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XYQOXXECTBEHHbIN TEKCT KAK MCTOYHVIK
JIMHIBOKY/TIbTYPO/IOMMYECKON MH®OPMALI
B MEXKY/IbTYPHOW KOMMYHUKALINW

. C.10. CtenaHoBa

AnHotanusa. Cmambs nocesujeHa ou0aKmuueckomy nomeHyuany xy0oxicecmeeHHO20
meKcma, a UMeHHO e20 UCNO/b308AHUIO 8 KAUecmee UCMOUHUKA AUH2BOKY/IbITYPONo2U-
ueckoll UH(opMayuu 8 Kypce MexicKyabnypHotl kommyHukayuu. Iloduepkusaemcs 8adic-
HOCMb pazeumusi Ha8bIKO8 OCO3HAHHO20 UMEHUsl, HaNPAagneHHO20 HA MAKCUMA/AbHOe
useneueHue uHgopmayuu u3 XyoodicecmeeHHO20 mekcma, 8 mom uucae uHgopmayuu
/IUH2BOKY/IbMYPOA02UUECKO20 NAAHd. JIUH2BOKY/bMypono2uUyeckas UHgopmayus Mo-
Jicem Obimb 3KCNAUYUMHO NpedcmasneHa Ha CMbICI080M yposHe 8 gude (hakmos 2eo-
epaguueckoz2o, UCMOPUUECKO20, NOAUMUYECKO20, IMHONCUX0N02UUECKO20 xapakmepd,
OMHOCAWUXCA K onpedeseHHOMY /UH2BOKY/AbmMypHoMy coobwecmay. Takdice 8 Kypce
MEeNACKYAbMYPHOU KOMMYHUKAYUU Heobxooumo obcCydicoeHue U KOMMeHmMuUpogaHue eep-
banbHOl cocmasasoujell Xy00xiceCmgeHH020 npousgedeHuss, 8 UdCMHOCMU, JAeKcuye-
CKUX eQuHUY C HAYUOHA/NbHO-KY/AbMYPHbIM KOMNOHEHMOM 3HaueHus (6e33keugaseHm-
Has /JeKcuka, (poHo8as feKcukd, ppazeonoeusmbl, NOCAOBUYbI, UCMOPU3MbI U
ouanekmu3smbl, GHMPONOHUMbI U MONOHUMbL). Mx adekeamHoe NOHUMAHue nomozaem
OCMbICAUMb YeHHoCcmu, Obim, mpaouyuu u MeHmaaumem HApood, NPOUyeCmeo8amb
€20 HAYUOHA/NbHO-KY/AbMYypPHbIl KOO, Umo cnocobcmeyem 6osee yCnewHOMY MeNiCKY/b-
mypHomy obujeHuro.

KnroueBble c/10Ba: Xy0ocecmeeHHbll meKcm, 0CO3HaHHOe UmeHue, AUH2BOKY/IbNypo-
/102Us1, MENCKY/IbNMYPHAs KOMMYHUKAYUSL, Ky/AbMypHO-CheyuguUHas 1eKcukd, cooepica-
me/bHO-(bakmyaabHas UHgopmayusi.

Jnsa qurupoBanus: Cmenarosa C.FO. Xyn0)keCTBeHHbIM TeKCT KaK UCTOUHUK JTMHTBOKY/IBTYPO-
Jloruueckod MH(GOPMALMKM B MEXXKY/IBTYPHOM komMmyHuKaLuu // TTperiogaBarens X X1 Bek. 2021.
Ne 3. Yacrs 2. C. 383-388. DOI: 10.31862/2073-9613-2021-3-383-388

