieces out of accounts of tea
parties (e.g., the Mad Hatter’s) or din-
ner parties (e.g., Mrs. Dalloway’s) or, if
you were Leopold Bloom, out of a day
spent walking around a city while your
wife was being unfaithful to you back
home, but Brother had always needed
blood” [Ibid, p. 280];

5) KOMHKCHI 1 rpadpuyuecKkre poma-
vel: “Yes, he had forgotten them, plac-
ing them in a lead-lined casket of for-
getting far beneath the bed of the re-
membering ocean within him, an un-
marked sarcophagus impenetrable
even by the X-ray vision of a Super-
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man, and along with them he had bur-
ied the man he had been then, and the
things he had done, the failures, the
failures, the failures” [Ibid, p. 16];

6) XyI0osKeCTBEeHHBIE U MYJIbTUILIIH-
rarmonubre uiabMmbel EBporsr u Ce-
BepHoit Amepuru: “The point of telling
you this, sir, is that we, that i1s to say
the appropriate agencies, wished to
enlist Blind Joe in our battle against
hacking, using the ’set a thief to catch
a thief. Like Cary Grant in the old
Hitchhock movie” [Ibid, p. 221].

Ocobernocthio nnuoctuig C. Pam-
W SIBJISIETCST TIOCTPOEHUE IETI0YeK W3
U30BITOYHOTO YHCJA IIPeIeIeHTHBIX
WIMEH; B TEKCTe aHAJIM3UPYyEeMOTO poMa-
HA WX BCTPEUYAETCS He MeHee IeCsATH,
mampumep: “My silly little Sancho, my
big tall Sancho, my son, my sidekick,
my squire! Hutch to my Strasky, Spock
to my Kirk, Scully to my Mulder, BJ to
my Hawkeye, Robin to my Batman!
Peele to my Key, Stimpy to my Ren,
Niles to my Frazier, Arya to my Hound,
Peggy to my Don, Jesse to my Wallet,
Tubbs to my Crockett, 1 love you!”
[Ibid, p. 19]. B upuBenensoM mpumepe
3aefCTBOBAHBI 24  IIpelieJIeHTHBIX
WMEeHU, B YaCTHOCTH: MMeHa U hpaMu-
JINA TEePOeB JeTeKTHUBHBIX, ITPUKJIIO-
YeHUYEeCKUX, PaHTACTUIECKUX (PUIHMOB
u TtemecepuasioB «Crapcknm m XaTu»
(2004), «3Beaauerit myTe» (1965-1969),
«Cexpetubie matepuaasn» (1993-2018)
«BoenHo-mmosieBoii rocumraap» (1970—
1983), «barmen u Pobum» (1997), «Ker
u Ilwo» (2012-2015), «Dpeiizep»
(1993-2004), «Mrpa mpecrosios» (2011—
2019), «besymupr (2007-2015), «Bo
Bce Tskkue» (2008-2013), «ITommiims
Mattamu: Otmesn apagos» (1984—-1990).
CropaBeqJInBO OTMETHUTE, UYTO II0JO0HOE
IIOCTPOEHWE TEKCTa IIPENICTAeT KakK
30HA KOMMYHWKATHBHOTO HAIIPSKe-
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HUS: M30BITOK HEe HOANAIONINXCS TeKO-
IUPOBAHUIO IIPEIeIeHTHBIX UMEH CO3-
JaeT OIpeIeseHHbIe CIIOMKHOCTH MJIS
LIeJIEBOT0 UMTATENIA W HApyIIaeT CTa-
OUJILHOCTD JICKCUYECKOM CHCTEMBbI SA3bI-
Ka [8, c. 152].

Eie ogma yepra nauocrmsa C. Pam-
I — MHOIOKpATHOe oOpalleHne K Of-
HOMY ¥ TOMY K€ ITPeIleIEHTHOMY HWMe-
HU B paMKaxX OJTHOTO XyI0KeCTBEHHOTO
mpouaBefeHus. Tak, K YMCIy H3JII0-
OJIeHHBIX CKA30YHBIX AHTPOIOHHUMOB
crpasenanso orHectu “‘Rumpelstilt-
skin”, “Dorothy”, “Wicked Witch of the
West”, “Wizard of Oz”, “Pinocchio”:
“...he felt himself becoming emotion-
ally involved with many of the inhabit-
ants of that other, brighter world,
membership in which he thought of as
a latter-day Dorothy contemplating a
permanent move to Oz”, “Tornadoes in
the Midwest? Yeah, theyre big, but
tornadoes have been out there forever,
even before Dorothy got spirited away
to Oz” [5, p. 4, 331].

Tagsxe citeqyer oTMETUTD IpeodJia-
JaHue IIpelleleHTHBIX MMEeH co cde-
poii-rCcTOUHNKOM «XyHOosKeCTBeHHBIE U
MYJIbTAILIMKAIIMOHHLIE (PuiIbMEL EB-
porer u CeBepHoit AMepuKm» HAJT BCe-
MU APYTCUMHU TPYINAMH, IpHYEM HAN-
MeHee IIPEeJICTABJIEHHBIMI OKA3BIBAIOT-
ca OubJstetickue asurio3uu (UX TOJBKO
Tpu: “Cain”, “David and Goliath” u
“Garden of Eden”). IlpenemenTtHbie
MMEHA, BOCXOIAIINEe K KHHEeMAaTorpa-
¢y, gacTo BBOAATCA B TEKCT poMaHAa
npu momonu kauHe «like + mma axre-
pa/mepcoHaka (PUIBMAa» U «UMS aKTe-
pa/mepconazxka puiabpma(’s) + HasBaHme
OICHKIbI, YACTH TEJa, XAPAKTePUCTUK
IIOBEICHUSI, YepT Xaparrepa» (Impudaem
B IIOCJIETHEN MOJIeJIM YacTo 3aJIeHCTBY-
IOTCSI CHHTMAKCHYECKUE KOMITO3UTHI U
omenner): “He’s afraid she’ll slam her
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door in his face — No, that’s the past,
like Nastassja Kinski in one version of
the Paris, Texas screenplay”, “He
closed his eyes and walked backwards
across continents and years, twirling
his cane like Raj Kapoor’s imitation-
Chaplin-tramp, only in reverse” [9,
c. 56; 5, p. 200, 30].

