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CTUWTNCTUYECKWNE TPEMblI B COBPEMEHHOM
AHIMTTIOA3bIYHOM TNECEHHOM ANCKYPCE

. M.A. KnblukoBa

AnHoTanus. Cmambs nocesiiyeHa Uccae008aHUI0 CMuAUCMuU4ecKux npuemos, Ucnob-
3YIOWUXCSL 8 MEKCMax neceH COBPEMEHH020 aH2A0513bIUHO20 NeceHHo20 OucKypcd. As-
mMopoM paccmampueaemcsi NOHsMue «neceHHbIll OUCKYPC» U e20 K/ouesble /UH28U-
cmuyeckue xapakmepucmuku. /laemcs kpamkuil 0630p pabom, nocesujeHHbIX OaHHOU
npobaemamuke. Paccmampusaemcsi noHsimue «cmuaucmu4ecKuli npuem», npusooumcst
Kaaccugukayusi OaHHbIX Npuemos. Yoensemcsi 6HUMAHUE OCHOBHbIM Xdpakmepucmu-
Kam necHU Kak ocoboeo muna noauko008o20 mekcmd, codepoicauye2o 8epoanbHblll U
MY3bIKAAbHBIL KoMnoHeHmbl. OCHOBHOe CoOepicaHue Uccnedo8aHusl cocmasisem aHa-
/U3 MEeKCMOB COBPEMEHHbIX aH2/10513bIUHBbIX NECeH C Yenblo 8blsieaeHUs (hoHemuuecKux,
JleKcuyecKux, CUHMAakcu4eckKux Cmuaucmu4ecKux npuemoes U ux poau 8 neceHHoM mek-
cme. B kadicdoli kamezopuu npedcmasneHbl Haubosnee pacnpocmpaHeHHble CMuAUCmu-
ueckue npuembl U npumepbl UX PyHKYUOHUPOBAHUS 8 KOHMEKCMe AH210513bIUHbIX NECEH.
B 3akarouumensHol uacmu cmambu 0bobwjaromes pesyibmambl UCCAe008aHUSL U pac-
Kpbleaomcsl Oa/bHeliwiue nepcnekmusbl U3yyeHust NeceHHo20 OUCKypca.

KiroueBble C/10Ba: NeceHHblll aLlCKpr, necHs, NOAUKOOO0Bblll mekcm, cmujaucmuka,
cmuaucmuueckutl npuem, KOHmMeKkcm.
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376 STYLISTIC DEVICES IN MODERN ENGLISH SONGS DISCOURSE

. M.A. Klychkova

Abstract. The article is devoted to the study of stylistic devices used in the lyrics of
modern English-language song discourse. The author considers the concept of “song
discourse” and its key linguistic characteristics. A brief overview of works devoted to
this problem is given. The concept of “stylistic device” is considered, the classification
of these methods is given. Attention is paid to the main characteristics of the song as a
special type of polycode text containing verbal and musical components. The main
content of the research is the analysis of the texts of modern English-language songs in
order to identify phonetic, lexical, syntactic stylistic devices and their role in the song
text. Each category presents the most common stylistic devices and examples of their
functioning in the context of English-language songs. The final part of the article
summarizes the results of the study and reveals further prospects for studying song
discourse.

© KnblukoBa M.A., 2021

@ KoHTeHT gocTyneH no nuueH3umn Creative Commons Attribution 4.0 International License
£ The content is licensed under a Creative Commons Attribution 4.0 International License

MIPENO/IABATENb
BEK 272021



[MCKypCUBHbIE MCCEea0BaHMS

Keywords: song discourse, song, polycode text, stylistics, stylistic device, context.

Cite as: Klychkova M.A. Stylistic Devices in Modern English Songs Discourse. Prepodavatel
XXT vek. Russian Journal of Education, 2021, No. 2, part 2, pp. 376-385. DOI: 10.31862/2073-

9613-2021-2-376-385

Ho,q B/USHUEM TyI00amu3alii  CoBpe-
MeHHasi aHIVIOsI3bIYHas MeCHsI cTasa ofi-
HUM 13 MOLIJHBIX KaHa/IOB PacIIpOCTPaHeH!s
QHIVIMHACKOTO $SI3bIKa U CPe/ICTBOM TIOMYJISIPH-
3alUu KyAbTypbl BemvkobpuTanny u CIHA.
Bnaromapsi 5ToMy B COBpPeMEHHOM JIMHIBU-
CTHKEe CTPEMUTE/IbHO BO3pacTaeT MHTepecC K
W3Y4YeHUI0 Pa3/MUYHbIX aCleKTOB TeCeHHOTo
JUCKypca.

ITeceHHBIN [AUCKYpC paccMaTpuBaeTcs
HaMH KaK «TeKCT B COBOKYITHOCTH C KOHTeK-
CTaMU €ero CO3flaHusi U HWHTepIpeTaLuu,
BK/touasi 3¢QeKT, MpPOMU3BOJUMBIA MM Ha
C/IyLIAOIIero B OIpefiesieHHOM HCTOPHKO-
KYJIBTypHOM KOHTekcTe» [1, c. 10].

VHTepec K WCCAe[0BaHUIO TIeCEHHOTO
JMCKypca TIPOSIBU/ICS B Psifie OTeYeCTBeHHBIX
paboT MOCHAeAHUX JecATUneTHi. JJaHHOMY
THUITY [UCKypCa TOCBSIIeHbl MCC/Ie/I0BaHUS
H.A. TputianoBoit (1996), JI.T. [JyHsieBoi
(2012), FO.E. Inorauiikoro (2005), N.C. Ca-
MoxuHa (2010), M.B. CmoneHiieBoii (2009),
O.B. IlleBuenko (2009) [1-6] u ap. Vmu
paccMaTpuBaiCh, B YaCTHOCTH, BOIMPOCHI
CTaryca IeceHHOro IMCKypca, ero crieliidu-
KU, JIMHI'BOCTU/IMCTUUECKUX U JIMHTBOKY/Ib-
TYPOJIOTHUeCKHUX 0COOEHHOCTel orpe/iesieH-
HBIX MY3bIKaJIbHBIX KaHPOB, OJHAKO MHOTHe
acrieKThl 3Toro (heHOMeHa ellje He MOy IrIn
JI0CTaTOUYHOTrO OCBELL|eHHUs.