LITERARY TEXT AS A SOURCE OF LINGUOCULTURAL INFORMATION
IN CROSS-CULTURAL COMMUNICATION

. S.Yu. Stepanova

Abstract. The article deals with the didactic potential of a literary text, namely its use
as a source of linguocultural information in the course of intercultural communication.
The article emphasizes the importance of developing the skills of conscious reading,
aimed at getting the most out of a literary text, including linguocultural information.
This information can be explicitly presented at the semantic level in the form of facts of
geographical, historical, political, ethnopsychological nature related to a particular
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linguocultural community. Also in the course of intercultural communication it is
necessary to discuss and comment on the verbal component of a work of fiction, in
particular lexical units with a national-cultural component of meaning (non-equivalent
vocabulary, background vocabulary, phraseology, proverbs, historicisms and
dialectisms, anthroponyms and toponyms). Their adequate understanding helps to
comprehend the values, everyday life, traditions and mentality of the people, to feel
their national and cultural code, which contributes to more successful intercultural
communication.

Keywords: literary text, conscious reading, cultural linguistics, cross-cultural
communication, culture-loaded vocabulary, content-factual information.
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ITpy M3yueHUM MHOCTPAHHOIO fi3blKa Xy-
[O’)KeCTBeHHBI TEKCT IpeficTaB/sieT co00i
COBepILLIeHHO YHUKaJIbHBINA Marepuas, pabo-
Ta C KOTOpPBIM IoMoraet c)opMHUpOBaTh He-
00X0ZiIMble KOMMYHUKaTHBHBIE U S13BIKOBbIE
HaBBIKW U yMeHusl. Bosiee TOro, B paMKax co-
BpEMEHHOW T'YMaHUTapHOW TapaZurMbl Xy-
JO’KeCTBeHHBI TEKCT PacCMaTpPUBAeTCsl Kak
eIUHULIA KY/LTYpPbI, BeJb 000U TeKCT, Oy-
Jy4d TIOTPY)KeHHBIM B KYJBTYPHOE IIpO-
CTPaHCTBO KOHKDETHOMW JIMHTBOKYJIBTYDBI,
HeceT Ha cebe «Ky/IbTYPHBIN OTIeUaToK» Ha-
pofia C ero yCTosMH, TPaAULUAMH, LieHHO-
CTAMH, MeHTanuTeToM. TakuMm obpasom,
WHOSI3bIYHBIN XY/|0’KeCTBEHHbIH TEKCT SIBJISI-
€TCSl YHUKaJbHbIM HCTOUYHMKOM JIAHIBO-
Ky/IBTYPOJIOTHYeCcKol nH(OopMalyy, UTo I10-
3BOJISIET CTYZ|eHTaM Ipy paboTe C TEeKCTOM
He TO/IbKO oboraiars ¥ CUCTeMaTH3UpOBAaTh
CJIOBapHBIM 3arac, pacLIMpsTh KPyro3op |
npeJIPUHAMATh TIOTILITKY TTyOWHHOTO aHa-
JIM3a COJeprKaHusl MTPOU3BeZeHHs, HO U WC-
TI0/Tb30BaTh €ro B KayecTBe TOCPeJHHKA B
Jyanore KysbTyp.

