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PASHOOBPA3WE TMPELEOEHTHBIX MIMEH
EBPOIMENCKOIO NCTOKA B MYJTIbTUKYBTYPHOM
XYOOXECTBEHHOM OVMCKYPCE

(Ha maTepurane aHrIMNCKOro A3bliKa)

. M.A. Ky3unHa

Anvoramua. XyodoocecmeenHvie npoussedenus nucamesieli-ounuH2608,
npedcmasasiowux kyavmypot Unouu, Iaxucmana u Hueepuu, demoncmpu-
pyiom onpeodesieHHbLil 6ANIAHC MeHCOY IKI0MUUECKOU JICKCUKOL, CLyHcauel
OJ1st HOMUHQUUL 2e02PAhUUEcKUX, IMHO2PAPUUECKUX U 00ULeCmEeHH0-No-
JUMUYECKUX Peaiull, U Npele0eHMHbIMU UMEHAMU e8PONeLiCK020 UCMOKA.
Illecmuvoecam npeyedeHmHbLX UMeH, KOMOPbLe MONCHO 8036eCMU K Jumepa-
MYPHBIM NPOU3BEOCHUAM, KUHEMAmozpagpy, MYJbMUNIUKAUUOHHOMY UC-
kycemay, ucmopuu Eeponwvt u Cesepnoti Amepuru, Oviiu omobpaHv u3
0saduamu pomaros U 08yx cOOPHUK0E KOPOMKUX PACCKA308 AH2JI0A3bIUHBLX
asmopos — 8bixodues u3 ooveuwux Koaoruli Bpumanckoti Hmnepuu. Ilpe-
UeOeHMHbLe UMEHA e8PONeliCK020 UCMOKA SBJANMCA HEOMBeMIeMOl Ud-
CMbI0 MYJLMUKYILMYPHO20 XY00HCECMBEHH020 OUCKYDCA, BbLNOJIHASL 6 HeM
OUEHOUHYIO U ICNEMUUECKYI0 PYHKULUL.

Knrwouessie cioBa: npeuyedenmuoe ums, IK30MUUECKAsS JIeKCUKQA, DeaillL,
MYJILMUKYJIbIMYPHAL JITUMePpaAmypa, Xy004cecmeeHH HbLll OUCKYPC.

A VARIETY OF PRECEDENT NAMES OF THE EUROPEAN SOURCE
IN MULTICULTURAL ART DISCOURSE
(On the Material of the English Language)

. M.A. Kuzina

Abstract. Works of bilingual writers representing the cultures of India,
Pakistan, and Nigeria show a certain balance between the exotic vocabulary
that serves to nominate geographical, ethnographic and socio-political reali-
ties and the precedent names of a European source. Sixty precedent names
that can be attributed to literary works, cinema, cartoon art, the history of
Europe and North America were selected from twenty novels and two collec-
tions of short stories by English-speaking authors —immigrants from the
former colonies of the British Empire. The precedent names of European
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source are an integral part of multicultural art discourse, performing evalu-

ative and aesthetic functions in it.

Keywords: precedent name, exotic vocabulary, realities, multicultural lit-

erature, literary discourse.

TOMac Babunrron Maxkouteii, aBTop
maruromuor  «The History  of
England from the Accession of James
II» («Mcropum AHTIIME OT BOCIIIECTBUS
Axosa II Ha mpecros»), Takxke U3BECTEH
KaK BBIIAMOIIUNCA O0IIeCTBEHHBIHN 1 I10-
auTudeckuil  medaresib  Anrmmum XIX
Berka: B 1833-38 romax oH 3aHMMAJ
moct cexperaps KoHTpoJsibHOro coBera
Ocr-NHICcKOM KOMIAHUH 1 OBLII YJICHOM
BepxoeHoro cyma B Kameryrre. OH ma-
BECTEH MHOTOYHCJIEHHBIMU adopuama-
MM, aKIIEHTUPYIOIIUME BasKHOCTH 00pa-
30BAHUS W HAYUTAHHOCTH, HAIIPUMeEp:
«I would rather be poor in a cottage full
of books than a king without the desire
to read», a Taksxe pedopmMaMu IIpPoCBe-
IIeHWsA, HAIPaBJIEHHBIMU Ha BHEIpe-
HIe aHTJIMMCKOTO SI3bIKA U KyJIBTYPHI B
Bpuranckoit Munuu [1].

2 deBpassz 1835 roma T.B. Maxo-
sett Beictym B [lamate O6mma ¢ Me-
MOPAHIyMOM II0 MHIMHACKOMY 00paso-
paauio (Minute on Indian Education), B
KOTOPOM OH JIOKA3BIBAJ HEOOXOTUMOCTD
pacupocTpaHeHUsI €BPOIIEUCKON KYJIbp
TYphl ¥ HAYKHU CPeINM KOPEHHOIO Hace-
nenus: «the great objects of British
[rule in India] ought to be the promo-
tion of European literature and science
among the natives of India» [2, p. 49].