Hacrosiijas crathst MOCBsIIleHa UCCIe[0-
BaHMIO TEKCTOB COBPEMEHHBIX aHTJIOS3bIU-
HbIX TIeCeH C TOUKHU 3peHus (PYHKIMOHUPO-
BaHWs B HUX CTWIMCTHUECKUX IIPUEMOB
pasmMuHbIX Kareropuil. [lof crummctuue-
ckuM nipueMoM (stylistic device) B aToii cBs-
31 TOHMMaeTCsi HaMepeHHOe M CO3Hare/lb-
HOe YCWIeHHe Kakoh-1Mbo TUNruecKon
CTPYKTYPHOU W/WIA CeMaHTUUeCKOU UepThI
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SI3BIKOBOM eTUHULIbI (HeUTpalbHOW WM JKC-
MPeCCUBHOMW), [OCTUriiee 0OOOIIeHUs] U TH-
MU3aLMM Y CTaBILiee TaKiM 00pa3oM TIOpOX-
Jarorreii Mmogensio [7, c. 48].

B pamkax uccieoBaHusi OblT MpOBeZieH
aHa/mM3 TeKCTOB 315 COBpeMeHHBIX aHIJIO-
SI3BIUHBIX TI€CeH, CO3/]aHHBIX B TIE€PUOJ C
1990 r. o HacTosiiiee BpeMsi ¥ 0TOOPaHHBIX
MEeTO/|OM CIIOIIHOM BbIGOPKU € VIHTepHeT-
pecypcoB Genius.com [8] u AZlyrics.com
[9]. B xoze aHanm3a Marepuasa ObLIO BbISIB-
sieHo 6omee 3000 MPUMEPOB UCITOIb30BaHUS
Pa3/IMUHbIX CTWIMCTUYECKUX TIpUeMoB. 3a
OCHOBY HMCC/ie/joBaHuUs Oblia B3siTa K/accH-
¢ukauus npodeccopa U.P. l'aneniepuna [7],
COI7IaCHO KOTOPOW CTH/TUCTHYUECKHE TIPHEMbI
MOTYT OBbITh pa3fiesieHbl Ha TPH OCHOBHbIE
Kateropuu: (OHeTHUECKHe, JIeKCHUeCKue,
CHUHTaKCHYecKre. PaccMOTpyM Kaxayro u3
3TUX Kateropuii 6osee nogpobHo.

®oHeTHYeCKHe CTH/IMCTHYeCKHe TpH-
eMbl. [lecHs KaK 4acTb My3bIKalbHOTO HC-
KyCCTBa HalleJleHa B I1€pBYI0 ouepelb Ha
3ByuyaHHe U CYIeCTBYeT TOJbKO B «KHBOW»
WHTepripeTalui. B oTnune ot nossuu, Ko-
TOpasi IMeeT B apCceHaJie JIUIIb BepOabHbIHI
KOMITOHEHT, TIeCHSI WCIOJ/Ib3yeT AJIsl [JOCTH-
JKEHHsl CBOMX Llefieil pecypchl Kak BepOasb-
HOTO, TaK M MeJIOINYeCKOTO0 XapakTepa U
npe/icTaB/sieT cob60i 0CoObIM BUJL TTOUKO-
JIOBOTO TeKCcTa. B3aumogelicTBUe C/10B U My-
3bIKA 00eCIeurBaeT 11e/I0CTHOCTh TPOM3Be-
JleHUs1 Y BBICOKUI TOTeHLan BO3JelCTBUA
Ha azpecara. B aToll cBsA3u ocobyro Bax-
HOCTb [IJI1 BOCIIPUSITUSI TIeCEHHOTO TeKCTa
MMeIoT Takue (hOHeTHYeCKHe CTUIMCTHUe-
CKHe TpreMbl, Kak pugma v pumm. Pucdmoii
Ha3bIBaeTcsi 0COObIM BHJ, PEry/isipHOTO 3BY-
KOBOTO TIOBTOPA, IIOBTOpeHHe Oosiee WM
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MeHee CXOJHBbIX COUeTaHUM 3BYKOB Ha KOH-
1[aX CTPOK WIW B JPYTHX, CUMMETPHUYHO
PacriosioKeHHbIX YacTAX TeKCTa, U WUrpato-
11jee B)KHYIO POJIb B OPraHU3aL{iy I1eCeHHO-
ro Tekcra [10, c. 285].

B aHIVIOA3BIYHBIX MECHSIX BCTPEUArOTCS
BCe TUIBI pudM, OJHaKO Hanbosee pacrpo-
CTPaHEHHBIMU SIBJISIFOTCS T1apHbIe PUGMBI
(aab6) u mepekpectHble pupMbl (abab).
B KauecTBe NMPUMEPOB MOTYT CITYy)KHTh Clie-
nyromgue age riecHu: “I ain’t happy, I’'m feel-
ing glad / I got sunshine in a bag / I'm use-
less, but not for long / The future is coming
on...” (Gorillaz — Clint Eastwood, 2001).
“You think you’ve got your wayv / But, baby
there’s a catch / Don’t need your foul play /
Now you have met your match...” (Sophie
Ellis-Bextor — Get Over You, 2001).