3azaua dopMHUpOBaHUS HaBbIKA M3BjeUe-
HUS1 JINHTBOKY/IBTYPOJIOrHUeckoi HH(opma-
LU OCJIOKHSIETCSI TeM, UTO eC/M HaBbIKU
(hopMasIbHO-/IOTHYeCKOr0 OCMBIC/IEHHUS TeK-
CTa y CTYZ|eHTOB Pa3BUTHI B HeZOCTAaTOUHOM
CTeTIeHH, eCTeCTBEeHHO, C/Ie/lyIoILjast CTYIIeHb
PaboThI C TEKCTOM — UTeHHe KPUTHUUEeCKoe,
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aHa/IMTUYeCKoe, UHTepIIpeTalMoHHoe — Oy-
JIeT TPe/ICTaB/IsATh 3HAUUTE/TbHbIE TPYIHOCTH.
B 3T0# cuTyaluu mperojaBaTento HeooXonu-
MO TO/YePKUBATh Ba)KHOCTb OCO3HAHHOTO
YTeHUs], OJHOMN U3 1ieJiell KOTOPOTo SIB/ISeTCS
0CO3HaHUe yOMHbI ¥ MHOTOMEPHOCTH XY-
JIO’KECTBEHHOTO TEKCTa, MpPe/[CTaB/ISIOIIEro
co00li He O[[HOTIJIAHOBOE OTPAXKEHHEe OKpY-
JKAIOIIeT0 MHpa, a CO37@HHYIO IHcaTesieM
«BTOPUYHYIO JIeCTBUTETHHOCTD».
OO11[en3BeCTHO, UTO JIMHTBOKY/IBTYPOJIO-
ruueckasi MHGopMaIys B Xy[0XKeCTBEHHOM
TeKCTe MOXXeT ObITh Mpe/iCTaB/eHa pa3HbIMU
cnocobamu. OTo MOXKeT ObITh UH(OpPMaLUs,
BBbIPDa)KeHHAast HA CMbIC/I0B0M YPOBHE, B 3TOM
c/lyyae Xy[OXKeCTBEHHbIA TEKCT Herocpe/-
CTBEHHO CO/IEPXKUT IKCIUIULMTHO ChHOpMy-
JIUpOBaHHBIe  (aKThl  reorpaduueckoro,
HCTOPUUECKOT0, TMOJUTUYECKOTO, STHOIICH-
XOJIOTUYECKOTO XapakTepa, OTHOCSIIUeCs: K
oripeie/leHHOMY JIMHIBOKY/IETYPHOMY CO00-
mectBy. ViHpopmauusi mogo6HOro poza, 1o
cioBam U.P. TNanbneprHa, Ha3bIBaeTcsl CO-
Jlep>KaTenbHO-(paKTyalbHOH, OHa «Cojep-
JKUT COOOIIeHUsT 0 aKTax, COOBITUSIX, MTPO-
1jeccax, TPOUCXO/SIINX, TPOUCXO/UBIINX,
KOTOpble OyAyT TIPOUCXOUTh B OKpPY’Karo-
IEM HAaC MUpe, 1eMCTBUTEILHOM WX BOOO-
pakaemMoM...». [Ipu 3TOM «copepskaTenbHO-
(bakTyanmbHast HHPOPMAL¥s SKCIUTAL[UTHA T10
CBOeW TIpUpofie, T.e. BCerja BhIpa’keHa
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BepbansHO» [1, c. 27-28]. B mpencrae/ieH-
HOM OIpe/ie/IeHN Ba)KHO 00OpaTHUTh BHUMa-
HHe CTY/IeHTOB Ha CJI0BO «BOOOpa’kaeMOM»,
TO/IUePKHYTh, UTO B Xy/I0’KECTBEHHOM TeKCTe
<«OKW3HEeHHbIM MaTepuas» Bcerza rpeobpaso-
BaH, a «3a M300paKeHHBIMU KapTHHAMH K13~
HM Bcerzla NMPHUCYTCTBYeT IMOATEKCTHBIN, WH-
TepIpeTaLMOHHbIN (PYHKLIMOHA/IBHBIA T1/1aH,
«BTOpWYHAs JI€MCTBUTENBLHOCTE» [2, c. 114~
115]. TIpy Kaxy1ieiicss oueBUAHOCTH JIaHHO-
IO MOJIOXKeHUsI CTOUT, TeM He MeHee, 0co00
OTMETUTb, UTO, XOTS Xy/I0’KeCTBEHHBIN TeKCT
U SIB/ISIETCS BOYKHEUIIIMM MCTOUYHHUKOM HH(OP-
MaL11, B TOM YKCJIe JIMHTBOKY/IbTYPOJIOTHYe-
CKOTO II/IaHa, BCe JKe He crefyeT 3a0bIBaTh,
YTO Xy/I0’KeCTBEHHBbIN TEKCT TIpe/iCTaB/sieT
CO3HaTe/IbHO KOHCTPYHPyeMyto Mofielb Jeii-
CTBUTE/IBHOCTH 1 CTPOMTCSI TI0 3aKOHaM acco-
LJMaTMBHO-00Pa3HOro MBILLUIEHMS], a He pary-
OHaJIbHO-JIOTMYEeCKOTO.

