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5.8.7. MeToponorusi 1 TEXHOMOrNA NpPoheccnoHasIbHOro 0Gpa3oBaHus

OnbIT NCMNOJIb3OBAHNA JOKYMEHTAJIbHbBIX
N XYOOXXECTBEHHbLIX ®/IbMOB B MNMPAKTUKE
MPENOCOJABAHNA NMHOCTPAHHOIO A3bIKA

B BbICLUEW LUKOJIE: NUHIBUCTUYECKNI

N ANOAKTUYECKUIA acnekTbl

E.C. lNewexoHoBa

AnHoTanus. B cmambe npedcmasneH onbim obyueHust u gocnumadusi 6yoywux yuu-
mesnell cpedcmeamu KuHonedazo2uKu, Komopasi paccmampueaemcsi Kak CO8peMeHHbIl
a¢pexmueHbili N00x00 K (hopMUPOBAHLIO A3bIKOBOU U COYUAAbHOU AUYHOCTMU yUume-
/5l UHOCMPAHHO20 A3bIKA, OCyuwjecmesnseMoMy 8 MHcmumyme UHOCMPAHHBIX 513bIKO8
Mockoeckoz0 nedazozuueckozo 20Cy0apcmeeHHO20 YHu8epcumema 8 pamkax UHme-
epayuu 8 obyueHue «5Iopa ebiciiezo nedazozuueckozo obpazosarus» PI'OC u POII
obujezo obpazosaus. Pezyibmamom mHozonemHell mpaouyuu obyueHust cmyoeHmog
Ha mamepuasne aymeHMuuHbIX OOKYMEHMAAbHbIX U XyOOHCeCMBeHHbIX (PuabMO8 cma-
/0 onybAuKoeaHHoe npenodagamensmu Kageopbl (poHemuKu U AeKCUKU aH2AUiicKo-
20 A3blka umeHu B.JI. ApakuHa yuebHoe nocobue «IIpakmuka peuu: All Eyes on the
Screen! Topical Issues of Modern Life» (2025). B cmambe onucbieaemcsi cmpykmypa
u codepxcaue nocobusi, cocmosujezo u3 nsimu pazoenos («ObpasoeaHue 8 Beauxkobpu-
maHuu», «IIpobaembl B0CNUMAHUS 8 COBPEMEHHOM Mupe», «BpumaHckoe UcKyccmeo»,
«3awjuma okpydxcarowjetl cpedbl», «CospeMeHHblll KuHemamozpag»), packpbiearomes
Kpumepuu ombopa OudaKkmu4eckoeo mamepuand, Ha npumepe KuHoguibma «To Sir,
with Love», nodpobHo paccmampueaemcsi modeab NOCMpoeHust 3a0aHulli K Guabmy.
IModuepkusaemcsi, YUMo OCMbICAEHHbIL NPOCMOMpP aymeHmMu4Ho20 Guibma HanpaeneH
KaK Ha COBepUIeHCMBOBAHUE peyesblX HABbIKO8 U (POHOBBIX 3HAHUU cniydeHmos, mak
U Ha pasgumue Kpumu4eckoz20 Mblul1eHUs U popMuposaHue yeHHocmell U IMOYUOHA/b-
HO20 UHMes1eKma.

KnroueBbie c/10Ba: nedazozuueckoe obpazosarue, popMupoeaHue s3bIKoeoll U coyuanb-
HOU AUYHOCMU yUUmMe/si UHOCMPAHHOR0 A3bIKA, KUHONeAd202UKa, dymeHmuyHbie uibMbl,
NPAaKmuka yCmHoll U NUCbMeHHOU peyu (aH2AUliCKUll s13bIK)
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EXPERIENCE OF USING DOCUMENTARY AND FEATURE FILMS
IN TEACHING FOREIGN LANGUAGES AT UNIVERSITY:
Linguistic and Didactic Aspects

E.S. Peshekhonova

Abstract. The article presents the results of future teachers’ professional training
and character education by means of cinema pedagogy, which is viewed as a modern
effective approach to the language and social personality development of a foreign
language teacher, that is implemented at the Institute of Foreign Languages of Moscow
Pedagogical State University in the course of integrating the Core of Higher Pedagogical
Education of the Federal State Educational Standard and the Federal Educational
Standard of General Education into the content of training. As an outcome of the long-
lasting tradition of studying English through watching authentic documentary and
feature films a training manual “Practice of Speech: All Eyes on the Screen! Topical
Issues of Modern Life” (2025) was published by the teaching staff members of the
English Phonetics and Lexicology Department named after V.D. Arakin. The article
describes the structure and the contents of the teaching manual, which consists of
five sections (“Education in Great Britain”, “Problematic Issues of Upbringing in
the Modern World”, “British Art”, “Environmental Protection”, “Modern Cinema”),
identifies the criteria for selecting didactic materials, gives an outline of the tasks
sequence, taking the film “To Sir, with Love”, as a sample. It is highlighted that
supervised authentic film watching is aimed at both improving students’ language
skills and background knowledge and critical thinking development and values and
emotional intelligence formation.