Anrymiickuit 3akoH 06 obpasoBa-
Huu 1835 romga OBLII U3MAH TOTTMAITHUM
reHepaJI-ry0epHaTopoM  Bpurasckoit
Namun Vunbamom Benturrkom. Co-
IJIaCHO HOBOMY 3aKOHY OTMEHSJIOCH
esxerogHoe (PUHAHCHUPOBAHNE WHIWN-
CKOTO (TPaJUITMOHHOTO MYCYJIbMAHCKO-
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T0 W WHJIYUCTCKOTO) 00pa3oBaHUS B
pasamepe 100.000 pymwmii (Cratba 43
Xaprum 1813), a OCHOBHBIE JIeHEKHEIE
CpencTBa MOJIKHBEI ObLIN 9pEeKTUBHO
pacxomoBaTbCsi MMEHHO B cdepe aH-
TJIMHACKOTO 00pa3oBaHMs, T.e. Ha IOJ-
JIepsKKy ydeOHBIX 3aBedeHUi ¢ yueO-
HBIMU TIJTAHAMY, OTBEUYAIOIINM IIPUH-
ITUTIAM BECTEPHU3ATINN, U AHTJIUHCKUM
SI3BIKOM KAK SI3BIKOM IIPEIoIaBaHUS
(English as a Medium of Instruction).
CrpykTypa crcreMbl 00pa30BaHUS CJIO-
SKMJTACH CJIEIYIONINM 00pa3oM: Havallb-
HBIE IITKOJIBI ¢ 00yYeHNeM Ha MECTHBIX
SI3BIKAX; yueOHBIe 3aBeJIeHUs CpeIHel
CTYIIEeHU ¢ 00y4YeHueM U HA MECTHBIX, U
HA aHIJIUMCKOM S3BIKAX; yuyeOHBIE 3a-
BeZeHMUs, 00eCIeUYnBAaIOIIe BHICIIEE
obpasoBaHmue, ¢ 00yUueHHneM Ha aHTJIHH-
CKOM SI3BIKeE.

B 1857 romy OpuraHCKas KOJIOHU-
aJbHAas aJIMUHUCTPAIIUS OTKPBLIA TPHU
yumBepcuTera — Hanbryrrcknit, Bom-
Oerickuit (¢ 1996 roma — Mywmbaii-
ckmii), Magpacckuii, B KOTOPBIX IIPEIo-
JlaBaHWe BEJIOCh HA AHTJIUMCKOM S3HI-
ke. Kpome Toro, mHIUMAIE U3 3aKATOY-
HOM COIMAJIBbHOM BEPXYIIKH MOTJIH II0-
JIydyaTbh 00pasoBaHWEe B JIYUIIUX YHH-
BepcuTeTax AHIIIMM, B YACTHOCTH B
KembOpumxckom yumBepcutere u OK-
coprckom yHHUBepcuTere. Uepes moJi-
BEKa IIocjie IPpUHATHUSA 3aKoHa, B 1887
roay, cop Puuapn Temmwr, Opuranckuit
MIOJIUTUEK, 3aHUMABIIUN PA3HBIE JOJIK-
HOCTH B aJMUHUCTPAIINN BpUTAaHCKOM
WNunuu B Teuenue 33 jeT, B CBOUX Me-
Myapax TaKiKe AaKIeHTUPOBAaJI BaiK-
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HOCTB TIOJIYYEeHUs XOPOIIero obpa3ona-
HUS IIPEJICTABUTEAMMN  HHIUUCKOU
asmtel: «English or Western education
has greatly elevated the character of
natives who have come within its int
fluence» [Ibidem].

06sa3aTeIbHOCTL  BJIAJIeHUAS  aH-
TJIMACKUM ~ SI3BIKOM  JIJIST  TIOJIYYEHUS
YHUBEPCUTETCKOTO 00pa30BAHUS U pac-
IIPOCTPAHEHNEe AaHTJIUMCKOTO S3BIKA
KaK S3bIKA AJMUHHUCTPAIIUA U CyJI0B
psSaa  WMHCTAHIAM  IIPEIOIIpeIesIiIn
IPOIIeCC PA3BUTHUS BaKHEWUIITHUX COITH-
aJbHO-9KOHOMUYECKUX W3MEHEHUHN B
Nupuwm [3].