Wrak, uadopmaiysi, KOTOpyo TpH BHU-
Mare/slbHOM W OCO3HAaHHOM TPOYTEHWH Mbl
MO)KEM H3B/IeYb W3 WHOSI3BIYHOTO TEKCTa,
3HAaKOMHUT Hac C 0COOEHHOCTSIMM MeHTaJlu-
TeTa Tpe/|CTaBUTe el OTpe/ie/IeHHOTO JIMHT -
BOKY/IBTYPHOTO CO00IIleCcTBa, C ero CHUCTe-
MO}1 LleHHOCTel 1 npruopuTeToB. O6paTumcs
K KypCy TeOpUM U TPAKTHUKU MEKKY/IbTYp-
HOM KOMMYHMKAl[iM, B paMKax KOTOpOro
MIPOUCXOAUT (POPMHUPOBaHKE CaMOro HIKMPO-
KOTO CIIeKTpa KOMIIeTeHL[UH, B TOM uuC/e
KOMIIETeHI[UM TIpodeCCHOHAMBHBIX, OpHeH-
THUPOBAHHBIX Ha O3HAaKOM/IeHWe 00yuaro-
IMXCS C 3TUYeCKHUMHM W HPABCTBEHHBIMU
HODMaM{ TIOBe/leHUs, TIPUHATHIMA B HWHO-
Ky/JIbTYPHOM COL[YMe, C MOJIe/sIMH COL{U-
aNbHBIX CUTYalMi W THUIWYHBIX CLleHapHeB
B3auMojeicTBusl. HecomHeHHO, pabota C
Xy/I0’KECTBEHHBIM TEKCTOM B (hopmare [aH-
HOro Kypca o0/afiaeT TeopeTHUeckod WU
NpaKTUYeCKOW 1LIeHHOCTBIO, a TakKKe IOBbI-
I1aeT 3aMHTEPeCOBAaHHOCTh CTY/JEHTOB B U3-
YUeHUH KYJIBTYP BO BCeM UX Pa3HOOOpa3uH.

Paccmorpum  ¢pparmenTsl pomaHa “The
Bonesetter’s Daughter” amepukaHCKOU
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MCaTe/TbHULILI KUTAHCKOTO TTPOUCXOXK/IEHUST
Omu TaH, TPaAWLMOHHO 3aTparvBarolleil B
CBOMX IIpOM3Be[eHUAX Mpo6/eMbl Hallo-
Ha/IbHOW WJEeHTUYHOCTH. ['eporHsS poMaHa,
Mosogiasi fesyuika Jly JIuH, BIiepBble OT-
nipaessieTcs: B [IeKrH, OHa IyTelLIeCcTBYeT B
TOBO3Ke TOCHOMHa Basi U ornuckiBaeT ofuH
W3 SMU30[0B T0E3KH CreAyromyM obpa-
3oM: “Of course, Mr Wei offered me some of
his food. And naturally, I pretended that 1
was not hungry. And then he offered only
twice more; the last offer never came. So I
had to ride the rest of the way with an empty
stomach and eight cages of ugly snakes” [3,
c. 192]. TpeacraBasieTcss JTOTMYHBIM 00Opa-
TUTh BHUMaHMe CTYAEHTOB Ha TO, KaK OTpa-
JKEHO TIOBeJleHHe IIpefiCcTaBuTe/iell KuTai-
CKOW JIMHTBOKY/IBTYPBI B JIaHHOM OTPBIBKe,
0c0o00 OTMETHUTb Te MOMEHTEI, KOTOpble Ka-
JKYTCS1 HEITPUBBIYHBIMH TTPe/CTaBUTE/ISIM €B-
POTIENCKOU KY/IbTYPhI B CLIeHapUH YTOLeHUs
Y OTKa3a OT NPe/JIO’KeHUsI Pa3/ie/UTh Tparie-
3y, HallOMHHUTH O KOHLIEMIUK 3THOLIEHTPHU3-
Ma, yepe3 KOTOPYIO Mbl BOCIIPUHAMAEM JlaH-
HYIO CUTYal1IO:

What do you find unusual about the way
Luling reacted to the offer of food? Why do
you think she pretended that she was not hun-
gry? How many times did Mr Wei offer his
food to Luling? Try to infer from the text how
many times Mr Wei was supposed to offer his
food. How did the fact that ‘the last offer nev-
er came’ characterize intentions of Mr Wei?
Why didn’t Luling accept the offer? What can
we infer about the traditions of making an of-
fer and accepting it in Chinese culture?

Insi Gosee TOMHOTO TIOHMMAaHMSI TEKCTa
Heo0XoAMMO 06paTUTh BHUMaHKe Ha BbIOOD
JIEKCUYeCKUX CPeJICTB [IPY OIMCaHWUU 3I1U30-
nma: What is the role of adverbs in the frag-
ment? How do such words as ‘of course’,
‘naturally’, ‘only twice more’ modify the
situation? Is the described social pattern of
offering food characteristic of Chinese cul-
ture or is it uncommon?
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B laHHOM poMaHe COZIePKUTCSI elle OfIHO
OTMCaHKe TUTIMYHOTO CLIEHApHs yTOIeHMUSs:
“They rushed us to be seated at one of two
tea tables for customers. Old widow Lau re-
fused their invitation three times, exclaiming
that my father and uncles must be too busy
for visitors. She made weak efforts to leave.
On the fourth insistence, we finally sat” [3,
c. 196]. Ocmblc/ieHHOe TTPOUTeHHe OTPhIBKA
Y BHUMaHHWe K getansMm (exclaimed, weak
efforts, finally) momoraeT myuinie mpencTa-
BUTb MOJe/Tb COL[aIbHOTO B3aUMO/eHCTBYS
TIpY HaHeCeHWHW BU3WUTA B KUTAWCKOH KYyJlb-
Type. VIHTepecHbIM OIBITOM MOXXeT CTaTb
TOMbITKA ONpe/iesleHusl UPOHUYeCKOro Moj-
TeKCTa BO BTOpoM (parmeHTe: Do you trace
the elements of irony in the second frag-
ment? Do you find the description ironic if
you compare it with the first fragment?

O6paruMcs elLje K OFHOHN Teme, TpaJuLid-
OHHO H3y4aeMOH B paMKaX Kypca TeOpUH H
MPAKTUKA MEeXXKY/IbTYPHOW KOMMYHHKALIUH:
0CcOOEHHOCTH HALMOHA/ILHOTO XapakTrepa.
PaccMoTpyM Ha HEKOTOPBIX TNpPUMepax Co-
BpPeMeHHOM aHIVIOSI3bIYHOM JINTepaTyphl, Ka-
KAM 00pa3oM OCMBICJIEHHOE UTeHHe TeKCTa
MO’KeT [IOMOYb U3BJIeUb JIMHTBOKY/IBTYPOJIO-
ruyeckyro uHdopmaipio. B pomane «Ha
ciyx6e 371a», HanMcaHHOM [IkoaH PoysmuHr
oz, ricepoHUMOM Pobept I'anbpeiit, ectsb
3MU307, TZe TOMOLIHULA AeTeKTHBa PoOuH
obpairjaeTcsi K He3HaKOMOW [eBYIIKe Ha
y/WIe, 3TO OMMCAHO CJIeAYIOLUM 0bpa3oMm:
“She found it natural and easy to ask a ques-
tion hardly any British stranger would ask of
another: ‘Are you all right?’” [4, c. 479].
3a0CTpUTh BHHMMAaHHE CTY/eHTOB Ha 3TOM
KPOIlIeUHOM (hparMeHTe MOXKHO, 3a/jaBasi OT-
KpbIThle BOIIPOCHI C/lefytolero riaHa: What
attracts your attention in the fragment? How
is Robin’s question supposed to be accepted
in British society? And what reaction could
it cause in American society? How does this
fact characterize British people? What ste-
reotypes about British national character