Pudma mMoxeT ObITH He TOJBKO B KOHL[E
CTPOKH, HO U BHYTpH Hee. [TogobHas prdma
HOCHUT Ha3BaHWe BHYTpPeHHeH, B OT/IMUHe OT
BHeIlIHel pudMbl, KoTopasi obpasyeTcst Ha
KOHI]aX CTPOK. B receHHOM AMCKypce mo-
J00HbIe pHUGMBI BCTPEUaroTCsl B OCHOBHOM B
TIeCHSX XWII-XOT JKaHpa, XapaKTepH3yio-
LIMMCST  JIEKCUYeCKOW HaroJHEeHHOCTBI0 U
Gosiee C/IOKHOM 1O CPaBHEHWIO C JPYTUMHU
>kaHpamu ctpykTypoii: “Pick and choose, sit
and lose, all you different crews / Chicks
and dudes, who you think is really kickin’
tunes?” (Gorillaz — Clint Eastwood, 2001).

Ponb pudmMbl B TiecHe Upe3BbIUAiiHO Be-
mvka. Pudma penaer putm mecHu Ooree
OLIYTUMBIM U obsieruaer eé€ BOCIIPUSITHE.
[ToMuMO pHUTMOOOpA3YIOILEro  3HaueHUs
CyielyeT TIOJUepKHYTb Ba)KHOCTb PUGMBI
JUIl  CeMaHTHYeCKOTO BbIJ|e/IeHNsl  CJIOBa.
Cr0Bo, omnuparoleecsi Ha 3ByKOBOM MOBTOP,
JienaeTcss 0cOOEHHO 3aMeTHBIM U NpHB/ieKa-
eT K cebe BHUMaHHUe.

PutMm: «csioBO ,,puTM® UMeeT rpeyeckoe
NPOUCXOXKJeHNe U obo3HavyaeT peryssipHOe
TIOBTOPEHME OZIHOTO U TOTO >Ke COOBITHS ue-
pe3 paBHbIe TIDOMEXYTKH BpemeHH. I[lo-
BTOPHOCTh TIPEATIONaraeT psifi TMOOOHBIX,
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COM3MepHUMBIX TpeoOpa3oBaHUK 3HAKOB U
OTHOLIeHUN» [7, c. 366]. Byayun noiukomo-
BbIM TEKCTOM, IIeCHs MOAUMHSETCS B Iiep-
BYIO Ouepe/ib My3blKalbHOMY puTMy. [Ipu
3TOM TEKCT I1IeCHU MOXKET He COZiepyKaThb yeT-
KO pU(MBI, MOJUUHSSCH WCK/IIOUATEIBEHO
PUTMHUECKOMY PHCYHKY, HaK/IaJblBaeMOMY
My3bIKOH. B 1ozj06HOM Ciydae BOCIIpUSITHE
BepOa/IbHOW COCTaBJISAIOIIEH B OTpPbIBE OT
MY3bIKaJIbHOW MOXKET HapyLIUTb BOCIIPUS-
THe BCell KOMIO3uLuW. [IpriMepoM B [aH-
HOM (CJlyyae MOXKeT CJIY)KUThb CJlef[ytorias
TIeCHsl, He cojepkaljasi uYeTKoW pHu(MbI:
“Breathe the pressure / Come play my game,
I’ll test ya / Psychosomatic, addict, insane /
(Come play my game) / Inhale, inhale,
you’re the victim...” (The Prodigy —
Breathe, 1997).

[ToMUMO MeJIofMUYeCKOro KOMIIOHEHTa,
PUTMHUECKYH0 OpraHM3alyi0 TeKCTOB TIeCeH
co3zaer Ux 0coboe CHHTAaKCHMYeCKoe CTpoe-
HUe Y MPUCYTCTBUE 3HAUUTETBHOTO KOJe-
CTBA CHHTAKCHUUECKUX  CTHUIUCTHUECKHX
MIPHUEMOB, TaKWX KaK TapasulesibHble KOH-
CTPYKLIMM U pa3/IMUHbIE BU/BI TOBTOPOB.

[pyruMu (HOHETHUECKUMU CTHIMCTAYE-
CKVMMH IIpPUeMaMH, LIMPOKO Npe/iCTaB/leHHbI-
MM B TeKCTaxX aHIVIOS3bIUHBIX TIeCeH, sIBJIfi-
I0TCS a/1umepayusi v accoHauc. CyliHoCTb
a/ITepaly 3aK/II0uaeTcsi B NOBTOPe OfU-
HAKOBBIX COITIACHBIX 3BYKOB WJIM COUETaHHH
3BYKOB Ha OTHOCHUTE/ILHO O/IM3KOM pacCTosi-
HWH JIpyT OT Zpyra. B meceHHOM TekcTe ai-
JIATEepALysl SIBJSIETCST TIPUEMOM  CO3[aHUS
OTIpe/ie/IeHHOTO SMOL[MOHAIBHOTO TOHA U
C/IY>)KUT [/l BbIJieJIEHHs] 3HAUMMBIX CJIOB B
CTUXOTBOPDHOM TOTOKe, KOTOphIe Onarogaps
3TOMY CTaHOBSTCSI OoJiee BbIPa3UTETbHBIMU
[11, c.417]. TIpumepaMy WCIIO/Ib30BAHUS
JAHHOTO TIpUeMa CJIyKaT Cjefyloliye OT-
poiBku recen: “Suffolk sadly seems to sort
of suffocate me... <...> / Melody music
maker, reading all the papers...” (Ed Sheer-
an — You Need Me, I Don’t Need You, 2009);
“Be careful of the curse that falls on young
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lovers / Starts so soft and sweet, and turns
them to hunters...” (Florence + The Ma-
chine — Howl, 2009). CnenyeT OTMETHUTb,
yro B 00OMX MpuMepax a/ulMTepaLus WC-
T0/Tb3yeTCs B HauboJsiee 3HAUMMBIX JIJIsT BOC-
MpUSITUS. W TIOHUMaHWsl TeCHU MeCTax.
B csiyuae mepBoro mpumMepa 3To Moc/ieHue
CTPOKH KYTIJIETOB, MOZABO/SILHE CKA3aHHOMY
WTOT; B C/Iyyae BTOPOTO — IIPUIIEB, KOTO-
pbIii HOCUT 000OLIAOLIMI /I/IST BCEX KyTLie-
TOB TIECHU XapakKTep.