Adpuranckue Kosiouun Bpurannn
mepBeIMuH B Tpomumueckoir Adpuke
VHUMUITIPOBATINA CHCTEMY 00pa3oBa-
HUSI ¥ OTKPBLIN YHUBEPCUTETHI (B YaCT-
HOCTH, YHHBEPCUTETCKUM KOJLIEIK B
Noanane (Hurepms:) Obl1 ocHOBAaH B
1948 roxy), (PYHKIIMOHHUPYIOIIHE II0
OPUTAHCKOM MOMJEJIN: yuyeOHbIe JTUCITH-
ILIMHBI IIPEIoIaloTess Ha AHTIHHACKOM
sI3bIKE, BHIMTYCKHUKAM IIPUCBAUBAIOTCS
cTerieHn 0OakKaJaBPOB, MATHUCTPOB U
JIOKTOPOB. PacmipocTpaHeHuIo aHTIAie
CKOro sI3bIKa B AdypuKe cIrocobCTBOBAB
JIa «aTpecCUBHAD MUCCHOHEPCKAS JIes«
TEeJIbHOCTD XPUCTUAHCKHUX ITPOTTOBEHUK
koB u3 Aurimn: «Christian and Muslim
missions to Africa have often resulted
not only in spiritual conversion to
Christianity or Islam but also to the
Europeanization or Arabicization of
the indigenous cultures of the “unbe-
Liever™ [4].

Orrosmockm  Memopaungyma 1835
rojla U aKTUBHOM MUCCHUOHEPCKOM Jed-
TeJIbHOCTA XPUCTUAHCKUX MHUCCHOHE-
POB CJIBITITHEI ¥ B 3aPOKIEHUN «MUPO-
BOM QHIJIOS3BIYHOU JIATepaTypb» BO
BTOPOI II0JIOBMHE XX BEeKa, KoTopas
HapAAy ¢ OpUTAHCKON JUTEpaTypol u
aMEepPUKAHCKON JINTepaTypoil BRJIOUA-
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eT «HOBBIE€ AHTJIMUCKHE JIMTEePaTyphD,
TO €CTh ITPOM3BENEHUs IHcaTesiel-ou-
JIMHTBOB M(JIM) IHcaTesel-MyJIbTH-
JIMHT'BOB M3 OBIBIINX KOJIOHUM Bpuran-
ckoit mmnepun [5, c. 4].

B npousBeneHnsx aBTOpOB I0MKHOA-
3MATCKOTO M apPUKAHCKOTO ITPOUCXOK-
JIEHUsT MOTYT YIOTPEOJISAThCS U IIperie-
JIEHTHBIE UMEHA, OTCHLIAIININE K KYJIb-
TypHO-UCTOpHUUeckoMy douay Adpurn
u IOxmoit Asum, u IIpeleIeHTHBIE
MMeHA ¢ TAaKUMHU cepaMu-UCTOUHNKA-
My Kak: bubaus, 6acuu (O3oma u ap.),
HAPOJIHbIE ¥ ABTOPCKUE CKA3KM, aHTHAY-
Hasg MUQOJIOrHs, KOPOTKHE PACCKA3bI U
POMAaHBI, XyIOKeCTBEHHbIE U MYJIbTH-
IUINKAIIMOHHEBIE (PUJIBMBI EBpombr u
CeBepHoit AMepuKH.

Bapy0esxHBIe JTUTEPATYPOBEIEI Ya-
CTO OOBACHSAIT HAHHYK OCOOEHHOCTH
WJTUOCTUJISA TTUCATENIEN-MYJIbTUKYIBTY-
PAaJIMCTOB HEOOXOIMMOCTBIO YCIIEIITHOTO
MapKeTHHTa KaK Ha WX POJWHe, TaK U
B 3amaguoM mupe [6, ¢. 198-199]. Ore-
YecTBeHHBIE KCCJIeI0BATEIN MHUPOBOI
AHTJIMHCKOM JINTePaTyPhl MHTEPIIPETH-
PYIOT MHTEPTEKCTYaJIbHBIE CBSA3U MEK-
Iy eBpoIeickuMu (a Takske ceBepoa-
MEPUKAHCKHUMH) U «IK30THUECKUIMID
JIATEPATYPHBIMHA TPASUIIASAMEA KAK He-
OTBEMJIEMYIO YaCTh MYJIBTHKYJIBTYPHO-
o IIPOCTPAHCTBA, «B KOTOPOM IIepece-
KalOTCSI OTHOCHI, KYJIBTYPBI, SI3BIKU, U
JIITEpaTypa TAKOTO IMOPSAIKA HAUMHAET
IIPeCTaBJIATh CO00M  CBOEOOPA3HBIN
IIAJIUMIICECT, KOTOPBIM CTAHOBUTCS He
TOJIBKO 9KCIIEPUMEHTAJIbHBIM IIOJIUIO-
HOM JIJIs oboramieHus <...> 3aWMCTBO-
BAHUSAMU W S3bIKOBBIMU HHTEpPQEpeH-
MUAMYA, TUOPHUIHBIMUA JIMHIBHCTHYE-
CKMMH O0pa30BAHUSAMH, HO M CIIOCOD-
CTBYeT KYJbTYPHOMY IHAJIOTY MEJKIY
CJTABSTHCKUMM, A3WATCKUMU W 3amaj-
HBIMU I[TABUJIU3ATIUAME, CTOJb He00-
XOAWMOMY B HAIIIy HECIIOKOWHYIO B II0-
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JIUTUYECKOM OTHOIITEHUM omoxy» [7,
c. 193]. Amenndanus K JIATEpPaTypPHBIM
WCTOYHUKAM U TIOJIMKOIOBOCTD SIBJISIET-
CsI OJTHUM M3 BayKHBIX CPEJICTB KaK KOH-
IMEeNTyaTu3aliiy, KAaTerOpu3aliu U
OIIeHUBAHUS JeHCTBUTEIbHOCTH, TAK U
mepcoHaIM3any guckypcea [8, c. 21].

