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XY,EI,O)KECTBEHHI:IVI KNHOANCKYPC
HA 3AHATNAX MO TEOPUUN U MNMPAKTUKE
MEXXKY/TIbTYPHOW KOMMYHUKALIA
(Ha npumMepe KnHodnbMa «3eneHas KHura»)

N.H. 3nHoBbeBa, C.HO. CtenaHoBa

AnHoTamms. Hacmoswas cmambs HANUCAHA HA CMblKe AUH2B0KY/IbNypono2ull, meopuul
ducKypca u AUH2800UOaKMUKU U paccMampusaem 803MOHCHOCMU UCNONb308AHUSL dymeH-
MUYHO20 AH2N0A3bIUHO20 KUHOOUCKYPCA 8 Kypce meopuu U NPAKMUKU MeXCKY/AbMmypHOLU
KOMMYHUKAQUUU 8 eblcuuell wKone. YMOUHeHO NoHsmue KUHOOUCKYPCA 8 COBPeMeHHOU
AUH28UCMUYeCKOLl Aumepamype, KOHKpemu3Uupo8aHbl Xapakmepucmuku xy00HcecmeeH-
HO20 KUHOOUCKYpcd. Asmopbl NoouepKueaiom 6ajCHOCMb 6blbopa KuHoMamepuand
01151 0bcyscdeHust 8 ayoumopuu U 060CHOBbIBAIOM UCNOAB308AHUe 8 Kauecnee Mamepud-
/a 04151 pabombl XyOoxHceCcmeeHHO20 KuHopuibma «3eneHas kHuea» ITumepa dappennu,
cmasuie20 mpexkpamsbim aaypeamom npemuu «Ockap» 6 2018 200y u nponazaHoupyto-
we20 2ymaHucmuyeckue yeHHocmu. Ocoboe 8HUMAHuUe y0eneHo HCaHpoBoMy C80eobpa-
3ut0 KUHopuibma. XKaHp 0opoicHO20 KUHO — pOyO-My8U — O0XApaKmepu308aH C MOUKU
3peHus 6a3o6bix YyeHHocmell amepuKaHcKoll Kyabmypbl. B cmambe onucbi8aromest AeK-
cuyeckue eouHUYbl C HAYUOHWIbHO-KY/AbMYPHbIM KOMNOHEHMOM 3HAUeHUsl, a0eKeamHas
UHMepnpemayusi KOMOpbIX NoMo2aem cnyoeHMam OCMbICAUMb KyAbMyPHbIU KOHMeKCm
npedcmasnenHoli snoxu. OOHa u3 eadxcHeliwux npobnem puibma — nouck cobcmeeHHol
UOeHMUYHOCMU — NPOAHAAU3UPOBAHA HA Mamepuasie npumepos 8epbarbHO20 U Hegep-
6an1bHO20 NoBedeHUst 2epoes, SIPKO Xapakmepusyrwjux nepcoHaxcell U Ux KyabmypHble
yeHHocmu. Aemopbl 0enarom eb1800, YUMo MHO2OCAOUHOCMb U COYUAIbLHO-UCMOPUUECKUL
KOHMeKCM aHaAU3UpyeMol KapmuHbl No360/siem paccmompemb pasiuyHble dcneKkmal
MENHCKYMbIMYPHOU KOMMYHUKAYUU, 8K/IOUAS U3yUeHUe AUH2B0KY/AbMYPHbIX peaauli u obuje-
uenogeyeckue npobaembl NOUCKA UOEHMUYHOCTLL

KiroueBbre c10Ba: KUHOOUCKYPC, UOCHMUYHOCb, OOPOJXCHOE KUHO, AUH2BOKY/bIMYPHbIe
peanuu, pacoeble Cmepeomunb..
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FEATURE FILM DISCOURSE IN CROSS-CULTURAL STUDIES
(On the Material of the Film “Green Book”)

I.N. Zinovyeva, S.Yu. Stepanova

Abstract. This cross-disciplinary research is carried out within the framework of
cultural linguistics, discourse theory and linguodidactics. It is concerned with the
use of authentic English-language films in the course of cross-cultural studies for
university students. The authors elaborate on the notion of film discourse and specify
the characteristics of feature film discourse. The authors stress the importance of
the proper choice of the material for discussion in class and justify the use of Peter
Farrelly’s Oscar-winning film ‘Green Book’ (2018) for this purpose. Special emphasis
is placed on the genre specifics of the film, the road movie being viewed from the
perspective of basic American values. The article also describes culture-loaded words
and phrases, since their adequate interpretation facilitates a better understanding of
the cultural context of the epoch. One of the central problems of the movie is identity
search, and it is examined on the examples of verbal and non-verbal behavior of the
personages, which vividly characterize their values and beliefs. The authors conclude
that the social and historical background of the analyzed multi-dimensional movie
enables to study various aspects of cross-cultural communication embracing the
analysis of culture-loaded vocabulary and the problem of identity search.

Keywords: film discourse, identity, road movie, culture-loaded vocabulary, racial
stereotypes.
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AyTeHTUYHBIN KUHOAWUCKYPC MOXKHO 1 HY’KHO MHTeIPUPOBaTh B yueOHBIH Tporiecc Ha BCex
CTyTIeHsIX U3yUeHHUs] THOCTPAHHOTO sI3bIKa, TaK Kak paboTa c HUM Ha 3aHSTHUH He TOJIBKO 3¢-
(eKTHBHO y/yulllaeT HaBLIKK ayJUpPOBaHUs, PaclIMpsieT Kpyro3op U oboraimaer c10BapHbINA
3arrac 00yYaroIIMXCsl, HO M Pa3BUBaeT HaBbIKK KPUTHUECKOTO MBILLUIEHUS].

YTOUHVMM psifi TEDMHHOB, CBSI3aHHBIX C aHA/IM30M KHHOAWCKYPCA B PaMKax JIMHIBUCTAYE-
CKUX UCC/IeJOBAHUM, T7ie Ha MPOTSDKEHUU MTOCTeIHHUX e CSITHIETHH OH SIBIISIeTCS aKTyalbHbIM
00BEKTOM H3yUeHUs].