ITop accoHaHCOM B COBPEMEHHOW CTH/H-
CTHKe TOHUMAeTCsl TIOBTOPEHHE YApHBIX
[JIaCHBIX BHYTPH CTPOKH WX (hpasbl UK Ha
KOHI[e ee B BUJe HernoysHoW pudmsbl [10,
c. 284]. TlogmobHO annuTepaljiy, aCcCOHAHC
CMOCOOCTBYET CO3[aHHIO0  OTIPeZesIeHHOTO
aKyCcTHUueckoro obpasa M 3KCIpPeCcCHBHOTO
3¢ dexTa, MPU3BAHHOTO BBI3BATh y CyIIaTe-
JIsl OTIpe/ieJIeHHbIe SMOLMU U/TK HACTPOEHHUE.
ITpy 3TOM aCcCOHAHC B HEKOTOPBIX C/ydasix
MOXXET CJTY)KUTh 3aMeHOU pudme U criocob-
CTBOBaTh CO3[jaHHUIO OTPEe/IeIeHHOTO PUTMH-
yeckoro pucyHka: “Long nighter, short
height and I gone hyper <...>/ I'm back to
rapping, back to back cause I’ve been prac-
ticing...” (Ed Sheeran — You Need Me, 1
Don’t Need You, 2009). CnefyeT OTMETHUTb,
YTO aCCOHAHC KakK OWH W3 (POHETHUeCKUX
CTU/IMCTUYECKUX TIPUEMOB TIPe/ICTAaB/IeH B
paccMaTpUBaeMbIX TeCHSIX 3HAYHUTETbHO Me-
Hee ILIUPOKO, UeM ajuturepaius. Bbuio BbI-
aBJIeHO 56 U 163 npumepa COOTBETCTBEHHO.

CrepymoomM TI0  pacripoCTPAHEHHOCTH
(hOHETHUECKUM CTHIMCTUYECKUM TPHEMOM
sB/sieTcsi oHomamonesi. CyIHOCTb 3TOTO
MpUeMa 3aK/IouaeTcss B COUETaHWH 3BYKOB
peuu, KOMOWHAIMS1 KOTOPBIX BOCIIPOU3BOAUT
KaKoH-100 3BYK, aCCOLMMPYEMBIH C ITPOU3-
BoZUTENIeM (MCTOYHHMKOM) 3TOTO 3ByKa. [1pu
3TOM B TeCHsIX HauboJsiee TMOJHO TIPe/CTaB-
JIeHbI TIPUMEpPbl OHOMATOTIEH, HAIPaB/IeHHbIe
Ha TMOJpa)kaHWe 3ByKaM, MPOU3BOJUMbIM
MY3bIKaJIbHBIMU HMHCTpyMeHTamu. Harpu-
Mep, mecHs “Boom Boom Tap” (2018)
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TMOJTHOCTBIO MOCTPOEHA Ha MO/J06HOM 3BYKO-
nogpaxanuu: “Boom boom tap, boom boom
tap / Boom boom tap, boom boom tap / Tick
tick bang, tick tick bang / Tick tick bang,
bang bang bang...” (The Prodigy — Boom
Boom Tap, 2018).

[TpencTaByieHHasi TMECHsS OTHOCUTCSA K
kaHpy O6urbut (bigbeat) — pa3HoBuUj-
HOCTH 3JIEKTPOHHOW MY3bIKU, [/le Ha TIep-
BOM IUIaHe HaXOAUTCs pUTM. B paccmatpu-
BaeMOM TIpEMepe JIeKCHUeCKhe eIUHHILIbI
boom — a deep loud sound that continues
for some time; tap — to hit something gently,
and often repeatedly, making short, sharp
noises; tick — the sound clocks and watches
make every second; bang — to hit something
hard, making a loud noise [12] nopnepxu-
BalOT MY3bIKaJIbHbIA PUTM [1€CHU, UMUTHDYS
3ByuUaHHe Y/JAPHBIX MY3bIKaJbHBIX UHCTpY-
MEHTOB.

[JIpyrum pacrpoCTpaHeHHbIM B MECHSIX BU-
[IOM OHOMATOTIEH SIBJISIeTCS TIO[jpayKaHUe 3BY-
KaM, TMPOU3BOJUMbBIM JTFONbMH U >KUBOTHbI-
mu: “Hush, don’t speak / When you spit your
venom, keep it shut I hate it / When you hiss
and preach / About your new messiah cause
your theories catch fire...” (Naughty Boy —
La La La, 2014). B faHHOM TIp¥Mepe JieKCH-
yeckast euHULA hush («Trm, Tuie!») moa-
YepKUBAEeT HeXKeJIaHKe reposi eCHU CTyIIaTh
[IPYTOrO UeJIoBeKa, Ubsi Peub, B CBOI OYe-
pe/ib, XapakTepr3yeTcsi C TIOMOIIIBIO [VIaro/a
hiss (wmreTs), UMEIOIIEro OTPULIATETHEHYIO
KOHHOTALIMIO U BBI3BIBAIOIIIETO aCCOLMAIIUH C
LIUTTEHHEM 3MeH.

B o01eil C/I0)KHOCTH TIPY aHa/IU3e TeK-
cToB 315 meceH ObLIO BBISIB/IEHO 95 TpUMe-
POB MCIO/Ib30BaHUsI OHOMATOTIEH.

JlekcMyecKHe CTHIMCTHYeCKHe mpue-
Mbl. CrieflyeT OTMETHTh, UYTO CTHJIMCTHUe-
CKUe TIPUeMbI [JaHHOW KaTeropur CofiepyKar-
Cs1 B TEKCTaX BCEX [eCEeH, UCIT0/b30BABILIMXCS
B KaueCcTBe MaTepuasa JJAHHOTO WCCJie[joBa-
HUsI, OJJHAKO UX COOTHOIIIEHUE B TEKCTAaX Iie-
ceH HepaBHOMepHO. OCOOEHHO LIMPOKO B
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QHIVIOSI3BIYHBIX TIECHSIX TIpe/ICTaBIeHbl Me-
tadoper (557 mnpumepoB), smmTeThl (435
rpuMepoB), cpaBHeHus (176 mpumMepoB) U
a/umo3uu (73 mpuMepa).