Keywords: pedagogical education, formation of the linguistic and social personality
of a foreign language teacher, cinema pedagogics, authentic films, Practice of Oral and
Written Speech (the English Language)
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B nHacrosee BpeMsa B VIHCTUTyTe MHOCTPaHHBIX A3bIKOB MOCKOBCKOrO mejaroruue-
CKOTO TOCYZIapCTBEHHOTO YHUBEPCHUTETA BeZleTCsl aKTHBHas JlesiTeTbHOCTD 10 «pa3paboT-
Ke MHHOBAIIMOHHOW CUCTeMbl METOANYeCKON MOATOTOBKH YUUTess] MHOCTPAHHOTO SI3bIKa
B YC/JOBUSIX peajyu3aliiy JIMYHOCTHO-OPUEHTUPOBAHHOIO U MpodeccuoHanbHO-[esTe/b-
HOCTHOTO ToAX0/10B» [1, c. 82]. Kak oTMeuaeTcs B riporpammHoii ctathe E.FO. JIazapeBoit
00 MHTerpauuu «sjpa BbICIIETo Tefaroruyeckoro obpasosanusi» ®T'OC u ®OII obie-
ro obpa3oBaHusi B cofiepxaHue oOyueHHs OyyL[UX TMeAaroroB, «HarpaB/Je€HHOCTb L[eH
MeTorueCKOM MOATOTOBKU YUUTEsI CMeIlaeTCsl Ha JIMYHOCTh YUuTes-npodeccroHarna,
€ro 11eHHOCTH, JIMYHOCTHbIE KauecTBa, COCOOHOCTH, YMEHUs, METOJUUECKOE MUPOBO3-
3peHue Kak OCHOBY Jjisl pellieHusi mpodeCCUOHAMBHBIX 3a/au» [1, c. 83], uro, B cBOIO Oue-
penb, TpebyeT HOBBIX, COBDEMEHHBIX MOJAX0A0B K JOPMUPOBAHUIO SI3bIKOBOM U COLIMA/Tb-
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HOW JIMYHOCTU yUWTe/sT MHOCTPAHHOTO $S3bIKa, CPeJM KOTODHIX BecbMa TepCreKTUBHOU
TIpe/ICTaB/sIeTCsI pa3BUTHE KWHOTIearOTHKH.

Pasnnunble cpefcTBa KUHeMarorpaga MoryT CcTaTh 3((heKTHBHBIM HHCTPYMEHTOM npodec-
CUOHA/IbHO-TMYHOCTHOTO Pa3BUTHs CTYZIeHTOB, MOCKOJIbKY HapsiZly C COBeplLlIeHCTBOBaHHEM
SI3bIKOBBIX HABBIKOB 00yUalOIIMXCsl OCMBIC/IEHHBIA IPOCMOTP KMHOGU/ILMOB TaKKe Cr1oco6-
CTBYeT pa3sBUTHIO KPUTUUECKOr0 MbIIIeHNs], HOPMHUPOBaHUIO LJeHHOCTeH, SMOLMOHA/IBbHOIO
WHTeJUIEKTa, PaCIIMPeHUI0 KPyro30pa U MOBBIMIEHHI0 YueOHOH MOTHBaLH [2], 4TO YUUTHI-
BaeTCs B [IPAKTUKe IperofasaHus B VIHCTUTyTe UHOCTpaHHbIX A3bIK0B MIIIL'Y. Llens HacTOs-
1ieil cTaTby — MOAEMUTHCS OIBITOM M Pe3yJIbTaTaMH MHOTO/IeTHel paboThl TI0 OpraHM3aLuy
n3ydyeHus: GUIBMOB Ha aHIVIMACKOM si3bIKe Ha Kadezpe HOHETUKU M JIEKCHKH aHIVIMACKOTO
a3blka UMeHu B.[l. ApakuHa.