KUHOIMCKYPC Ha3bIBAKOT «BeAYLIMM (eHOMEHOM KY/bTYphI» [1, c. 936], a TakKe «aKTy-
abHBIM CPe30M BOCTIPUSITHS PealbHOCTA U OTHOCHUTETBHO OBICTPBIM CITI0COOOM BO3/eHCTBHS
Ha 3Ty peasbHOCTb» [2, . 78]. KpoMe TOTO, MCCIeA0BaTeIbCKUA MHTEPEC K KHHO O0BSICHSIET-
Cs1 ero 3puTenbCKON BOCTPeOOBAaHHOCTBIO: HAIIPHMED, COBpeMeHHast MOJIOZeXKHas ayUuTopHs,
o0s1afjaro1Ljast KIMIOBBIM MbIILIIEHHEM, TIPeANIOUNTaeT KUHO(UIBM U B KaueCTBe 3peJIUILIHOIO,
3aXBaThIBAIOILIET0 Pa3B/IeueHus, U B KaueCTBe NCTOYHMKA JIErKO BOCIIPMHHUMaeMoi nH(opMa-
uu. KuHO(UIbM — 3TO Tak)ke 0Co0bIH COCo0 MPUIIACUTh 3PUTES K 00ILeHMI0, 3aCTaBKB
€ro COTepeKMBATh MMPOUCXOSIIIEMY Ha SKpaHe. «I[eHTpabHbIM MOMEHTOM B KMHOAHCKypCe
CTaHOBUTCS AWAJIOT CO 3pUTeJieM, TIPe/ITIosiararoliyii C ero CTOPOHBI CJIOXKHBIN, pa3BepPHYTHIH
BO BPeMEeHH TPOLiecC OCMBIC/IEHNS, TIPUITUCHIBAHUS 3Ha4eHHnH GUIbMY, BO MHOTOM 00y C/TIOB-
JIEHHBIM TMYHOCTHBIMH, COLIMATbHBIMU U IPYTUMHE TTIepeMeHHBIMI» [3, ¢. 93-94].
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B coBpemMeHHOM JIMHTBUCTHYECKOW JIUTepaType [ ONUCaHUs KMHOAWCKYpCa UCIO/b3Y-
I0TCS1 OTIpe/e/IeHUs] «MY/IbTUMO/IA/IbHBIN», «KPEOTM30BaHHBIN», «ITOJTMKOAOBbIN» Oarogaps
COYeTaHUIO B HeM 3/1eMeHTOB, NpPUHAJJIeXKall[uX pa3/TMYHbIM 3HAKOBBIM CHCTeMaM — Bep-
OanbHOM U HeBepOajbHOM. BbijjesieHne ke TakMX KaTeropuil KMHOAWCKYPCA, Kak IjeJ0CT-
HOCTb, CBSI3HOCTb, XPOHOTOITHOCTb, MH(OPMAaTUBHOCTb, UHTEHLJMOHAIbLHOCTD, IpeLie/jeHT-
HOCTb, MeAUNHHOCTb, BHYTPEHHsISI /leIMMOCTb, MUHTEePTeKCTyalbHOCTb U JUCKYPCHBHOCTb,
MacIuTabHOCTh ayMOBHU3Ya/IbHBIX CPe/ICTB, TIpeie/IbHOCTh U MHTepPCYObeKTUBHOCTE [4, c. 44]
TI03BOJIsIeT paCCMaTpYBaTh ero C pasWyHbIX TOUEK 3peHusl.

B mporjecce TeopeTHueCckoro OCMBICTIEHUsSE KUHOJMCKYPCa YueHbIMU OblT BhipaboTaH 06-
IIMPHBINA TePMHUHOJIOTMYeCKHH arrapar, IpiMeHeHHe KOTOPOTO MOXKeT BbI3bIBaTh HEKOTOPbIE
3aTpyzHeHus. Tak, IMPOKO UCIIOJb3yeMble TTOHATHS «KUHOIVCKYPC», «KHHOTEKCT», «KUHO-
JManor» U «KMHOCLIeHapHUii» BCe ellje He MOIYYWIN eJUHOr0 TOJKOBaHMS, U, KaK CJIefICTBHe,
COOTHOLIEHHE JaHHBIX MOHSATHHN ¥ UX 06BbEMBI MOTYT OT/IMYATLCS B Pa3/IMuHbIX paboTax. Ham
Hanbosnee 6113ka Touka 3peHust E.A. KooarHOH, cornacHo KOTOpO CaMbIM IIIMPOKWM W3 BbI-
IIeYNOMSIHYTBIX TIOHATUM SIBJISIeTCS] «<KMHOAUCKYPC». OHO OTpakaeT «IpOLiecC BOCIpPOU3Be-
JleHUs1 U BOCIIPUATHS (PU/IbMa, CMBIC] KOTOPOTO CKJ/Ia/iblBaeTCsl NPY Ha/lo)KeHUH U B3auMOB-
JIMSTHUY HECKOTBKUX CeMHUOTUYeCKUX CHCTeM, U BK/IIoUarolriee B ce0sl y4aCTHUKOB JMCKYpCa,
MX KOTHUTMBHBIM OIBIT, BpeMsI U MPOCTPAHCTBO MX B3aUMOJENCTBUS». OTIMUUTENbHBIMU
0Cc06eHHOCTSIMH KHHOMCKYPCa SIBJISIFOTCS MPOLIeCCyanbHOCTh M IMHAMHYHOCTE [ 5, c. 9]. Ku-
HOTEKCT U KMHOAWA/OT BK/IFOUeHbl B KUHOAWCKYPC, ITPX 3TOM OHH COOTHOCSITCSI MeX[Y CO-
Ooli Kak 4acTb U Ljesioe. Ec/i KHHOTEKCT — 3aKpervieHHbI Ha pa3HOOOpa3HBIX HOCHUTEJISX
TUIOZ] KOJUIEKTUBHOTO TBOPUYECTBA — TPe/CTaB/IsIeT COO0M COBOKYITHOCTh BepOasIbHBIX U He-
BepOabHBIX KOMITOHEHTOB KMHOAUCKYPCa, (POPMUDYIOIINX €IUHOE LIeJI0e, TO KWHOAHUAIOTOM
Ha3bIBalOT TOJIKO BepbasibHbI KOMIOHEHT KUHO(U/IbMa, CMBIC/IOBAs 3aBEPIIEHHOCTh KOTO-
poro (opMupyeTcs 3a cueT BUJeopsi/ia ¥ 3ByKOLIYMOBOro odopmieHus ¢unema [6, c. 77].