Oromo 100 KOHTEKCTOB yIIOTpelJIe-
Huss 60 mperle/IeHTHBIX WMEH €BPOITei-
CKOT'0 MCTOKA OBLITH OTOOPAHBI U3 XY I0MKE-
CTBEHHBIX IIPOM3BEJIEHUN 9 aHTJIOS3bIY-
HbIX mucareneit us Nummm u [lakucrana
(A. Adiga, Ch. B. Divakaruni, M. Hamid,
Jh. Lahiri, N. Lalwani, V.S. Naipaul,
A. Roy, S. Rushdie, S. Sahota) u 6 aurJo-
st3pr9HbIX aBTopoB 13 Hurepum (Ch. Aba-
ni, Ch. Achebe, N.A. Chimamanda,
H. Habila, A.T. Nwaubani, Ch. Obioma).

Ucrounukamu darkTUUECKOro mat
Tepuasa MOCay:Kmanu TeKcThl 20 poMmaa
HoB: «Miguel Street» (1959), «No
Longer at Ease» (1960), «The Mimic
Men» (1967), «The Mistress of Spices»
(1997), «The God of Small Things» (1997),
«The Namesake» (2003), «Shalimar the
Clown» (2005), «Measuring Time»
(2007), «The Gifted» (2007), «The Re-
luctant Fundamentalist» (2007), «The
Virgin of Flames» (2007), «I Do not
Come to You by Chance» (2009),
«Burnt Shadows» (2009), «Last Man in
Tower» (2011), «Americanah» (2013),
«The Year of Runaways» (2015), «The
Fishermen» (2015), «Selection Day»
(2016), «The Ministry of Utmost Hap-
piness» (2017), «Buried Beneath the
Baobab» (2018).

Tarsxe mpuUMepsl yIOTPeOIeHUS
IIpeIeIeHTHRIX UMEeH €BPOITEHCKOT0 MC-
TOKA KCIIOJIB30BAJIM ABTOPHI KOPOTKHX
pacckasos: Yumamanma Hrosu Apguum,
mucareabuuila u3 Hurepwwu, mpubera-
€T K eBPOIIeHCKOIN IIpereJeHTHOCTU B
mpousBegeHusix u3 coopaura «The
Thing Around Your Neck» (2009) u

MIpenogasament

Jlsxymrra Jlaxupu, nrcaTeIbHUIIA C UH-
IUUACKUMHU KOPHAMH, — B KOPOTKHX
paccrasax us coopunka «Unaccustomed
Earth» (2008).

Hecmorpst Ha TO, UTO «B OCTETHITE
TOJIBI TPAIUITMOHHAS (BOCXOIAIMIAS K
I0.H. KapaynoBy) knaccudmraiimsa
IIPeIle/IEeHTHRIX (PeHOMEHOB B ee JIMHT-
BOKOTHUTUBHOM ¥ JIMHTBOKYJIBTYPOJIO-
TMYEeCKOM BapuaHTax (mpelieeHTHbIN
TEKCT, IIpeleeHTHOe BBHICKA3bIBAHUE,
IIPeIleIEeHTHOE WM, IIPEIleIeHTHAS CH-
Tyalus) CyIIeCTBEHHO IIOMOTHSIETCS,
IeTaTU3UPYeTCsT U yTOYHSIETCs», B Ha-
CTOSITIIEH CTATbEe OCHOBHBIMHU KPUTEPH-
SIMU KJIACCU(UKAIINN BCETO MHOKECTBA
KOHTEKCTOB yIIOTPEOJIEHUS TIpeTieeHT-
HBIX UMEH €BPOITeHCKOTr0 MCTOKA OyayT
paccMaTpUBaTHCS TPATUITHOHHEBIE KPH-
Tepun: cdepa-uCTOUHUK IIPeleIeHT-
HOCTH, c(pepa-MHUIlleHb IIPeIeIeHTHO-
CTH, MAPKUPOBAHHOCTD IIPEIeIeHTHBIX
uMeH [9, c. 41-46].