OnutenbHast TpaauLus oOpalleHus K JTUHIBOJUAKTUUECKOMY TIOTEHIUAaNy ayTeHTHU-
HBIX XyZI0’)KECTBEHHBIX U JOKYMEHTa/IbHbIX (MJIBMOB JIeT/ia B OCHOBY CO3/laHHsI TIperio/iaBa-
TensiMU Kadepbl GOHETHKHN U JIEKCUKU aHIVIMICKOTO si3bIka uMeHu B.Jl. ApakvHa yueOHo-
ro nocobus «I[Tpaktuka peuu: All Eyes on the Screen! Topical Issues of Modern Life» [3],
HAaITMCAHHOTO /711 00yueHus! CTYAEeHTOB 3-T0 Kypca I10 HalpaB/eHHIo MoAroToBku «Ilesa-
roruueckoe obpasoBaHue». Kak BIJHO U3 Ha3BaHUs II0COOUsI, OHO CO3J,@HO C OpHeHTaLuel
Ha yueOHYIO IpOrpaMMy U CJIY>KUT [JOTIONHEHHeM K Kypcy «[IpakTvka yCTHOW M MUCbMeH-
HOU peuu (aHIVIUHCKUHN S3bIK)».

ITocobue COCTONT U3 TISITH Pa3zesioB 110 TeMaM, COOTBETCTBYHOLIMM 6a30Boii MporpaMme
JIaHHOU aucuuruHbl: «Obpa3oBaHue B Benrkobpuranum», «[1pobeMbl BOCTIUTAHUS B CO-
BpeMEHHOM Mupe», «BpHUTaHCKOe HCKYyCCTBO», «3allliTa OKpy)Karollel cpefbl», «CoBpe-
MeHHBIM KHHeMarorpad» ¥ IPUJIOXKEHHs C [OTIOJTHUTeTbHBIMA MaTephajiaMy To KaXK0M
Teme. KaXk/Iplii pa3zen BK/IIOYaeT B cebsi CUCTeMY 3aflaHHi K IBYM KMHeMaTorpaduueCcKum
TIPOM3Be/IeHUSIM T10 BhIlIIeyKa3aHHBIM TeMaM: J0KyMeHTaJIbHOMY (UIbMY U XY/05KeCTBeH-
HOMY (DH/IbMY.

OcTaHOBMMCS Ha NPUHIMIAX 0TOOpa JUAAKTHUeCKUX MaTepuasioB As nocobus. Hanbo-
Jiee TI0ApOOHO KpUTepUH 0TOOpa XY/ OKeCTBEHHBIX (UIBMOB OCBEIIAIOTCS B JUCCepTaLlUu
E.B. ®patidensy [4]. Onupasich Ha Mpe//iIoXKeHHbIE ABTOPOM KPUTEPUN 0TOOPA, MbI BbIJIETUM
Haubosiee 3HAUMMBbIE /IS Halllel paboThl: 3CTeTHUECKUH (Xy[0)KeCTBeHHas LeHHOCTh (hU/Tb-
MOB), TEPMUHOJIOTMYECKUH (COOTBETCTBUE yueOHOM MporpamMMe U HaChIIEHHOCTh COOTBET-
CTBYIOIIlel TeMaTU4eCKOM JIeKCUKOM), TIPOdeCCHOHATEHO-3TUUeCKUM (BOCITUTATEIbHBINA TI0-
TeHLMan GuUabMa Kak MHCTPYMEHT Pa3BUTHS BBICOKMX MPOGeCCHOHANBHBIX M TMYHOCTHBIX
KauecTB 0oOydarowierocsi), mpocecCHoOHanbHO-UHCTPYMEHTAaNbHBIA (CBSI3b KMHOTIPOU3Be/e-
HUs € TPO(eCCHOHAIBHBIM TOIEM JIeATebHOCTH Oyayiero nejgarora). Takum obpa3om, Bce
KUHOTMPOU3Be/|eHusl, 0TOOpaHHbIe [/isl TIOCOOUSI C YUeTOM 3THUX KPUTEPHUEB, 00/1alal0T BBICO-
KO MH(QOPMALIMOHHOM 1]eHHOCTBIO B JIEKCHYeCKOM, HCTOPUYeCKOM, CTPaHOBEe/TYeCKOM, KYJTb-
TYPHOM U BOCIIUTaTeIbHOM I1/IaHe.