ITockonbKy B Hallleli cTaTbe pacCMaTpUBAaeTCs UIPOBOM (U/IbM, TO eCTb Mbl obpalijaemcs
K Xy/l0’KeCTBeHHOMY W/IU I0CTaHOBOYHOMY KMHOJUCKYPCY, OTMETHM, UTO B KHUHOTEKCTe [JaHHO-
r0 >KaHpa 1peob1a/jal0T UKOHUYEeCKre 3HaKU-1300paykeHNsI U TIPUCYTCTBYeT 0coObIM 0bpasoM
obpaboTraHHasi ¥ CTW/IM30BaHHas B IIpOLiecce CO3aHWsI KMHOCL|eHapysi YCTHasi pa3roBOpHast
peub [7, c. 41]. XyaokeCTBeHHbIM KUHOJUCKYPC, [JaKe OCHOBAHHBIM Ha peaylbHbIX COOBITH-
sIX, He TIPeTeHYyeT Ha JOKyMeHTalbHY0 TOUHOCTh B M300pa’keHNH COOBITHH, C/leZ0BaTe/IbHO,
B HEM OCTaeTCst MECTO /ISl XYZ0KeCTBEHHOTO BBIMBIC/IA, €C/TU TOTO TpebyeT KOHLIeMLIUS CO3/a-
Tesield prIbMa WM COLMOKY/IBTYPHBINA KOHTEKCT ero TIOSIB/IeHHs U IeMOHCTPALHH.

Emie pa3 moguepKuBasi BaXKHOCTh BKJTFOUEHMS] KWHOJVMCKYpPCa B mpoLecce o0ydeHHs: BO-
o011e, B TOM UKC/ie ¥ B BBICIIEH IIKO/e, OTMETHM, UTO XY/ 0XKeCTBeHHbIM KMHO(WIbM SIB-
JISIeTCsT He3aMeHHUMBIM MCTOYHHKOM JIMHTBOKY/IBTYPOJIOTHYeCKOM MHPOPMALMH, UTO /ieaeT
aKTyaslbHbIM €ro MCIO0/b30BaHNe Ha 3aHATHUSX 110 TeOPUM U MPAKTUKe MeXKY/IbTypPHON KOM-
MYHUKaLU.

Be3sycioBHO, npernofaBaresb JO/DKEH CO BCel OTBETCTBEHHOCTHIO IOJAXOAUThH K BhIOODY
KWHOMarepuana AJis TIoC/IeAyoliero o06CyxAeHns Co CTyAeHTaMH, IIPUHIMasi BO BHUMaHHe
MX 5MOLIMOHA/IbHYIO peaklivio, a TakKe 1IeHHOCTHbIe YCTaHOBKH, 3a/I0’KeHHbIe B (puibMe.
B kauecTBe mprmepa Mbl paCCMOTPUM aMepUKaHCKMHA (UIbM «3ejieHasi KHUra», BbILIE]-
muif Ha 3KkpaHbl B 2018 rogy. ®unbm I[utepa Pappenm ObLT BHICOKO OLleHEeH KaK KHUHO-
KPUTHKaMH{, O YeM CBU/IeTe/bCTBYIOT MHOIOUHMC/IeHHbIE Harpafibl, B TOM YWCJ/ie KWHOIIpe-
must «Ockap» 3a ayumuii ¢mieM B 2019 rogy, Tak ¥ KMHO3pHUTENIIMU (CpeHsis OLleHKa 7,2
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Ha calite www.rottentomatoes.com u 8,5 Ha caifte www.kinopoisk.ru). 3ta komeauitHas
JlpaMa OCHOBaHa Ha peasibHbIX COOBITUSAX U TIOBECTBYET O TYpHE UePHOKO)Kero My3bIKaH-
ta [okropa Jona upau no FOry CIIIA B 1962 rony. B LieHTpe crokeTa OKa3bIBaeTcs
UCTOPUS B3aMMOOTHOILIEHUI NMMaHKucTa-BupTyo3a Jona Illvupnu u ero Boguresnss — ToHU
«bontyHa» Bannenonra, Boimbasns! 3 BpoHKca, BBIXOALIA U3 aMepUKaHO-UTaIbIHCKON
cembu. @unpm Ilutepa Pappesiu nponarasAupyet obiieuesioBeuecKre LIEHHOCTH —
Ba)XKHOCTb CeMbH, JPY>KObI U UyBCTBa COOCTBEHHOTO [JOCTOMHCTBA, OH pa3pyIllaeT paco-
Bble CTEPeOTHIIbI U 3aCTaB/IsieT 3a/lyMaThCsl O BOMPOCax HallMOHA/IbHO-KY/IbTYPHON U CO-
LMa bHON UAEHTUYHOCTH.

O6patiM BHMMaHHe Ha »KaHpOBoe CBoeoOpasue ¢uibMa «3esieHasi KHUTa». PUIBM OT-
HOCHTCS K ’KaHpy poyA-MyBH (road movie, Win JOPO)KHOe KWHO), TaK KaK ero CIOKeT OC-
HOBaH Ha /IOPOKHOM ITyTellleCTBUH. Tpajfurysl IyTeeCcTBUs B TPHHLUIIE CBOWCTBEHHA
aMepHKaHCKOW Ky/IbType: HauMHasl C Hal[MOHAJIBHOM JINTepaTyphl U 3aKaHuMBasi oOpa3uamu
KrHeMaTorpagrueckoro XaHpa ¥ TOMyJISIPHOM Ky/bTypbl BOOOIIe, 3HAYMMOCTh TEMBI JJ0PO-
ru obycroBieHa caMoii ucTopueli amepuKaHckoro obmlectsa. CtuBeH @pait 00bsICHsIET 3TY
HeIpeoJo/MMYI0 TATYy K MyTellleCTBUSIM Ky/IbTYPHBIMU KOpHSAMHU amepukaHies: “The itchy-
footed need for the endless journey is in the American DNA and while it is now most often
presented in its twentieth-century fictional form, the road movie, it found its first expression
in Huck Finn and legends of Ole Man River” [8, c. 152]. He ciyuaiiHo, HeCMOTpsI Ha BOC-
TpeOOBaHHOCTh POYA-MYBU B €BPOIIEHCKHX M a3UaTCKUX CTPaHaX, JOPOXKHOe KMHO CUMTaeT-
Cs1 IMEHHO TOJUTMBYACKUM >XaHPOM. OHO «y/aB/ivBaeT aMepUKaHCKHe MeUTbl, HalpsDKeHUs
Y TPEBOTW», a TaK)Ke «OTPa)KaeT M/Ie0JI0TMM aMepUKaHCKOro MMIepraai3Ma U 3KCIaHCHO-
HusMma» [9]. Jlopora B aMepHUKaHCKOM KHHemaTorpade CUMBOMU3UpPYeT 6a30Bbie [[EHHOCTH
obiiecTBa: cB000OY U HE3aBUCHMOCTb, MaTepHaibHBIM BOTLIOIEHHEM KOTOPBIX BLICTYIAeT
aBTOMOOWJIbL — ellle OfIMH CUMBOJI aMEPUKAHCKOM MeUThI.