Ha ocmoBammm wpurepus cdepsni-
WCTOYHUKA TIPEIeIEHTHOCTH IIpelie-
JIEHTHBIe UMEHA eBPOIEHCKOr0 MCTOKA
MOYKHO KJIACCU(PUITMPOBATE 10 3 TPYII-
maMm. K mepBoit rpy1ime oTHOCSTCS TIpe-
Ie/IeHTHBIE UMEeHa, BOCXOIAIINe K JIH-
teparype Eeporsr u CerepHoit Amepu-
KM, TIPUYEeM B paMKaxX OTOM TPYIIITHI
MOYKHO BBIJI€JIUTH MOJATPYIIITEI « AHTHY-
Has mudosiorus», «IIposza XIX Bera»,
«IIposa XX Bera», «AHriamiickass I109-
sus» (V. Ilexcrmp, O. JuKwmHCOH,
Jx.I'. Baiipon u np.), «AHrauickuii
QOIBKIIOPY, IPeACTABIEHHBINA B OCHOB-
HOM amMesSIIusIMA K IIPOU3BeJeHUuIM
0 peimapsx kpyryoro crosua («Historia
Regum Britanniae», «Annales Camu
briae»), u merckomy ¢osbrIOpy (nurse
ery rhymes). Ilocimenune siBiIstIoTCS
«IIOJTUCTAUAIBHBIM WMCTOYHUKOM WH-
dopmarnum o KyJIbType U MEHTAJIUTETE
OpuraHIeB u amepukaHies» [10, c. 5].
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B pamkax mpoBeIeHHOr0 HCCJIeNIo-
BAHUS K «CUJIBHBIMY» IIpeIefeHTHLIM
TEeKCTAM MOJKHO OTHECTH PoMAaHbl XIX
u XX BEeKOB OpPHUTAHCKHX aBTOPOB
Yapssaa Jurerca «A Tale of Two Cities»
(1859) m «The Great Expectations»

(1861), JIvromca Koppomna «Alices
Adventures I Wonderland» (1864),
Ockapa VYaimega «The Picture of

Dorian Gray» (1890), Bpama Croxepa
«Dracula» (1897), ITamessr JI. Tpasepc
«Mary Poppins (series)» (1934-1989),
Aprypa K. Hoinsa «The Adventures of
Sherlock Holmes» (1887-1927), I'pama
I'purna «The Heart of the Matter»
(1948); amepuranckux mnucaresei Teo-
mopa Jlpaitsepa «Sister Carrie» (1890),
l'epmana Mensumia «Moby Dick»
(1850), ®poucuca C. OuiyrkepabIa
«The Great Gatsby» (1925); dpanmys-
croro mmcarens Amnexcammpa Jioma
«La dame aux Camelias» (1848) u me-
Merikoro mmcarens MoramHa Bosb-
draura I'ere «Faust. Eine Tragodie»
(1828).

Anmosun K «CHJIBHBIMY»  IIpelie-
JEHTHBIM TEKCTAM BCTPEYAIOTCSI B XY-
JIOYKECTBEHHBIX IIPOU3BEICHUAX IEJI0T0
pPAna aBTOPOB-MYJIBTUKYJILTYPAJIHC-
toB. Tak, k Tekcry pomana Bpama Cro-
Kepa o0palamoTca MHOIHe HUTePH-
CKHe TIMCATeJW IIyTeM BRJIIOYEHUS
VMEHU TJIABHOTO T'epOsi B CTUJIACTHYE-
cKoe cpaBHeHwme (simile) miam B Mera-
dopy: «She also looked innocent. I did
not need to be an expert on women
matters to know which girls had dab-
bled in more than their fair share of
promiscuity and which were vam-
pires — female Draculas on a mission
to drain your bank balance dry» [11,
p. 23]; «I was attracted to him even
with his teeth like Dracula. I was att
tracted to his power» [12, p. 123].
CrpaBeyInBO OTMETHUTD, YTO TT0I00HBIE
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MeTadOpUUeCcKrue CpaBHEHHA «00y-
CJIOBJIEHBI TIPUHITUIIOM 9KOHOMUU S3bI-
KOBBIX CPEJICTB M MEHTAJIBHBIX YCUIAID
[13, c. 296].