ITpy co3ganuy 1ocobus yUUTHIBAIUCH OOIIeNpPUHATHIE Tanbl 00y4YeHHsI C IOMOLIbIO
ayTeHTUUHBIX KUHOGW/IBMOB: Ipe/NpOCMOTPOBBIA 3Tam, MpocMoTp (uabMa U TMoC/e-
TIPOCMOTPOBBIM 3Tarl.

3asiorom ycrenrHoi paboThl ¢ KHHOQUIBMOM SIBJISIETCSI, KaK U3BECTHO, MPeIPOCMOTPO-
BBIH 3Tar. PaccMOTpUM crcTeMy TIPeAIpOCMOTPOBBIX 3aJiaHui Mocobusi Ha puMepe pabo-
THI C XyAokecTBeHHbIM punbMoM «To Sir, with Love» (1967), cHITOM 110 OTHOUMEHHOMY
pomany FO.3.P. Bpeiityasiita. OTPbIBOK M3 pOMaHa BXOAWUT B 0a30ByI0 yueOHYIO TIpOrpaMmy
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JUCLIUIIMHBI, YTO Hapsigy C BBICOKOM TepMUHOIOTHUECKOM HaCBIIeHHOCThI0, WHTEepec-
HBIM HMCTOPHUUYECKAM KOHTEKCTOM, JIFOOOMBITHBIME KHUHEMAaTOrpaduueckKuMu TMpUeMaMu
Y BO3MO>KHOCTBIO 00CY)KJieHHs aKTya/IbHbIX 1po6sieM IperofaBaHus U cTano 060CHOBaHUEM
€ro BK/IFOUEeHHUS B CITHUCOK M3y4aeMbIX B [10COOUY (PUTHMOB.

3azaHus K KKIoMy GUibMy NpeBapsiioTCsl aHHOTALMeH, cofiepsKalliell KpaTKue CBeieHHs!
0 croxere (pusibMa U ero akTepckoM cocrase. Jlasiee rpejyiaraeTcsi 03HaKOMUTLCSI C BaYKHBIMU
[J1s1 TIOHUMaHUs QU/IbMa Ky/IbTYPHO-3HAUMMBIMH JIEKCUIeCKMY eJMHNALIAMH, CPeJji KOTOPBIX
MOTYT OBITH M3BECTHBIE JTMUHOCTH, Teorpaduueckue yiokalmu U T. 1. (Fred Astair, the Victo-
ria and Albert Museum), a Tak’ke HEKOTOpbIe JITMHTBUCTUUECKHe SIBJIEHUs, KaK, HallpuMep, pa-
tois (TepMuH, G/IU3KUIA TI0 3HAUEHHUIO K TEPMUHY «IHaJIEKT» ), UTO TI03BOJISIET PACIIUPUTD KPY-
ro30p CTYZIeHTOB Kak B 00/1aCTH CTPaHOBeeHMs], TaK U SI3bIKO3HaHUs. BTOphIM 3azannem uzer
CIUCOK KJTIOUEBBIX TIOHATHI C aKLIEHTOM Ha CIeLIUaIbHYFO JIEKCUKY U3 chepbl 00pa30BaHusl, Ha-
nipumep: slow learner, play truant, to major in, 3arioMrHaHVe KOTOPBIX JOCTUTaeTCsl uepes repe-
BOJZIHBIE YTID&KHEHMsI, 0CHOBAaHHbIE Ha M3y4aeMOM KMHOTEKCTe, KOTOPBIH Tpe/icTaB/sieT co00i
Kak IIepeBO/i, C aHIVIMHACKOTO s13bIKa Ha PyCCKHUH, TakK U C PyCCKOTO Ha aHIJIMHACKUM, YTO CrIoco0-
CTByeT 3allOMMHAHHIO paHee M3y4eHHOro BoKabysisipa 1o Teme «CricteMa obpasoBanus B Benu-
KoOpuTaHMK» U ero pacimpennto. Ocoboe BHUMaHKe B II0COOUH yzensieTcst paboTe ¢ GorarbiM
(hpaseonoruueckrM CJI0BapeM aHIIMHCKOTO si3biKa (a whipping boy, a lamb for slaughter, start
from scratch), akTuBaLIMsi KOTOPOTO OCYIIECTBIISIETCS Uepe3 yrpaKHeHUs: Ha repudpas.