U xot4 B pubMe «3esieHast KHUTa» MyTellleCTBUE [T1aBHBIX I'epOeB He sB/sieTcs: Oeclienb-
HBIM, OHH He TNpeJTIPUHUMAIOT MOMBITKY cOeXXaThb OT M0BCeJHEBHBIX I1PO0JIEM UK CKPBITHCS
OT TIPaBOCYZUs], UTO TaKXKe sIB/IsIeTCs] MOMY/ISIPHON TeMOW [JOPO’KHOTO KMHO, JaHHbIN (GUIbM
TI0 TIPABY CUMTAETCS OJHUM U3 JIyUIINX COBPeMeHHBIX 00pasLioB KaHpa poyz-MyBH. B pe3yiib-
TaTe COBMeCTHOro myTelecTsus u3 Huto-Vopka B Ana6amy repou Mpeo/io/ieBaloT B3auMHYFHO
HACTOPO’KEHHOCTB, PelIaroT MpobJieMbl CaMOro pa3HOro IIaHa U M30aB/ISIFOTCS OT MHOXKeCTBa
crepeoTtunoB. B utore u Jokrop [upm, v Toun Basenondra, c6m3uBLIMCh, 060ramaroT
IPYT Ipyra, MeHsItoTCs, 0OHapy>KuBasi B cebe HOBbIE UepTHI.

@usneM «3enieHast KHura» [Tutepa ®appesiii 0CHOBaH Ha peaibHbIX COOBITHSIX, OH U300HTy-
€T XpPOHOJIOTMYeCKUMH U KYJIBTYPOIOTYe CKUMH OTCHUTKAMH, KOTOPble MacTePCKU BOCCO3ZAl0T
KOHTeKCT 3110x¥ — 60-e rogpl XX Beka B CIIIA. @uisM HaCTO/IBKO HACBILLIEH COLIMOKYJIBTYD-
HOM nH(opMaLyeli, YTo ero MO)KHO M3y4aTb Ha pa3HbIX YPOBHSIX U C Pa3HBIX TO3ULIMH — CTH-
JIMCTUYeCKOH, JIMHTBOKY/IBTYPOIOrMYeCKOM, COL[aTbHO-TICUXO0MIOTMYeCKOM U TaK fanee.

Tak Kak Ha 3aHATHSX 10 TEOPUU U NPAKTUKE MEXKY/IBTYPHON KOMMYHHUKALd 0COOYI0
pOJib UrpaeT aHa/lu3 SI3bIKOBBIX €JUHUL], COfiep>KallliX HallMOHa/IbHO-KYALTYPHBIN KOMIIO-
HeHT 3HaueHHs], Haua/JbHbIM 3TarioM paboThl C XyA0XKeCTBEHHBIM KHHOAWUCKYPCOM MOXKET
OBITH 0OCY)KZeHNe JIeKCHUeCKUX eMHHL], KOTopble (JOPMHUPYIOTCS B PaMKax OIIpeZeneHHON
JIMHTBOKY/IBTYPBL. KaK IpaBuso, JaHHbIe efUHHIIbI, Oyyurd Ha MOBEPXHOCTH, [JOCTaTOYHO
JIETKO UJeHTU(DULIMPYIOTCSA, BMECTe ¢ TeM 00beMa (POHOBBIX 3HAHUM 00YUaIOIIUXCS He BCer-
Jla JOCTaTovHO JJIs a/|eKBaTHOTO TIOHMMaHUsI M MHTepIIpeTaljiy Ky/IbTyPHO-MapKHUPOBaHHOM
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JIEKCUKM U ee KOHTEKCTyaJIbHOIO MCI0/b30BaHusA. CrefoBaTe/lbHO, U3y4YeHUe JTUHIBOKY/Ib-
TYPHBIX peasivil Ha 3aHATHUM Mpe/iCTaB/seT HeCOMHEHHBIN NpaKTHYeCKUM HHTepec.