Memadpopa, Oypyun CKpbLITBIM CpaBHe-
HUEM, UCIIO/b3YeTCsl B IIePBYIO Ouepesb s
3KCIIPECCHUBHON XapaKTePUCTHUKHU IpefMeTa,
sIBlIeHMs] WM 4ernoBeKa. Cpeau TIpUMepoB
MOXXHO HAWTH KaK «CTepPThIe», TAaK U OKKA3U-
OHaJ/lbHBIE aBTOpPCKHe MeTtadoprl. Paccmo-
TPUM HEKOTOpbIe TIPHUMepBI.

“My body is a cage / That keeps me from
dancing with the one I love / But my mind
holds the key...” (Peter Gabriel — My Body
Is a Cage, 2010). B paHHol TecHe C MOMO-
1bI0 MeTaopbl XapakTepusyeTcs ¢usnue-
CKOe COCTOsiHHe 4enoBeKa. I'epoli mecHM
YyBCTBYeT cebsi B COOCTBEHHOM Tejle Kak B
KJIeTKe, HalTH BBIXOZ, U3 KOTOPOi OH MOJKET
TOJIBKO C TIOMOLLIBIO pa3yma.

“Bite chunks out of me /_You’re a shark
and I’m swimming / My heart still thumps as
I bleed /_And all your friends come sniff-
ing...” (alt-J — Tessellate, 2012). B nipen-
CTaB/IeHHOM OTPBIBKE TTeCHU Peyb BeJIeTCs O
CepLe3HOl ccope MeXX/ly TrepoeM TMecHd U
ero fieBylIKoH. B pesynbTate ccopbl repoi
WCIIBITHIBAeT SMOLIMOHA/IbHYO 00/b, CpaB-
HUMYIO C (u3nueckoi. [Is1 XapakTepucTu-
KU ero COCTOSIHUSI MCIIO/Ib3YeTCsl Pa3BepHYy-
Tass Meradopa: [eByllKa CpPaBHUBAeTCs C
aKyJIoi, KOoTopas HaraJaeT Ha reposi U ce-
pre3Ho panut ero (I bleed), Bo Bpemsi ccopbl
OHa HAxXOAUT TOAJEPXKKY y [py3eH, KoTo-
pble, MOA00OHO aKy/iaM, «TIOYYSIBIIUM KPOBb
repost eCHW», BCTAIOT Ha ee CTOPOHY.

Onumemsbl WMeIOT SIPKO BBIPaKEHHYIO
SMOLIMOHA/ILHYIO OKPacKy U HUCIOJb3YIOTCS
B IECHSIX KaK OCHOBHOE CPeJCTBO Ilepefiault
WHJVBU/Ya/lbHOTO,  CyObLeKTHBHO-OLleHOU-
HOTO OTHOLIEHWs K OIKChIBAEMOMY sIBJle-
Huto: “Here I am, a rabbit-hearted girl / Fro-
zen in the headlights / It seems I’ve made the
final sacrifice / <...> I must become a lion-
hearted girl / Ready for a fight / Before
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I make the final sacrifice...” (Florence + The
Machine — Rabbit Heart (Raise It Up), 2009).
B manHOM TipuMepe sruTeT rabbit-hearted co-
JIEPXKUT OTPHULIATEe/TbHBIN OLIEHOYHBIA KOMITO-
HeHT, a lion-hearted — nonoxuTeILHLINA.

CpasHeHue, TaK e Kak 1 MeTadopa, siB-
JISIETCSl MOIIHBIM CPEJICTBOM XapaKTepUCTH-
KU sIBJIeHWH W TIpeMeTOB JeHCTBUTETbHO-
CTHU U CII0OCODCTBYET PACKPBITHIO aBTOPCKOTO
K HuM otHoteHust: “The effect on our rela-
tions / And all that we believe / Feels like a
slap across the face...” (Placebo — In
A Funk 2009). CrankusasiCb C TPYJHOCTSIMU
B OTHOLIEHUsIX, JIUPUUECKUN Tepoil HILeT
SMOLIMOHALHON TOA/IeP)KKU W BCSTYEeCKU
MIBITAETCS] COXPAHUTH OTHOLIEHUS, OJHAKO
€r0 YCHU/IHSI TIIETHBI, @ 3PQEKT OT HUX TOJIb-
KO yCyryO/isieT CUTyalui0, UTO B KOHTEKCTe
TeCHU CpaBHUBaeTcsi C roijeunHoit (Feels
like a slap across the face).

[pyrvM npyUMepoM KCII0/Ib30BaHUsI CPaB-
HEeHUs] MOXKET C/IY>KUTb CJIeYIOIIUN OTpPbI-
BoK mecHu: “I hate myself for staring at the
phone / Kept all your texts, can’t erase them /
I’d call you up but I know you’re not alone
<...> / ‘Cause every time I'm with you /
Somehow 1 forget to breathe / You got me
like a rag doll / Now I’'m dancing on your
string...” (Ella Henderson — Beautifully
Unfinished, 2014). [TaHHast TieCHs1 TaKe TI0-
BECTBYET O TPYAHOCTSIX B OTHOLIEHUsiX. [e-
pOMHsI MecHU 0e30TBeTHO B/rOOIEHAa U He
MOXXeT K30aBUTHCS OT CBOMX UYBCTB, UTO
BBI3bIBAET y Hee OTpuliatesibHbie aMouuu (I
hate myself). HeBO3MOXKHOCTb CTIDaBUTHCS C
SMOLIUSIMHU 3aCTaBJIsIeT ee UyBCTBOBAaTh CeOst
«MapUOHETKON», KOTOpDOW YIIpaBnisieT eé
BO3/1r00/1eHHbIH (doll ... on your string).