Taxum 00pa3om, BBISIBJIEHHBIN 0a-
JIAHC MEKIy JIMHTBOKYJIBTYPEMAMH U
3aMMCTBOBAHUSAMU W13 HEEBPOIIEHCKUX
s13bIK0B (00e TPYHIITBl 0003HAYAIOT pea-
JUH OBIBIIMX OPUTAHCKUX KOJIOHHN) U
IMTUPOKAM  CIIEKTPOM  IIPeITeeHTHBIX
uMeH (OHHM AamneJUIMpyloT K (POHOBBIM
3HAHUSIM HOCUTEJIEH S3BIKA-PEITUIINeH-
Ta) MOMKET OBITH HHTEPIPETUPOBAH C
Pa3HBIX TOUEK 3peHus. Bo-11epBhIX, B 3a-
PyOesKHOM JIMTepaTyPOBEICHIH JTAaHHAS
OCOOEHHOCTBL WIWOCTHJIS — IHCATeJIeH-
MYJIBTUKYJIBTYPAJIUCTOB  O0BSCHSIETCS
HEeO0OXOIUMOCTBIO YCIIEIITHOTO MAaPKeTHH-
ra KaK Ha WX POJIWHE, TAK U 34 ee Ipee-
savu, B ocoberroctu B EBpore u CIIIA,
Kauaze [6, p. 198-199]. s peasmasa-
IIUH  OIEHOYHO-XAPaKTepU3yIoleh u
9CTETHYECKOM (PYHKIIUI IIperieeHTHBIX
VIMeH OHU JIOJLKHBI COOTHOCHUTBCS € (po-
HOBBIMU 3HAHUSMU U KYJIBTYPHO-SI3BIKO-
BBIMHM KOMIIETEHITASIMU 11eJI€BOI0 UNTa-
Tess1. Bo-BTOPBIX, OT€UECTBEHHBIE HCCITe-
JIOBATEJI MYJIBTUKYJILTYPHOM JIUTEpa-
TYPBI HA AQHTJIUMCKOM S3BIKE 00bSICHSIIOT
MHTEPTEKCTYAJIBLHBIE CBSI3U MEKIIY €BPO-
mefickuMu (a TaKsKe CeBepOoaMepHKAH-
CKUMU) U «3K30THYECKUMID» JINTEPaTyp-
HBIMH TPATUITUSAMU KaK HEOTHEMIIEMYTO
YacTb TUOPHUIHOTO MYJIBTHKYJIBTYPHOTO
mpocrpasctsa [10, ¢. 193]. Hpyrumu ciio-
BaMM, TIOJTUKOIOBOCTD U AIEJUIAIUSA K
JINTEPaTYPHBIM KCTOUHUKAM SIBJISFOTCST
BEIYIIIUMHU CPEJCTBAMU KOHIIEIITYAJIH-
3aIiM, KATEeTOPU3alliil W OIEHUBAHWUS
JIeMCTBUTEJILHOCTH, & TAKKE TIePCOHATIH-
3armm guckypea [11, c. 21]. B-tperbux,
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all

OYHOAMEHTAJIBHAA HAYKA BY3AM

PSAI KPUTHKOB CUYUTAIOT YHCJIO IIperie-
JIeHTHBIX uMeH B pomanax C. Pamrmu us-
OBITOYHBIM, YTO CBUIETEILCTBYET HE O
SKM3HEHHOM OIIbITE, 9PYIUIIUU, PEYEBOM
MacTepcTBe aBTOpPa, a4 O «TBOPYECKOMN
JIEHM» TIMCATeJIsI, KOTOPBIA IKaJIyeTCs
Ha “the destructive, mind-numbing
junk culture of his time”: “It’s spattered
with Wiki-like chunklets of history (on
the 18™.century black writer Ignatius
Sancho, on early 20%-century Indian
immigration to America) and semi-
comic riffs (on the difference between

field hockey, on how douglas Adam’s
death after visiting a California gym
proves that exercise is overrated). <...>
This is lazy writing for lazy readers,
eyeball-grabbing anti-prose for dis-
tracted device-users” [12]. B-ueTBepThixX,
ucciienosarenu tBopuectsa C. Pamrmm
00BACHAIOT HAOJIIOIaeMBIIA 0AJIAHC JICK-
CUYECKHUX €IMHUI] KaK YBasKeHUe K Iie-
JIEBOMY YHTATEJIIO, JIJIS KOTOPOTO HEKO-
TOpBIE PeauM KOJOHHN OOBSACHSIOTCS
yepes oOpaleHre K (pOHOBBIM 3HAHUIM
SKUTEJIEH METPOIIOJIHH.
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