Ciyuam asuro3uii HerocpeICTBeH-
HO K Te€POSIM «CHJIBHBIX» JINTEPATYPHBIX
IIPOM3BENeHUNM 3HAUYUTEIHLHO IIPEeBOC-
XOIAT YIIOMHUHAHUS CAMHWX HA3BAHUHU
POMAHOB, KOPOTKHUX PACCKa30B, CTUXOB.
THUIUYHBIM KOHTEKCTOM BBOJA HA3BAa-
HUS «CUJIBHOTO» IIPEIeJeHTHOI0 TEKCTa
B KAHBY MYJIbTHUKYJIBTYPHOIO IIPOU3BE-
JeHUsT MOYKHO CUYUTATH CJIETYIONINI
npumep: «The party was being held at
Jims house in the Hamptons, a mags
nificent property that made me think
of The Great Gatsby. It was beside the
beach — on a rise behind a protective
ridge of sand dunes — and it had a
swimming pool, a tennis court, and an
open-sided white pavilion erected at
one end of the lawn for drinking and
dancing» [14, p. 48].

Oco0yto MOATPYIIIY Cpeaud «CHJIb-
HBIX» IIPEIEeeHTHBIX TEKCTOB COCTAB-
JISI0OT 00s3aTesIbHBIE OTCHIIKH K TaK
Ha3blBaeMOM «aHTJIMUCKOMY KOJIOHU-
aJIbHOMY POMAaHy». 30HTHYHBIM TePMU-
HOM «OpUTaHCKAas JIUTEPATypa KOJIOHHU-
aJIBHOTO IIepHoaay (CAHTJIHHCKUN KO-
JIOHHAJIBHBINA POMAaH», K<HEOBUKTOPHUAH-
CKUM POMAH C KOJIOHUAJILHBIMU MOTH-
BaMm», «imperial texts», «colonial
fiction») Ha3BIBAIOTCA IIPOU3BEICHUSI
AHTJIUUCKUX ITHUcaTeJIed, KOTopble IIy-
TeIecTBOBAIM WM paboranu B Opwu-
TAHCKUX KOJIOHHAX J0 IIPeIoCTaBJIe-
HUS TIOCJETHUM HE3aBUCHUMOCTUA B Ce-
penune XX Beka (J.R. Kipling, J. Con-
rad, J. Cary, E.M. Forster) niau xoro-
pble ommcaau cOOCTBEHHBIE BIT€UaTJIE-
HUSI OT PACCKA30B POJICTBEHHUKOB WJIU
OJIM3KHX IPy3€ WJIU IIPOUTEHUS JOKY-
MeHTAIbHEIX #cTouHuKOB (D. Defoe,
J. Austen, Ch. Bronté) [15; 16].
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Crenytoriie TpPUMepBI HATJISTHO
TTOKA3BIBAIOT, UTO TIPEIeIEHTHBIN TEKCT
J:x. Kompama «Heart of Darkness»
(1902), B 0CHOBY KOTOPOI'O JIEIJIH COO-
CTBEHHBIE BIIEYATJIEHWS IHCATENS OT
nyrenectBusa B 1890 rogy Ha mapoxome
«Pya-ne-Bem» o pexe Kowrro, xoporro
M3BECTEH IIHCATEJISIM-MYJIbTUKYJIBTY-
pajsmcraM, a UMeHa TJIABHBIX ITePCOHA-
skeii — Kypro u Yapass Mapmoy —
9TO PETYJIIPHO BOCIIPOM3BOAUMEIE TIPe-
IeJleHTHBIE MMeHa, KOTOPBIe 3aJai0T
MMKAJIBI  OIEHKU JIeHCTBUSM TepOeB
MYJIBTUKYJIBTYPHBIX XY/I0KE€CTBEHHBIX
mpousBegenuii: «Since then, I have felt
rather like a Kurtz waiting for his
Marlowe. I have endeavored to live
normally, as though nothing has
changed, but I have been plagued by
paranoia, by an intermittent sense
that T am being observed. <...> I must
meet my fate when it confronts me,
and in the meantime I must conduct
myself without panic» [14, p. 208]; «Es-
tha and Rahel had no doubt that the
house Chacko meant was <...> Kari
Saibus house. The Black Sahib. The
Englishman who had “gone native.”
Who spoke Malayalam and wore mun-
dus. Ayemenems own Kurtz. Ayemen-
em his private Heart of Darkness» [17,
p. 52].