[MocnegHee 3a7jaHKe TIPeANTPOCMOTPOBOTO 3Tara, Kak MpaBU/Io, BEIBOAUT 00yJaeMbIX He-
TOCPeJCTBEHHO Ha CIoKeT GuibMa. Tak, B JaHHOM CJ/lydae CTyAeHTaM Tpe/iaraeTcst pouu-
TaTh TEKCT MECHU K (PUIBMY 1 Ha OCHOBE TeKCTa MpeficKa3aTh CoObITHs U aTMochepy dunbma:
«Those schoolgirl days of telling tales and biting nails are gone But in my mind I know they
will still live on and on But how do you thank someone who has taken you from crayons to
perfume?» [3, c. 15].

VHTepec BLI3LIBAIOT U 3a/laHMs], CBSI3aHHbIE C aHA/IM30M BU3yanbHOTo MaTtepuasa. Harpumep,
HoC/IefiHee TIPeANIPOCMOTPOBOe 3afaHre K ¢punbMy o KuHeMarorpade BpemeH BTopoii Mupo-
BOI1 BOMHBI pacIMpsieT B TOM YMC/Ie ¥ CTOpHUUeCKHe [103HaHMs 00y4JaroIuxcsi ¥ CIoCoOCTByeT
WX MaTPpUOTHUYECKOMY BocruTanuio: «Look at the British Propaganda Posters from World War
Two. Group them according to the message sent to the public. Which ones do you find most/least
effective? Find examples of Soviet Propaganda Posters relating to the Great Patriotic War. In
which way are they similar to/different from the British ones?» [3, c. 97]. Boob11ije, kKak oTMeua-
eTCs B MICCIIe/I0BaHNH, TIOCBSIIIEHHOM BOCITUTaTe/lbHOMY 3¢ dekTy n3yuenus ¢puabMa «Koposb
TOBOPHT», OCMBIC/IEHHBIH ITPOCMOTP KHHOIIPOW3BeJeH I ITOMOTraeT Pa3BUBaTh «HfieH [IeHHOCT-
HOT'O OTHOIIIEHHS K CBOE€H CTpaHe, yBa’keHHe K MCTOPUH, KY/IBTYPe U TPaJMLIMsIM pa3HbIX Ha-
pozoB» [5, c. 200] u, 6ostee TOro, «MOXKET CTaTh “MOCTUKOM” K aHa/IM3y (B TOM UMC/Ie ¥ Ha aHr-
JIHACKOM s13b1Ke) coObrThil 1930-1940-x 1. B CCCP 1 Mupe» [5, c. 205], uTo paBHO OTHOCHUTCS
Y K BBILIEYTIOMAHYTOMY (GUIBMY 0 OPUTaHCKHX KMHeMaTorpagurcTax.

Tak>ke OTMeTHUM, UTO MOATOTOBKA 3a[aHU Ha 3TOM 3Tare OCYILIeCTB/SeTCs BO BHeayAu-
TOPHOE BpeMs], IIPOBepKa 3aJjaH1ii — Ha 3aHITUM.

[TepefifieM K MPOCMOTPOBOMY 3Tamy paboTel. COOCTBEHHO ITPOCMOTP (pUIbMa IIPOXOAUT
BO BHEYpPOUHOe BpeMs], C BBITIOJIHEHWEM C/Ie/YIOIMX 3a/jaHuii: yIIpaKHEeHHs Ha 3arlo/IHeHHe
npo6enioB (C TTOMUHYTHBIMH CChITKaMH), (PMKCUPOBaHIe OPUTrvHajA S3bIKOBOTO (hparMeHTa,
JAHHOTO Ha PYCCKOM Si3bIKe, YIIPa)KHEHHUsI Ha TIOHUMaHWe TOTO WJIM MHOTO 31H307a, BKIIO-
yasi OTBeThl TUMA true/false v pa3BepHyTbIe OTBETHI Ha BOIPOCHI. 3a/laHUsI COCTAaBIISIOTCS
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C WCII0/b30BaHUEM HOBOM TeMaTHUecKOH JIeKCHKH, UTO CIIOCOOCTBYET 3aKperyieHHI0 HOBO-
ro jekchdyeckoro marepuana: «Comment on Mr Thackeray’s change of viewing his students
as crude and belligerent to realizing that they are unique individuals deserving respect and
compassion» [3, c. 19]. HakoHell, KpoMe TpHBJiedeHHs] BHUMaHUs CTYZEHTOB K OPUTMHA/Tb-
HBIM TIpreMaM KhHeMartorpaduueckoi BblpasuTesnbHOCTH, puabM «To Sir, with Love» mo-
3BOJIsIeT 0OCYIUTE /iBa OUeHb BXKHBIX 7151 OYYILIMX YUUTeNIel aHITIMHCKOTO sI3bIKa acrieKTa:
crcTeMy oOpa3oBaHUsl B BeMKOOPUTAHWM Ha Pa3HBIX UCTOPUUECKUX ITarax ee pa3BUTHS
U 53bIKOBOE pa3HooOpa3uve peur MepcoHa)kel (uibMa, HEKOTOpPble M3 KOTOPBIX TOBOPST
Ha KOKHH, UTO TaKXKe CIIOCOOCTBYET MOCTPOEHNI0 MEXKIIPeMETHBIX CBsI3eii U TIOMOTaeT CBsi-
3aTh SI3BIKOBOU Marepuras ¢GuibMa C TeopeTHueCKOM MOITOTOBKOM CTY/€HTOB I10 AUCLIUTUIAHE
«JIeKCHKOOr s aHIVIMIACKOTO si3biKa»: «The schoolkids use rhyming slang, or Cockney slang.
How do they explain the essence of this phenomenon to Mr Thackeray? What examples of
rhyming slang do they provide?» [3, c. 19]. IIpumepoM 3a/iaHus, CBSI3aHHOTO C TaKOM AuC-
LUTUTUHOM, Kak «CTpaHOBe/|eHHe», MOXKET ObITh 3aflaHue K Xy[OKeCTBeHHOMY (GuibMy «Erin
Brockovich»: «There is a popular belief that most Americans are personally responsible for the
environment and it is up to them to keep this sphere of life under control. Does the film illustrate
this statement? What other features of American lifestyle can you find in the film?» [3, c. 81].