IPENO/IABATENb

does it confirm or refute? O6cykaeHve UK
CaMOCTOSATe/IbHOe Pa3MbIIIJIEHHe  0/DKHO
TIOMOUb CTY/IeHTaM C/1eJ1aTh BBIBOJ], O Ba)KHO-
CTH JIMYHOTO MPOCTPAHCTBA Ayisi OpuTaHIja U
HerpreMJIeMOCTH ero HapylleHUsl, He CIly-
YallHO WCCJIe[joBaTe/id  OTHOCST — CJIOBO
‘privacy’ kK mipumepaMm 0e33KBUBaJI€HTHOMU
JIEKCHKH, UTO OTPa’kaeT 3HAUMMOCTh JIaHHO-
O MOHATHSI B MEHTa/IUTeTe aHriMyaH. Tak, ¢
Toukd 3peHust A.A. [I)KMOeBOH, TOHATHE
‘privacy’ sBNsieTCS WCKOHHO AaHIIMACKAM
(heHOMEHOM, KOTOPOe B HECKOJIbKO BH/IOM3-
MEeHEeHHOM BH/ie MOXKeT TMPOC/IeKUBAThCS U
y OPYTHMX HapofoB. bosiee Toro, oHO sIB/IsIET-
Cs1 HACTOJIBKO CreLUUHBIM /IJIs1 aHITIOCAK-
COHCKOM $13bIKOBOW MOJIE/IU MHUPA, UYTO TMPO-
HU3bIBAET €ro BeCh, OTpPaXKasCh Kak B
SI3bIKOBBIX, TaK U B [10BEIEHUECKUX XapaKTe-
pPUCTHKaX aHIM4aH [5].
IloxTBepKAeHWe Ba)XKHOCTU
‘privacy’» W, Kak CJie[iCTBUe, SIPKO BbIpa-
JKEHHOTO WH/IMBHIya/M3Ma U KpaiiHe iijerie-
THJIBHOTO OTHOILIEHHSI K YaCTHOW >KWU3HU B
OpUTAHCKOW JIMHTBOKY/IBTYPE MOXXHO TPO-
ClefuTh elle B OJHOM XYZ0’KeCTBEHHOM
TIPOU3BE/IEHUN: POMaHe WpJIaH/ICKOM Muca-
TenbHULBl IIIspoH OysHc «UYaiiHasi Ha
Manbeppu-ctput». Kisp, ofHa U3 reporHb
poMaHa, TMociae Bo3BpaijeHusi u3 Hbto-
Mopka HaXOJUT CBOIA CTapbIii JOM U MPOCHT
y ero TerepelrHeli xo3aiku bpeHpl pa3pe-
LIEHUsT OCMOTPETh CBOKO CrasibHI0. BOT Ka-
KyH0 DEeakijUi0 3TO BbI3bIBaeT y BpeH/ibl:
“’Can I see the bedroom?’ — asked Clare
suddenly. For a moment, Brenda thought she
was talking about a painting called The Bed-
room. She was puzzled. Had she a painting
somewhere, called that? Then she realised
that this strange woman wanted to see her
actual bedroom. Brenda was worried. This
glamorous stranger might well be mentally
ill, asking to see someone’s private rooms”
[6]. BrionHe BO3MOXHO, UTO TIpU Geryiom
MPOUTEHUN OTPBIBKA CTY[EHThI He 00parsT
BHUMaHMs Ha 1eJbId psifi JIEKCUUeCKUX