Camo HasBaHue (puibMa COJEPKUT HALMOHA/IbHO-MApPKUPOBAHHYIO eMHULYY: «3eseHas
kHura» — “The Negro Motorist Green Book” — peasibHO CylijeCTBOBaBIIIMI MyTeBOAUTEb
o aBrogoporam CIIA, kotopsiii nosisuics B 1936 rony. ABTOpOM JJaHHOM nzien Obu1 BUKTOD
I'pyH, MeHHO ero (aMu/Ks TIOCTY)KIU/A Ha3BaHUEM JiJIsl Ty TEBOAUTEIS U B la/ibHeleM Obla
yCIelHo oObIrpaHa B [jBeTOBOH raMMe OpOILFOpHL. B yCIOBUSX pacoBOM cerperanyy TeMHO-
KO)KME aBTOMOOW/IUCTBI CTA/IKUBAMCh C MHOXXECTBOM TpO0O/eM, 0COOEHHO B FOKHBIX IITa-
TaX, «3eJ/ieHast KHUra» ke TPe/I0CTaB/Is/Ia J0CTOBEPHY0 MH(opMaLMio 0 6e30MacHbIX MeCcTax
JJ1s1 0CTAaHOBOK — TPH/JOPOXKHBIX PECTOPaHax, OTesisiX, aBToMactepckux u T.4. [10]. ITepen Ha-
yanoM TypHe o CpeaHemMy 3aragy v FOry CLIIA Tonu BannenoHra nonydaeT «3efeHyr0 KHU-
T'y» OT IpefiCTaBUTe/Iell My3bIKa/JIbHOM CTYAWH, U BO BpeMs MyTelleCTBUsl eMy He pa3 NpUX0-
[IUTCS K Hel o0parratbesi. Boinyck «3e/ieHol KHUTH» ObLT MpeKpailieH B KoHie 1960-x roos,
Koryzia cerperauust Obiia ouIMan-HO NpU3HaHa He3akoHHOM. Elije ofiHa OTChIIKA K KYJIBTYp-
HO-HUCTOPUYeCKOMY KOHTEKCTy 3TI0XU pacoBOM cerperanyy — BblpakeHue “sundown town”,
OyKBa/IbHO «3aKaTHBIM rOpPO/», TO €CTh TOPO/, TZe 1eMCTBOBA/IO TaK Ha3bIBAEMOE MPaBUJIO 3a-
Kara, COITIaCHO KOTOPOMY LIBETHbIe /I0/DKHBI ObUIM TIOKMHYTh TOPOZ, 10 3aKara cosHLa. 3aby-
JUBLLIMCH BO BpeMsi myTeliiectBus, JoH [upmu u Tonu BasiesioHra ciyuaiiHO OKa3bIBarOTCS
B [107j00HOM MeCTe, UTO IIPHUBOAUT K KOHQIMKTY C MECTHBIMHU TIO/TALIEHCKIMH.

OJuH U3 caMbIX 3alIOMUHAIOIIMXCS 3MTM3070B (H/IbMa CBSI3aH C YCTOSBIINMCS CT€PeOTH-
TIOM, COIVIACHO KOTOPOMY JIF00HMMOe OJTIF0I0 YepHOKOXKero HaceseHWs — yKapeHasl Kypula:
UMeHHO eii yromaror [ona IIvupny Ha 3BaHOM 00efie B ero 4ecTb. VIpOHUS 3aK/IHOUaeTCs
B TOM, UTO OyKBaJbHO HakaHyHe TOHH UyTh JIU He CHJION 3acTaB/sieT CBoero 6occa mompo-
6oBath >kapeHoro 1pIieHKa 13 Keatykku — “Kentucky Fried Chicken”. PekmamHbIH cyioraH
3TOTO ToMy/sIpHeiero 6rroaa dacT-dyza SBIsSeTCsS OfHUM U3 CAMBIX Y3HaBaeMbIX C/IOTaHOB
aMepUKaHCKOU KynbTyphl - “It’s Finger Lickin’ Good”, ;eMOHCTpalysi BLIBECKHU TIPUZ0POXK-
HOM 3aKyCOYHOH C yKa3aHMeM LieHbl — 1 flo/uiap 3a MOpLMI0 — BOCCO3[aeT HallMOHallb-
HO-KY/IbTYPHBIN KOJIOPUT U TepefiaeT AyX 3M0XU. B KoHTeKcTe ke ¢uibMa He MeHee 3Hauu-
MbIM OKasbIBaeTCsi MOMeHT, Koraa [JloH Illvpau nog BausiHueM Haropa ToHM OTKa3bIBaeTcs
OT CBOMX BEJIMKOCBETCKMX MaHep U HauKHaeT Mo/yyaTh YZ,0BOIbCTBHE OT MPOCTHIX pajjocTelt
JKU3HH, HarpuMep OT BKYCHOM e[lbl B calioHe aBTOMOOM/IS. MBI BUAWM, Kak BO BpeMsi COB-
MeCTHOTO IyTeLleCTBUs repoH, 6yarofaps Apyr ApyTY, mocrerneHHO MeHstoTcst: JoH [upmu
CTaHOBUTCS O0/ee OTKPBLITBIM U UesIOBeUHBIM, TOHU jKe, BIUTHIBAsk My3bIKaTbHOCTb U KYJTb-
TYpY, CTAHOBUTCS OoJiee C/iep>KaHHBIM U TEPITUMBIM, B TOM UKIC/IE U C PACOBOM TOUKH 3DEHUS.

B mporecce aHanu3a Ky/JabTYpHO-MapKUPOBAHHOM JIEKCHKU, TIPUCYTCTBYIOILEH B KHUHO-
JVCKypCe, TIPOUCXOIUT paciipeHre obbeMa (POHOBBIX 3HaHWUM CTYNEHTOB, UTO ITO3BOJISET
TIepeiTH K U3y4eHHto Ooree C/IOKHBIX MPO0/IeM, B UaCTHOCTH TaKOro ITyOMHHOTO TICUXOJI0-
TMYeCKOTO U COLIMOKY/IBTYPHOIO (heHOMeHa, KaK W/IeHTUYHOCTb. B crioBape COLIMONMHIBU-
CTUUECKHX TePMUHOB WEHTUUHOCTb TPaKTYeTCsl KaK «IICUX0JIOTUUYeCKOe COOTHeCEeHUe WH-
[MBHJIA C COLMa/IbHOM IPYIIION WX STHOCOLMAIbHOM OOLHOCTBIO, C KOTOPOM OH paszenser
oTIpe/ie/ieHHble HOPMBI, [JeHHOCTH, IPYIIIOBble YCTAHOBKH, a TakKe TO, KaK BOCIIPUHUMAIOT
ye/ioBeKa OKpY’Karoliie, ¢ Kako¥ K3 TPYIII ero cootHocsT [11, c. 72].