A//1103uU TLIMPOKO TIPEZCTaBJIEHbI B CO-
BpPeMEeHHOM OpPUTaHCKOM IeCeHHOM JUCKYP-
ce. Ix ocHOBHast (DyHKIMsI COCTOUT B yKa3a-
HUM Ha CBsI3b MIECEHHOrO TEKCTa C IPyTUMU
TeKCTaMU WUJIU >Ke OTChUIKE K OTPe/IeIeHHbIM
WCTOPUUECKUM, Ky/JbTYPHBIM U Ouorpadu-
yecknuM (akram: “Do you know where

272021



the wild things go? / They go along to take
your honey (La la la la) <...>/ Please don’t
go, I’ll eat you whole /] Igyg: you so, I love
you so, I love you so...” (alt-J — Breeze-
blocks, 2012).

B [aHHOH TlecHe MCHOJBb3YeTCsS a/uTio3us
Ha mipou3BezieHre «Tam, rjie )KUBYT Uy/[OBU-
11a» (Where the Wild Things Are) — neTcKyto
KHIDKKY C KAPTHHKaMH aMepHKaHCKOTO TIHCa-
Tenss W XyAoKHMKa Mopuca CeHpaka, Bbl-
wesyto B 1963 rofy v CTaBIIyHO K1aCCUKON
COBpeMeHHOW JeTckoi surteparypbl CIIA.
B KHHTe OMMCHIBAIOTCS TIPUK/TIOUEHUsS] MaJlb-
YMKa MO0 MMeHM Makc, KOTOpbIi MoGObiBajI B
Crpane YynoBwuill ¥ BepHY/ICS JJOMOM.

Korza Makc pertaetT BepHyTbCSI Ha Kopa-
6ne nomol, UynoBuia KpudaTr eMy BCTIef;
“Oh please don’t go! We’ll eat you up! We
love you so”. [laHHbIE CTPOKHU TOYTU [IO-
CJIOBHO TIOBTOPSIIOTCSI B TEKCTe pacCMarpu-
BaeMoii recHu. Cama IecHsl TIOBeCTBYEeT O
60/1e3HEHHON HEe3/I0pOBOM JII0OBU, KOTOpast
CpaBHMMa C Oflep’KUMOCThIO. Vcrionb3oBa-
HHUe a//Iio3uY TI03BOJISIeT MPOBECTH Iapas-
JieJTb ME>KZy TepoeM TeCHH! U Uy/IOBUILIEM U3
KHUTH. M TOT, ¥ /Ipyroii TOTOBbI HaBpeJUTh
JM00MMOMY UesioBeKy J/MIb Obl He OTILy-
CKartb €ro.

>xo HploomaH, OJWH K3 YyYaCTHUKOB
TPYIIIBI, AaeT CeyHIuii KOMMeHTapuii
WCII0/Ib30BaHUI0  TOJOOHOM  a/mo3uu:
“The song is about liking someone who
you want so much that you want to hurt
yourself and them, as well. We related that
idea to Where the Wild Things Are, which
we all grew up reading, where in the end
the beasts say ‘Oh, please don’t go! We’ll
eat you whole! We love you so!’, that they
would threaten cannibalism to have that
person — it’s a powerful image...” [13].

CHHTaKCcHUYeCcKHe CTH/IMCTHYeCKHe npue-
MbI. B umncie cambIx pacripocTpaHeHHBIX
NIPUEMOB ¥ CPeJCTB JIaHHOW KaTeropuu Ha-
XO[SATCS TIapaJiiesibHble KOHCTPYKUuuU (439
puMepoB), MHorocoro3ue (96 mpumepos),
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aHtuTe3a (112 mnpumepoB), pUTOpHUYECKHe
BOMpock! (127 npuMepoB) U pa3nWyHbIe BU-
ZIbl TOBTOPOB (458 ripumepoB).

ITapannenusm wnu napannenbHble KOH-
CMpyKyuu WCIIO/b3YIOTCS B MECHSX B Iep-
BYIO OUepeb A/ CO3[aHHUs 0C000W pUTMH-
YecKOl opraHu3auydd W 3MdaThyeckoro
BbIZIe/IeHUS] HY)KHOTO OTpe3Ka BbICKAa3bIBa-
HUS WU CJI0BA.

“I’'m covering my ears like a kid / When
your words mean nothing, I go lala la/I'm

turning up the volume when you speak /
Cause if my heart can’t stop it, I’'ll find a
way to block it, I go...” (Naughty Boy — La
La La, 2014). B jaHHOM TipuMepe Tapasi-
JieJIbHble KOHCTPYKLIMM I10AYePKHBAIOT He-
JKeJlaHWe reposi [IeCHH C/IyLIaTh Apyroro ye-
JIOBeKa U UCIO/Ib3YIOTCS Ji/Isl [1epeurCieHust
JleNiCTBUM, KOTOpPbIe Iepoil COBepIllaeT, uTo-
ObI He CJIBILIATE YY)KUE CJIOBA.

“Bees are buzzing /_Butterflies are danc-
ing / And the trees are humming / Birds are
singing songs / Oh, can’t you see it’s lovely?
/ Life is beautiful, and it goes on and on...”
(Charli XCX — Red Balloon, 2014). T1apar-
JieJibHble KOHCTPYKLMM MCIIONB3YIOTCS B
KOHTEKCTe [AaHHOM IeCHU [JIs1 OMNHCAHUS
KpacoTbl OKPY)Karolllero Mypa U COIpPOBO-
JKIJAFOTCSI TIPU3BIBOM 00paTHTh Ha Heé BHU-
Manue (Oh, can’t you see it’s lovely?).