«TATK K

372021



Cpe/iCTB, KOTOPbIe MO/[UePKHUBAIOT HelpreM-
JIEMOCTb [JAHHOW MpPOCKObI B GPUTAHCKOM
KY/IbTYpe, CBfI3aHHYIO C HapylleHHeM OCHO-
Borosararoiero npuHuuna “My home is
my castle” (puzzled, worried, strange (wom-
an), mentally ill), Torga B 3ajjauy rpernoja-
Baresisi BXOZAWT TpHBJIeUeHHe BHUMaHHS K
JaHHOMY JleKcuueckomy psizy. Ham mpeg-
CTaBJIsIeTCs TI0JIe3HbIM MCIIO/b30BaHKe 3a/ia-
HUM, BKJ/IIOUAIOIUX B cebsi paboTy C ayTeH-
TUYHBIM ~ XyJOKECTBEHHBIM TEeKCTOM Ha
3aHATHSX TI0 TEOPUU U TIPAKTHKE MeXXKYJIb-
TYPHOM KOMMYHHMKAI{, TaK KaK 3TO /laeT
BO3MOXHOCTb CTYJIeHTaM TIOTPY3UTbCSI B
KOHTEKCT TpOu3BeJieHUsi, O0TpeduieKCHpo-
BaTb €r0 CMbIC/08YI0 COCTAB/SOLYIO U,
BIIOJIHE BEPOSITHO, II0-HOBOMY B3[JIIHYTh Ha
TeopeTHuecKye IOJI0KeHHs! U OTBJIeUeHHbIe
TIOHSATHS, TIpeJiCTaB/eHHbIe B Kypce. OJHUM
W3 BHJOB CAMOCTOSATEIbHON paboThl yda-
LIUXCSI MOXKET TaKXKe CTaTh MOMCK ayTeHTHY-
HBIX MaTepHasioB, WITIOCTPUPYIOLIUX Ha
YPOBHE COZlepKaHUs TeKCTa $3bIKOBYIO Kap-
THUHY MMPA [JAHHOTO HAl[IOHAIbHO-KY/IBTYP-
HOTO COO00IIIecTBa.

Xyz0)KeCTBeHHBIN TeKCT MOXKeT ObITb Ha-
chillieH MH(opMauueld U Ha eepbasibHOM
YPOBHE, IIPY 3TOM Ba)KHEHIINH 11/1acT JIMHT-
BOKY/ILTYPOJIOTMUecKkoil MH(OpMaLuu co-
JeP)KUTCS B S3bIKOBBIX €QUHHLAX JIeKCU-
YeCKOro YpOBHS. SI3bIKOBBlE — eAWHHLIb,
coziepKalliie Ky/JBTYpHYIO HH(OpMaLuro,
MOTYT MMEHOBAThCsl TT0-Pa3sHOMY: KY/BTYp-
HO-crieljUuHas JIeKCHKa, KY/IBTYPHO-KOH-
HOTAaTHPOBaHHas JIeKCHKa, KY/IbTYPHO-OKpa-
IIeHHasl JIeKCHKa, JIeKCHKa C HalMOHAJIbHO-
Ky/JTbTYPHOM CeMaHTHKOW, KYJIBTYPHO-Map-
KMPOBaHHasl JIeKCHKa, JTMHTBOKY/IBTYpemMa 1
Tak fAasnee. TepMHHONIOrMYeckoe MHOI000-
pasue TUNMWYHO [JI Pa3IMYHBIX OTpaciei
JIMHTBUCTHKY, K TOMY ’Ke BbIOOp KOHKPETHO-
r0 TEPMHHA 3aBUCUT U OT CHeLM(HUKU T0J-
X0Aa K W3YUeHHIO [JaHHOIO JIeKCHYeCKOro
riacta. Ero BeiieneHre o0yc/iOB/IeHO BHe-
SI3BIKOBOM  /IeHICTBUTEILHOCTBIO,  KOTOpast
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¢hopmupyeTcs TIOf, BAMSHUEM Ky/IbTypPHBIX
L|EeHHOCTeH, UCTOPUX W TPaJMLIMK TpefiCTa-
BUTe/Ie OIpefie/IeHHON JIMHIBOKY/IbTYPBI.
BzymunBoe uTeHue U aHa/IU3 CJI0B, KOTOpbIe
HOMUHUPYIOT TIpeJIMEThbI U TIOHSTHUS, OTChI-
JIalole uuTaresisi K YHUKaJbHOMY OBITY
JIMHTBOKYJ/IETYPHOTO OKDY)KEHHSI, TIOMOT 0T
OCMBICJIUTE 0COOEHHOCTH TPAJHULIUM U YKJIa-
[la HapoZa, a MOHSIB UX, MPOYyBCTBOBAaTh Ha-
L[MOHATbHO-KY/IBTYPHBIN KOJ KOHKDETHOU
SI3bIKOBOH OOIIIHOCTH.