BbIOpaHHbIN HaMu B KauecTBe mpumepa (GuibM «3efieHasi KHUra» Tpe/iCTaB/sieT coboit
ype3BbIUaliHO OslarofaTHeI Matepwian AjIsS aHalu3a LeJoro KOMIUIeKca BOIpPOCOB, CBfi-
3aHHBIX C pas/MYHBIMM TUIIAMU WJEHTUYHOCTH. BO-TIepBbIX, KaK y>ke paHee OTMeYasioch,
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CaMOTIO3HaHHe U MepeposK/ieHre Teposi BO BpeMs Iy TellleCTBUS SIBISIOTCS B JOPOKHOM KUHO
€ro UCTUHHOM 11e/1bl0. BO-BTOPBIX, CaMa CUTYyal¥isl, B KOTOPOM OKa3bIBAaIOTCSI I7IaBHBIE TePOH,
TIPOBOLIMPYeT KOH(GIMKT U/IeHTUUHOCTEN: UMEIOILUI UTa/IbsTHCKIE KOPHH Y UCTIBITHIBAFOILMH
(huHaHCOBBIE 3aTpyAHeHUs Oenblii amepukaHer] ToHn BanenoHra HaHUMaeTCs BOAUTENIEM
U MEHe/PKEepPOM K UepHOKOXKeMY COCTOSITe/IbHOMY My3blkaHTy [ony Illvpmu. B atmocdepe
pacoBoii cerperaiuu B CIIIA 1960-x rofoB AaHHOe I10/I0KeHHe Belllell BBIVISIAUT BecbMa
UPOHNYHO. VIMEHHO 3TO 0OCTOATENbCTBO, a TAK)Ke BO3HUKAIOIIME BO BPEMsI TIOE3AKU HeZlo-
pa3yMeHuUs IPUBOJST K TOMY, UTO 3JIEMEHThI HAlJMOHATbHO-KY/IbTYPHOM, 3THUUECKOW U COLIU-
aJIbHOU UJIEHTUUHOCTH B CO3HAHUM TIEPCOHAXKEH KOHMIUKTYIOT, TIPH 3TOM WHOT/IA JOTIOJHSIS
Jpyr Apyra. PaccMoTpUM HecKO/bKO ITPUMepOB, B KOTOPBIX COLIMO- M 3THOKY/IBTYPHBIE 0CO-
OeHHOCTH repoeB PacKpBIBAIOTCS Harbosiee sIpKO.

[MpexJe BCEro OTMETUM, UTO 00a IIaBHBIX reposi GUIbMa CYUTAIOT cebst peCTaBUTE/TSIMU
aMepHKaHCKOW HaLlUM, U 3TO SIBJISIETCSI OCHOBOM WX KY/IbTYPHOW WAEHTUUHOCTH. B TO >xe Bpems
HaOJTFOIAFOTCS 3HAUMTeNBHBIE Pa3/IMuMsl B UIX MEHTa/IUTeTax, UTo 0OBSICHSIeTCS KY/IETYPHOU He-
OZIHOPOJHOCTBI0 aMePUKAHCKOM HaL[|H, a TakKe M3MeHUMBOCTbIO KynbTyphl CIIA: «/leiicTBu-
TE/ILHOCTh HE TOJIBKO T0-Pa3HOMY OTPaXKAaeTCsl B BOCHPUSATHH JIFOAeH, TOBOPSIIMX Ha OfHOM
sI3bIKe, HO MHGOPMALYsl 0 Hell WY ee OT/e/IbHBIX (hparMeHTax MOXKeT ObITb TIOMeIl[eHa STUMH
JIFOAILMU B pa3Hble KAaTerOPUM U BOIUIOIIEHA B Pa3Hble 3HAKW. BHYTpU O[HOM Ky/IETYPHOU Tpa-
LMK HeW30eXKHO CYILeCTBYIOT Pa3Hble KY/IbTYPHbIE TIapafiurmb» [12, c. 42].

PaccMOTpUM, Kak 3/1eMEHThl W/IeHTUUHOCTU TePOeB OTPAXKalTCsd B WX BepbasbHOM
1 HeBepOa/IbHOM TOBe/leHnH. Kak M3BeCTHO, aMepUKAHIIbl — 3TO Hal[Usl UHAUBU/YaUCTOB,
Y ZlaHHasi TUTIOJIOTUYEeCKasl XapaKTePUCTHKA Hab/FoaeTcsi B KOMMYHUKAaTHBHOM TMOBeJJeHUN
Hona Ilupnu:

— Got any family, Doc? — Not really. — Not really? — Either you do or you don’t. —
It’s a long story, Tony. — What, we’re in a hurry now? Let’s hear it. — I have a brother
somewhere. We used to get together once in a while, but it got more and more difficult to
stay in touch. Curse of being a musician, I guess. Always on the road. Like a carnival worker.

— You know, um, when you get home, maybe you should write... write one to your
brother. — He knows where I am if he ever wants to reconnect. — Eh. I wouldn’t wait. You
know, world’s full of lonely people afraid to make the first move.

[IpuBeeHHbIE BhIllle parMeHTbl KWHOAWA/OTA IEMOHCTPUPYIOT OTHOIIeHHe JIoHa K ce-
Mbe U CEMEMHBbIM LIEHHOCTSIM: OUEBU/IHO, /i1 My3bIKAHTa [IPUOPUTETOM SIBJISIeTCs1 cBobOoza
Kak 3as10r npo¢ecCrOHaNbHBIX AOCTDKEHUH M KpaTyaiiumii myTe K HUM. OH CO3HaTelbHO
OTKa3bIBaeTCs1 OT KOHTAKTOB CO CBOMMH POZCTBEHHHKAMH, Uero HeJsb3sl CKasaTh 0 TOHH, KO-
TOPBIH TATOTEEeT K KOJIEKTUBU3MY — TUIIMYHOM YepTe UTa/lbsHLEeB. [IaHHBIN 3/1eMeHT STHHU-
YeCcKoro CaMOCO3HaHUS orpejienisieT MUpoBocrpustie ToHu «bonTyHa», UMEHHO TIO3TOMY
OH He MBIC/UT Ce0si B OTPbIBE OT CEMbU M MPAKTHUECKH eXXeJHEBHO TIMIIeT MHUChbMa JKeHe
Honopec. Ero obmmypHbI# Kpyr 3HaKOMCTB T03BOJISIET pellarth Jito0bie mpobnemser: «All the
people he knows, he’ll find something in no time». Tak roBopuT poacTBeHHUK TOHU O ero
TOMCKax paboThl.