Bropyio rpyrmimy cocTaBagoT IIpe-
Ie/IeHTHBIE UMEeHAa, KOTOPhIe NUMEIOT HC-
TOKH B €BPOIIEMCKOM M CeBepoaMepH-
KaHCKOM KuHeMmarTorpade ¥ MyJIbTH-
muKaruu. K peryssipHo BeTpedaro-
IMUMCSI TIPeTeIeHTHBIM UMEHAM OTHO-
CATCSI TEPOM XYIOKECTBEHHBIX (DHJIIb-
MmoB (James Bond, Maximus the
Gladiator, Power Rangers, Superman),
HCIIOJHAIOIMe poau  akTepsr (Al
Pacino, Bruce Lee, Chuck Norris, Ede
die Murphy, Clint Eastwood, Denzel
Washington, Humphrey Bogart, Hulk
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Hogan, Greta Garbo, John Travolta,
Peter O’Toole, Sigourney Weaver),
pesxmccepsr (Steven Spielberg), repou
MYJIbTHILIAKAIOHHBIX QuiibMoB (Her-
mit the Frog, Mickey Mouse, Red-Nose
Rudolph). Jlnsa pomaHoB MHIHICKOIrO
nucareas A. Amura xXapakTepHO WHC-
IM0JIb30BaHUE IIPEIEeIeHTHBIX UMEH W3
COBPEMEHHOTO aMEPUKAHCKOTO KHHEe-
MaTorpada, UTo OIpaBJaHHO B a3rOBO-
pax sKHTeJIed IoMa, KOTOphle 00Cy #aa-
0T MOy COOOM BBIMOJHOCTH IIPEIIJIO-
SKeHUsI  3aCTPOUIIMKA, IKeJIAIoIero
CHECTH WX JIOM ¥ TIOCTPOUTH HOBBIH KU~
Jioit parion: «She is frightened I will do
something to her. I must look like
some James Bond villain» [18, p. 243];
«Youre as tough as any Roman, sir.
Youre like that fellow in the movie ...
Maximus the Gladiator» [Ibid, p. 321].
TpeThsa TpyIma IpecTaBiieHa IIpeT
IeICHTHLIMH UMEHAMH, OTCHLIATOIIIMU
K MCTOPUYECKUM JIMUHOCTAM, 8 UMEHHO:
IIOJIUTUKAM, IIHCATEJIAM, OOIIECTBEeH;
HBIM ¥ PEJUTHO3HBIM JeATeNIsIM, ydJe-
HBIM, MY3BIKAHTAM, IIPECTYITHHKAM
(Anna Akhmatova, Osip Mandelstam,
Nadezhda  Mandelstam, Reinhard
Bounke, Benny Hinn, Bill Clinton, Al-
bert Einstein, Isaac Newton, Lord Lu-
gard, Anne Frank, Jack the Ripper, the
Unabomber, Dr Harold Shipman). B
caenyomux mpuMmepax ux pomana A.T.
Hgeay6auu «I Do not Come to You by
Chance» ormrcsIBaeTCsI ITOBEIEHIE TJIABhI
MOIIIEHHUYECKOM OPTraHU3AIuN, PACCHIH
JIAIoIed «HUTepPHUCKUe IIUChbMa» B PA3HI
BUTBHIE CTPAHBI (€T0 3HAYUMOCTH JIJIS
«adgepsr 419» cpaBHHUBAETCS C POJIBIO
amepuKaHckoro npesugenTa msa CIIA),
M XapakTepuayorcs «adepuctsl 419,
JIJIST KOTOPBIX XapaKTepHA Y3Kas CIIEeIo
ammsanud: «It was the first time I had
seen him open a door — or perform any
other minor task, for that matter —
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without assistance from his numerous
attendants. It was a weird sight, like
seeing a United States president, say
Bill Clinton, leaning over the bathroom
sink and washing his socks»; «After all,
there were people renowned for their
ability to remove tumours from tricky
crevices in the human body, who were
useless at changing their car tyres. Oth-
ers could interpret every formula that
Newton and Einstein had come up with,
but could not tell the beginning or the
end of the stock market» [11, p. 60, 113].

OcHOBHBIMU chepaMu-MHUILIEHIMA
IIPeIeIEHTHOCTH SBJISTIOTCST TTOJTUTUKA,
QIMUHUCTPATINS, SKOHOMHKA, JeMorpa-
dusa, obpasoBamme, KyJabTypa, 3apa-
BOOXpaHEeHWe, TPAHCIIOPT W IKHJIHII-
Hble yesoBusa. Tax, Yunya Auebe B po-
mane «No Longer At Ease» cpaBuuBaer
TIOJIOKEHHeE JIeJT B HUTePUUCKON aIMU-
HUCTpPaIlM B IIEJIOM M B €ro coocCT-
BEHHOM O(price B YACTHOCTH C ABIUeBbI-
mu roHmormuaMu: «“What an Augean
stable!” he muttered to himself» [19,
p. 189].