Kakue jekcrueckre eMHULBI COJZieprKaT
HalMOHA/IbHO-KY/IETYPHBINA KOMITOHEHT 3Ha-
yeHusi? JTo Ge33KBUBasieHTHast U (hOHOBast
JIEKCUKA, aHTPOIIOHUMBI U TOIIOHUMEI, (hpa-
3e0/I0TMYeCcKUe eUHULBl U I10CTOBHULbL,
WCTOPU3MbI M AWa/IeKTU3MBI, a TaKKe HeKo-
TOpble Jpyrve JieKCMYeCKue eJUHULIbI, He-
cyume WHGOPMALIMI0O O HaI[MOHATbHOU
Ky/IETYpe Hapoza. B Hally 3aiauy He BXOZUT
paccMoTpeHue UX crieludrUuecKrx xapakre-
PUCTHK, MBI JIMIIb XOTHM ellle pa3 moguep-
KHYTb, UTO WX a/leKBaTHOe ITOHHMMaHhe U
VHTEepITPeTaLys TIOMOTal0T U3BJIeYb M3 TeK-
CTa MakCMMyM HWH(OpMalMi, YTO CroCo0-
CTByeT  BCECTOPOHHEMY, KOMIIEKCHOMY
MOHUMAHHUIO  XY[O’KeCTBEHHOIO  TEeKCTa.
ITpencrapssieTcs KpaiiHe BaKHbIM OCO3HaH-
HOe YTeHHWe MHOS3bIYHOIO TeKCTa «II0f
JIMHTBUCTHYECKUM MHKDOCKOIIOM», UTeHHe,
B pe3y/bTaTe KOTOPOTO B Xy/0)KECTBEHHOM
TEKCTEe He 0CTAeTCST «TeMHBIX MECT», TO eCTh
(hparMeHTOB, TPYAHOZOCTYITHBIX [ijisl TIOHH-
MaHUs, Be/lb, KakK IIOKa3bIBaeT OIBIT, 3a-
YacTyl0 HMMEHHO JIeKCHKa C HaloHa/Ib-
HO-KY/IbTYDHBIM ~ KOMIIOHEHTOM  3HaueHust
0CTaeTCsl HeJJOTIOHSTON WM BOBCE WTHOPH-
pyetcsi cryneHTamMu. ®OpMHUpOBaHNe HaBbI-
KOB OCO3HAHHOT'O UTeHUs, PaBHO Kak U pas-
BUTHE HaBBIKOB MW3B/IEUEHUS M3 TeKCTa
JIMHTBOKY/IBTYPOJIOTHUECKOM  MHGbOpPMaL|y,
KaKeTCsl HaM 3ajaueil TepBOCTeTIeHHOU
Ba)KHOCTH, MO0 ee pellleHre MPU3BAaHO CIIO-
cobcTBOBaTh 0o0jiee YCMEIIHOMY MEeXKYJ/Ib-
TYPHOMY OOIL|eHUIO U IUaJIOTy KYJ/IBTYP.
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