Kak u3BeCTHO, 3THHYeCKas UIEHTUYHOCTb — 3TO OJJUH W3 IDEBHEHIIMX U IO 3TOH Mpu-
YKMHe OfIUH W3 OCHOBOIIO/IATAOIIUX BU/IOB U/IEHTUUHOCTH UeI0BEeKa, OTBEUAIOIUI 3a CBSI3b
cyObeKTa C KPOBHBIMU PO/ICTBEHHUKAaMU. VIHBIMU C/I0BaMH, 3THUUYECKasl UeHTHYHOCTD Jie-
JKUT B OCHOBE TPOLIeCCa CaMoOrpeiesieHust Jiroboro uesioBeka U BhICTynaeT 6a3oi s dop-
MHPOBaHUsI KY/IbTypHOU naeHTHYHOCTH [13, c. 253]. Kpenkasi cBs3p ToHH C UTanbSHCKUAM
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STHOCOM TIPOSIB/ISIETCS, B YACTHOCTH, B €T0 TIAPTHKY/ISpHU3Me, HYIIieM Bpaspe3 C TpaJuLi-
OHHBIM aMepHKaHCKWM YHUWBepcaan3MoM. B ciiesyroiieM ¢parMeHTe KMHOTEKCTA JI€MOH-
cTpupyetcs nogxoz, ToHH K pelileHHI0 IIPo6/ieMsbl, CBSI3aHHOM ¢ 3ajeprkaHueM [loHa [Iupau
nosLyed. «BonTyH» roToB NpuberHyTh K M00bIM, B TOM UMC/Ie He3aKOHHBIM, MepaM /ISl Bbl-
3BOJIEHUS1 CBOeTO paboTofarers U3 MOMULEMCKOrO yyacTKa:

— Okay, look, we’re out of here tomorrow morning. You’ll never see us again. There’s gotta
be something we can do to work this out. What if you let him go and I give you something to
thank you? — You bribing us? — No. Hell no. A gift. A thank-you. — What kind of thank-
you? — Like a... you know, donation to the police force. Youse guys. Whatever you want. You
like suits? I was walking through your nice town today, and I seen a store that was selling suits.
Primo suits. What if, as a thank-you... a donation... I buy youse each a suit? You get all dressed
up, you take the wife out for dinner. I mean, guys like you, you work hard. You deserve it.

IToHnMasi, UTO 3aKOHHBIe JeHCTBUS He TIPUBEAYT K JKeJlaeMOMY pe3y/IbTaTy B KpaTdakiie
cpok, ToHU TIOZIKyTIaeT MouLeckrX. [Ipyu 3TOM OH yMeso To/Ib3yeTcss CBOMMH KOMMYHH-
KaTUBHBIMU CrIOCOGHOCTSIMU (OTCIoZia U ero mpossuile — Lip («BonrtyH»)), 3ameHss nps-
MOe HauMeHOBaHUe CBOero mnpecTyruienus “bribing”, umeroljee UMITIULIATHO BbIPA)KEHHYHO
OTpULIATE/ILHYIO OLIeHOUHOCTS, 3BdeMusMamu a gift, a thank-you, a donation. Kpome Toro,
ToHU OTKPHBITO JLCTUT TonuULeiickuM (you work hard. You deserve it). Bce 3T KOMMyHHKa-
THBHBIE CTPATErnH MO3BOJISIIOT TePOI0 JOOUTHCSI 0CBOOOXKAeHNs [IoHa U3-TIOf, CTPAXKH.

VHTepecHO 0TMeTHUTS JlelicTBUs [JoHa IIIupsiu B aHaIOTMYHBIX 00CTOATEbCTBAX: MpY He-
3aKOHHOM 3aZlepKaHWH B OJHOM W3 FO)KHBIX LITAaTOB OH /IeHCTBYeT KaK YHHBEPCAJHCT U, CO-
r1acHo GyKBe 3aKOHa, TpeOyeT Mpej0CTaBUTb eMY BO3MOXKHOCTb CZIe/aTh OAWH 3BOHOK U CBSI-
3aTbCs C a/[BOKATOM:

— Excuse me. Excuse me, sirs. I-I understand why my associate is being held, but what
exactly am I being charged with? You seem like reasonable men. <...> — You cannot hold
me without cause. — Well, I got cause. — ‘Cause you let the sun set on your black ass. —
I want to speak to my lawyer. I want my call. This is a flagrant violation of my rights. — You
know... he does have, uh, rights. — Give the Negro his goddamn phone call. — You happy? —
You know a lawyer? — Call him.

O6parnenve [ToHa IIIupau 3a TIOMOILBIO B JAHHOW CUTyal[uM K [eHepasibHOMY MPOKYpO-
py Coenvnensbix [ITatoB PobepTy KeHHeau TakKe BBI3bIBAeT MPOTHBOIOJIOKHBIE PeaKLHN
y camoro onansga Illvpmu u y ToHu: ecny AJist IepBOTO 3TO YHIDKEHHE, TO BTOPOM He Ha-
XOAWUT HUYETo 0COOEHHOTO B TOM, UTO O0jTee MOTYIIIeCTBEHHBIN UeT0BEK 0Ka3asl UM MOMOLLb:

— Who the hell did you call? — Bobby Kennedy just saved our asses. — Madonne. How
great is that? — It’s not great. It’s not great at all. It’s humiliating. — The hell you talking
about? We were screwed. Now we ain’t. And I just put the attorney general of the United
States in an incredibly awkward position. — So what? — That’s what the guy gets paid for.
What else he got to do? That man and his brother are trying to change this country. That’s
what else he got to do.

Ananu3 peueBbIX xapakTepucTHk [ona Illupnu u uadopmaiust o ero o6pa3oBaHU U [0-
ctwkenusx (He studied at the Leningrad Conservatory of Music. He holds dectorates in
psychology, in music and in the liturgical arts) 1o3Bo/si10T TOBOPUTBH O HEM KaK O BBICOKO-
K/IaCCHOM, TaJIaHT/IMBOM TIPodeCcCHOHase ¥ UHTe/IeKTyane. IlogobHoe coLpaabHOe TooKe-
HHe YepHOKOXKero aMeprKaHLa SIB/IS/IOCh UCK/TFOUeHHeM W3 TIpaBUI B AMepHKe Tex jeT. Pa-
coBasi ¥ Tipo(eCcCHOHAabHAs WIeHTUYHOCTb, KaK U APYTHe BU/IbI COLMATbHON UI€HTUYHOCTH,

MPEMONABATEND
BEK 2 /2025




JInHreoampoakTmka

CTPOSITCSL Ha OTIMO3ULUU «CBOV— uy»oii». B 3Toli cBs3u [JoHy Lllupau He pa3 MpUXOAUIOChH
CTaJIKUBAJICS C HeOOXOIMMOCTBIO TIPe0/I0ieBaTh KOMMYHHKATUBHBIE TPYAHOCTH, CIIPOBOLIU-
pOBaHHbIE PACOBBIMU CTepeOTHUNaMU. B aHanu3upyeMoM KUHOJUCKypCe NMPUCYTCTBYIOT T10-
Kasare/bHble IIPIMepbl KOHQIUKTHBIX CUTYaLUi ofo6Horo poja:

— Wait a minute. <...> You never heard of Chubby Checker? — Of course I’ve heard
of him. I’ve just never heard his music before. <...> — How could you not know this mu-
sic? Aretha Franklin. Chubby Checker, Little Richard, Sam Cooke. I mean, come on, Doc.
These are your people.