MHozocoro3ue B TeKcTax IeceH BbIINON-
HsleT (YHKLMIO PUTMHUUECKON OpraHu3aliiu
BBICKa3bIBaHHUS, a TaKXKe 00beJHUTEBHYO
¢yHKUMr0. Harpyumep, MHOTOKpaTHOe TiO-
BTOpeHue coro3a “if” B mpe/icTaBneHHON HU-
Ke MecHe 00beJHSIeT BbICKA3bIBAaHUS B €11~
HOe CMBICJIOBOE 1ieJIoe:

“If you believe the western sun is falling
down on everyone / If you’re breaking free
and the morning’s come / If you would know
your time has come / If you believe the west-
ern sun is falling down on everyone /
If you’re feeling firm, then I’ll travel on /
If you feel it burn, your time has come...”
(The Prodigy — Narayan, 1997).
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AHmumesa v npomueonocmas/aeHue
B [1€CEHHOM JIMCKYPCe yIoTpebsisieTcsi B Lie-
JISIX CO37laHMsI KOHTPaCTHOM XapaKTepUCTU-
KU OIMCHIBAEMOT'O SIBJIEHUS UM UesloBeKa:

“Here I am, a rabbit-hearted girl / Frozen
in the headlights / It seems I’ve made the final
sacrifice / <...> I must become a lion-hearted
girl / Ready for a fight / Before I make the
final sacrifice...” (Florence + The Ma-
chine — Rabbit Heart (Raise It Up), 20009).
B 1aHHOM priMepe repouHs TIeCHU POTHBO-
nocTassisieT cebst HacTosyto (a rabbit-heart-
ed girl) Toi1, kKoTopoii oHa xoTesa ObI CTaTh (a
lion-hearted girl).

[pyrumu npuMepamMy aHTUTE3bl MOLYT
CIy)XUTb CJIefylOIjie OTPHIBKM IIeCeH:
“The day is my enemy / The night my
friend...” (The Prodigy — The Day Is My
Enemy, 2015); “And I hate you and I love
you / And I wish you’d go away / And 1
hate you and I love you / And I wish that
you would stay...” (Ella Henderson —
Beautifully Unfinished, 2014).

CremyeT OTMETUTB, UTO B TIECHSIX )KaHPOB
XWI-XOT/P3T U POK IIMPOKO TTPeZCTaB/IeHbI
ormo3uipu I — You u I — They. B gaHHbIX
)KaHpaxX COBPeMeHHOW IecHU (yHKLUU aB-
TOpa 1 UCIIOIHUTEIS] COBMeELleHB], IPY 3TOM
aBTOP-MCIOJHUTEb YacTO TPOTHUBOIIOCTAB-
nsier cebst (I) mpeacraBuTesnsiM KOHGOP-
MUCTCKOM KynbTYphl (you, they). SIpkum
NPUMEPOM  MOXKET CIIY)XKWTb  CJIe[yIoILast
necst: “I sing and write my own tune and I
write my own verse, hell / Don’t need an-
other wordsmith to make my tunes sell / Call
yourself a singer-writer, you’re just bluffing
/ Name’s on the credits and you didn’t write
nothing...” (Ed Sheeran — You Need Me, 1
Don’t Need You, 2009).

B pganHom otpeiBKe Jp Illupan, aBTOp-
WCIIONIHUTE/Ib TIeCHU, [jaeT OTPHULIATe/IbHYI0
OL|eHKY COBpPeMeHHbIM I1eBLIaM M TPOTHBO-
noctasnisier ceds M. C IOMOILBIO OIIO3U-
M [ — You OH mopuepkuBaeT, 4TO CaMo-
CTOSITE/IbHO TIMIIET TeKCTbI U MY3BIKY AJIs
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cBoux rneced (I sing and write my own tune
and I write my own verse), B TO BpeMsl KaK
Jpyrue MONyJ/spHble UCIIOJHUTENN He UMe-
10T K CO3/]JaHHI0 CBOMX IeCeH HHUKAaKOro OT-
HoueHuss (Name’s on the credits and you
didn’t write nothing).

Pumopuueckue eonpocbl HecyT B cebe
SIPKO BBIPAKEHHYI0 3MOLIMOHA/BHYIO0 OKpa-
CKy W 4allje BCEr0 WCIIOJb3YIOTCS C LeJIbI0
3aCTaBUTh C/IyLIATesss 3aJyMarhbCsi, MPU3bI-
BAalOT ero K PasMbIIIJIEHUIO Ha OmpezesieH-
Hyto Temy: “How did we get in so much
trouble? / Getting out just seems impossible
/ Oppression is persisting / I can’t fight this
brain conditioning...” (Muse — Revolt,
2015); “Look at me, what have I become? /
I am lost, I was once a gentleman / But the
thief came out in my London town / So I
must leave you now / But I will remember
the ups and the downs...” (IAMX — Volatile
Times, 2011).

Vcrionb30BaHHe PUTOPUUYECKUX BOTIPO-
COB CTIOCOOCTBYET BBID&)KEHHIO PA3/IMUHbIX OT-
TEHKOB SMOLMH, TaKMX KaK pa/j0CTh, yAUBIIe-
HWe, THeB, 00WJa, BO3MyIeHHWE U T.].
B nipe/icTaBneHHbIX BhIlle TIPUMepax pUTO-
prUecKye BOIPOCH! BHIPAKAIOT OTPHULIaTelb-
Hble SMOoLMY (BO3MYIIleHHe, pa3oyapoBaHue,
OTuasiHUe, YyBCTBO OeCIIOMOILHOCTH), UTO
MO/ TBEP)KJAeTCsl KOHTEKCTOM IeceH: I can'’t
fight this brain conditioning; I am lost.

IToemop KaK CTUIUCTHYECKHUI TIPHEM sIB-
JISIeTCSI OJHAM U3 HanboJiee pacrpoCTpaHeH-
HBIX  CHHTAKCHUECKHX  CTH/IMCTHYECKUX
TIPHEMOB B TEKCTaX COBPEMEHHBIX aHIVIOS-
3bIUHBIX TIeCEeH.

ITo KOMIO3WIIMIOHHOMY TIPUHLIUITY B TeC-
HSIX yYallle BCEro BCTPEUAroTCsl CJIyyau WC-
ronb3oBaHust aHagpopwbr: “You are the hole
in my head / You are the space in my bed /
You are the silence in between / What I
thought and what I said...” (Florence + The
Machine — No Light, No Light, 2011).