B pamrax kmaccuduraimu mo xa-
pakTepy MapKHUPOBAHHOCTH IIpelie-
JIEHTHBIE MMEHA HOCAT KaK BBIPAKEH-
HBIA oTpunaresbHBIN xapaxrep (Dra-
cula, Jack the Ripper), Tax u momosxu-
TenbHyI0 oKpacky (Sherlock Holmes,
Nancy Drew, Mary Poppins, Humph-
rey Bogart, Parsifal), uTo onpeneinsaerca
KOHHOTAITMEN CQephl-UCTOYHUKA IIpe-
mefeHTHOCTH. Takske BCTpedaeTcsa psl
IPUMEPOB, B KOTOPBIX YIIOTpeOJIeHme
IIPerieIeHTHOT0 UMEeHH MOYKHO OTHCATH
Kak He#TpaJsibHOe: «‘So do you know
her? ‘Do you always take secret photos
of women? Lavan kissed the air. ‘Has
she asked if Im here? ‘Why? Whats the
big secret? Did you use to be James
Bond?» [20, p. 226]; uium kak Hecoort-
BETCTBYIOIIEE OKUIAHUAMH PYCCKO-
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asprugoro umraresa «You should be
like a tiger in the jungle, like Shere
Khan in “The Jungle Book™ [21, p. 4].
Tak, B mocsiegHemM mpruMepe U3 poMaHa
H. Jlansauu «The Gifted» [lep-Xau y
HOCHUTEJIE PYCCKOI'0 SI3BIKA ACCOLIUH-
pyercs ¢ 3akJasaTeIM Bparom Mayriru u3
COBETCKOT'0 MYJIbTHILTHKAIIMOHHOTO Ce-
puana (1967-1971) pesxkuccepa Poma-
Ha JlaBbImoBa, a I THCATEIBHUILBI
WHIMHACKOTO MPOUCXOMKICHUS TUTDP K3
coopamnroB Jwx.P. Kunmura «Kuura
mryuariaei» (1894) um «Bropas kHura
mxyHTIei» (1895) — ar0 00pa3IoBEIi
OXOTHHK, Ha KOTOPOro MJOJIMKEH paB-
HATHCA ydallluiicd, CTaBANIUU 11eJIb —
IOCTYIIUTh B YHHUBEPCUTET B PAHHEM
(HecoBepIIEeHHOJIETHEM) BO3pacTe.
Taxum 06pa3oM, BEISBIIEHHBIN CIIEKTP
IIPeIleIEeHTHLIX UMEH €BPOIIEHCKOr0 HC-
TOKA MOKeT OBITh WHTEPIIPETUPOBAH
nBosiko. C OIHOM CTOPOHBI, OH CBHJIE-
TEeJIBCTBYET O YKM3HEHHOM OITBITE U 3pPY-
OUIIMH, IPArMATHYECKUX YCTAHOBKAX
W peueBOM MacTepcTBe aBTopa (u, BO3-
MOSKHO, JTaeT IpeJICTaBJIeHNe O TUCKYP-
ce MYJBbTUKYJIBTYPHON SI3BIKOBOM JIMY-
HocTH B 11es10M). C ApyToil CTOPOHEI, OH
orpejiesgeTcsa IeJIeBOM YUTATeJIbCKOMU
AyOUTOPUEN — UYWUTAIOIUM CTyOeHYe-
CTBOM M JIIOJIBMHU CPETHEro BO3pacTa C
VHUBEPCUTETCKUM 00pa3oBaHWEM B
POIHBIX JIJISI aBTOPOB CTpaHax, Ha Bpu-
TAHCKUX OocTpoBax u B Amepuxre. [is
peanu3aiuu OIeHOUHO-XapaKTepPU3yIo-
meil PyHKIIMU IIperedeHTHBIMA HMe-
HaAMH OHHU JOJIPKHBI COOTHOCUTHCS ¢ ¢ho-
HOBBIMH 3HAHUSAMU U KYJIbTYPHO-I3BI-
KOBBIMU KOMIIETEHIIUAMH I[€JIEBOIO
YUTATEJISI, YTO CTAHOBUTCS BOSMOYKHBIM
mopyu  o0pallleHry K IIpelleeHTHBIM
MMeHaM, BO3BOAUMBIM K JIUTEpaType,
KHMHEeMATOIPA(PUIECKOMY M MYJIbTH-
ITMKAITUOHHOMY WCKYCCTBY, WCTOPHUHU
Eporer u CeBepHoit AMepukm.
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