YNoMsIHyTble aHTPOTIOHMMbI — MMeHa BBIJAIOIIMXCSl UePHOKOXKUX [PKa30BbIX UCTIOJIHUTeE-
Jield, 3HAaKOBBIX (PUTyp B MUPe MY3bIKH BTOPOM 110/I0BMHBI XX BeKa. He3HaHMe 3THX apTHUCTOB
MO>KET TIPUBECTH K HEITOHMMAaHHIO MPOJO/DKeHHsT (pasbl M CKPBITOTO KyJIBTYPHOTO CMBIC/IA
TIPUTSDKATETHHOTO MeCTOMMEHHS “your” — TOM ke pacoBO ITPUHA/TeXXHOCTH.

Ortuasiue JloHa sIpKO MPO/IEMOHCTPHUPOBAHO B CleAyroleM (parMeHTe KUHOAWAIOTa:

— Yes, I live in a castle, Tony! Alone. And rich white people pay me to play piano for them
because it makes them feel cultured. But as soon as I step off that stage, I go right back to being
just another nigger to them. Because that is their true culture. And I suffer that slight alone,
because I’m not accepted by my own people ‘cause I’m not like them, either. So, if I’'m not black
enough and if I’'m not white enough and if I’'m not man enough, then tell me, Tony, what am I?

IMocne ocBoboxaeHusi u3 TrOpbMbl JoH IIMp/MU C ropeubid pacCy/jaeT 0 HeCrpaBe/-
JIMBOM K HeMy OTHOILIEHWH, B OCHOBE KOTOpOT'O Jjie)kaT pacoBble cTepeoTurbl. HecMmoTps
Ha TO YTO ero INpUIVIAIIAI0T BLICTYIATh B KOHIEPTHBIE 3aJIbl U MPOSIB/ISIIOT TIOKa3HOe yBaXke-
HHe CO CLIeHbI, My3bIKaHT OCTAeTCsl AJIsl HUX JIMIIb «HUrrepoM», U loH Illvpmm ncrnons3yer
KpaliHe 0ckopOHTe/TbHOE CJIOBO nigger IJis BBID&)KeHUS] UCTUHHOTO OTHOLIEHHs Oenbix Hora-
yell K HeMy. Bosiee Toro, mpe/iCTaBUTEM BLICIIETO OOIECTBA CTPEMSITCS JIUIIbL CaMOyTBEp-
JUTHCS, TIOCETUB KOHILIEPT TAKOTO MY3bIKAaHTA, M TIOKa3aTh OKPY)KAIOIIMM CBOM Ky/IbTypHBIH
ypoBeHb. Bripakenus their true culture u my own people Har/siiHO UTIOCTPUPYIOT OIIIO3H-
LIUI0 «CBOW—UY>KOW».

Takum 06pa3oM CTaHOBUTCS OUEBHZHO, UTO AAHHBIA KUHO(GUIBM SIBSETCS MHOTOC/ION-
HBIM TIPOM3BeZleHHEeM, MaTepHan KOTOPOro MOXKHO I10-pPa3sHOMY HCIOJIB30BaTh B yueGHOM
Tipotiecce.

[TpescTaBssieTCst TOTMYHBIM TIPU 00CY)KIeHUY Ha 3aHATUN QribMa «3eeHasi KHATa» Bbl-
WTH 3a paMKH{ HeTOCpe/iCTBEHHO KMHOTEKCTa U B3IVISIHYTh ILIMpe Ha aHalIW3UpyeMbIi KUHO-
JMCKYPC, @ UMEHHO: PaCCMOTpeTh JJaHHBIN (HUIbM Kak IMpOou3BefjeHre KHHOMCKYCCTBA, CO3-
JlaHHOe orpe/ie/IeHHOM IPyNIou tojel 1 rpeJHa3HaueHHoe /i IPOCMOTpa Oorpeie/ieHHON
1jesieBOi ayauTopueii. He cekpeT, uTo HawTydlillasi KOHIIOBKA (hrIbMa WM KHUTH /11 aMepH-
KaHCKoM ayzutopun — 3710 «happy end». Cosparenu duabMa «3ejieHas KHATa» OCTAlOTCS
BepPHBI 3TOMY TIPUHLIUITY, TI03TOMY B CaMOM KOHL{e KapTHHBI Ha SKpaHe MOsBIISIOTCs oTorpa-
¢un Hacrosmux Tonu Bannenonra u fokropa [oHaneza [Iupny B cONpOBOXKAEHUN TUTpa:
“Tony Lip and Dr. Donald Shirley remained friends until they died within months of each
other in 2013”. B eiCTBUTE/ILHOCTH Ke, KaK U3BECTHO M3 UHTePBbIO CchiHa ToHU «bonTyHa»,
OTHOLLIEHVsI MKy [7TIaBHBIMH I'epOsIMU [JaHHOM UCTOPUM OBLIY [ja/leKu OT ApY»KeCKux [14].

HecomMHeHHO, W3yueHue OTOMHUTeIBHON HH(OpMaLu — 06 UCTOPUM CO3[aHHsT KUHO-
(WIBLMOB, a TaK)Ke KPUTUUYECKHX OT3bIBOB — TO3BOJIUT CTyZeHTaM 6Gosee 3¢dekTrBHO pas-
BUBAaTb HaBBIKM aHAJIMTHUYECKOTO MBIILIIEHUS] U BBISBJISATE KY/IBTYPHBIE 0COOEHHOCTH ayTeH-
THUYHOTO KWHOZAUCKYPCa.
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