Crepyrorieii o pacripoCTpaHeHHOCTH pas-
HOBHU/JHOCTBIO TTIOBTOPOB B TMECHSIX SIB/ISIETCS
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aHadunaocuc: “Now I'm rising from the
ground / Rising up to you / Filled with all
the strength I found / There’s nothing I can’t
do...” (John Newman — Love Me Again,
2013); “Oh I could love you better / Better
than you once knew / And if you’re cheat-
ing, cheat on, yeah / Cause cheating’s just a
thing you do...” (John Newman — Cheat-
ing, 2013).

OcHoBHOU (yHKIMeN TTOBTOPA B TeCeH-
HBIX TeKCTaX SIB/ISIeTCS] pUTMHAYecKast (PyHK-
1usi. [ToBTOpeHre OIHUX U TeX JKe eJJMHMUL]
(cnoB, cnoBocoueTaHUW W 1ebIX Tpejio-
JKeHui) crocobcTByeT 6Gojiee UeTKOW pHUT-
MHUEeCKOW oOpraHu3aluy MpefIoKeHUus U
KOHIIEHTPUpYeT BHHMaHMe CJIyllaTess Ha
Haubosilee 3HAUMMBIX MOMEHTaX IIeCHH.
[Jpyras ¢yHKIUS, KOTOpast JOBOIBHO 4acTo
peasnu3yeTcst TIOBTOPOM, 3TO (GPyHKLUS yCH-
JieHusi. B 3ToM ciydae TMOBTOp Kak CTHIHU-
CTUUEeCKUH rpreM Hanbosiee GIM3KO TOX0-
JUT K TIOBTOpaM KaK HOpPMe >KHBOM
IMOLIMOHA/BHOM peunt: “You’ve always had
to win / You’ll have to go without / You
don’t know where to stop...” (Sophie Ellis-
Bextor — Get Over You, 2001). TToBTOpHI B
[AHHOM IIpUMepe MpUJAI0T 0O0JIbLIYI0 3KC-
NIPECCUBHOCTh OOBHMHEHUsIM T'€POMHH Ilec-
HH, KOTOpble OHA BbICKa3blBaeT B OTHOILE-
HHUU CBOEro IapHsi, C KOTOPBIM cobupaeTcs
paccTarbCsl.

B psifie ciydaeB MOBTOD TakKe CIIY)KUT
[J1s1 BBID@)KEHHs] MHOTOKPaTHOCTH W/IH JIJTH-
TesibHOCTH AedicTBust: “If you only live once
why we keep doing the same sh** / Back
home where I come from we keep being
born again and again and again / That’s why

[MCKypCUBHbIE MCCEea0BaHMS

they invented karma...” (M..LA. — YA.L.A.,
2013). B pgaHHOM TMpuMepe TOBTOPLI UC-
TO/Tb3YIOTCSI, YTOOBI TIO[YEPKHYTH MHOTO-
KPaTHOCTb TIePepoXK/eHNi 4YesoBeKa, uTo
SIBJISIETCSI OTHUM W3 L|eHTPAJIbHBIX TI0JIOKe-
HUI B BOCTOYHBIX PEJTUTHSIX.

O600611jasi BbIIIECKA3aHHOE, MOXHO CJie-
JlaTh BBIBOJ, O TOM, UTO CTHJIUCTHUECKUE
MpUEeMbl Pa3/IMUHBbIX KAaTeropuil SIB/SHOTCS
HEOTHEMJIEMOW YaCThi0 COBPEMEHHBIX aH-
TJIOSI3BIUHBIX TleceH. Vcromnb3oBanue ¢o-
HETUYeCKUX W CHUHTAaKCUYeCKHUX IPUEeMOB
CroCcOOCTBYeT CO3/IaHUIO  OTIPEe/Ie/IeHHOTO
PUTMHYECKOTO PHCYHKAa M aKyCTHUeCKOTO
s¢ddekTa, MoaIepKUBAIOILETOCS MeIoJrue-
CKUM KOMITOHEHTOM. OJTO TI03BOJISIET CKOH-
LEeHTPUPOBATh BHUMaHHWe C/yllaTe/ss Ha
OTpe/Ie/IeHHbIX OTpPe3KaxX MeCHH, BaXKHbIX
U151 BOCTIpUATHS eé obuiero nockuia. He me-
Hee Ba)XHOe 3HAUEHWEe BCe TPU KaTeropuu
CTUIMCTUYECKUX TIPUEMOB WIPAOT U [|Jisi
CO3[aHUs OTIpe/le/IeHHOW 3IMOIMOHA/IEHON
atMocdepbl M OKa3aHUs BO37I€HCTBUSI Ha
CITyLIaTesisi, 4To SIB/ISIETCS O[HOW U3 OCHOB-
HBIX KOMMYHHUKAaTUBHBIX CTpAaTeTWid TeCeH-
HOTO JTUCKYpCa.

ViccnenoBaHye TeCeHHOTO JMCKypca C
TO3ULMY JIMHTBUCTUKUA B LI€JIOM U CTHJIH-
CTUKW B YaCTHOCTH OCTAEeTCs TMepPCIeKTHB-
HBIM, TaK KaK MHOTHE aCTeKThl JIaHHOM TMpo-
67eMbl B HACTOSIIL[ee BpeMsi OCTarOTCs
Heu3yueHHbIMU. TaK, OZJHUM U3 BO3MOXKHbBIX
HArpaB/eHU MOXET ObITh CpPAaBHEHUE CTH-
JIMCTUUECKUX OCODEHHOCTEH  Ppa3fuuHbIX
’KaHPOB TIECEHHOTO IMCKypCa WX UCCel0-
BaHWe COBPEMEHHBIX aHIVIOSI3bIYHBIX TeCeH
C TTO3ULIMH (pa3eosiorvy.
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