[TocenpocMOTPOBBIH 3Tart COAEPXKUT 3aJjaHus, HallpaB/ieHHbIe Ha Jja/IbHelIIee 3aKperiie-
HUe JieKcrdyeckoro Marepuana ¢punbpma «To Sir, with Love», a Takke ocmbicsieHue ipodec-
CHOHAJIBHBIX NPo0sieM, 3aTparvBaeMbix B punbMme, B hopMe JUCKYCCHH, B X07ie KOTOPOH Moj-
HUMAIOTCSI TaKWe BOTpochl, Kak: «The human connection between teacher and student: how
to build it? What are the peculiarities and problems of teaching students from disadvantaged
and underprivileged backgrounds? Is it possible to learn to love and respect your students
despite their shortcomings? Is there any significance in the equal partnership between teacher
and students?» [3, c. 19-20]. CtygeHTaM TpeAijiaraeTcsi CpaBHUTh CBOe MHeHHe 0 ¢uibMe
C UMEIOIIMMHCS B CBOOOHOM AocCTyTe B VIHTepHeTe peLjeH3UsIMU Ha Hero M Halucath CBOIO
KPAaTKyI0 peLieH3u0. [T0CKO/IbKY O4eHb BaKHBIM B 0OyueHUH OyAylLIUX Me/jaroroB sSBAsSeTCs
(hopMHpOBaHKE «METOANUECKOTO MBILIIEHUsD» [1], Ha MOC/IENPOCMOTPOBOM 3Tarie POBOAUT-
cs1 00CysK7leHre M3BECTHBIX CTyJeHTaM aHIVIOS3bIYHBIX U PYCCKOSI3bIYHBIX (HIBMOB, B KO-
TOPBIX TMOAHUMAIOTCS BOTIPOChI B3aMMOOTHOILIEHUH yunTesied u yueHUkoB: «This film is a
variation on the theme of a new teacher winning the hearts of his unruly students. Compare
this film to later films related to this topic. Do modern times introduce different ways of get-
ting students’ respect?» [3, c. 20]. TTonoOHbIe JUCKYCCUM IaIOT BO3MO>KHOCTh TIO3HAKOMUTh
CTYyZIeHTOB C TaKHUMH Lle[ileBpaMU COBETCKOro KMHemartorpada, Kak, Harnpumep, ¢GuibsM «[lo-
JKMBEM /10 TIOHe[jeJTbHHKa», U, KaK MTPaBU/Io, 3aMHTEepeCcoBaTh X HACTO/IBKO, UTO OHU B [Ja/Tb-
HelIleM, TOCMOTPEB KHHOPUIBMBI 00 YUUTENsAX, M0 COOCTBEHHOMY >KeJIAHUI0 UHULUUPYIOT
o0cy)[ileHHe 3aTPOHYTHIX B HHUX Ipobsiemax o0yueHHs M BOCIIMTAHUA B IIKO/e. 3aBepilia-
IOI[AM KOMITOHEHTOM pabOoThI SIB/ISIETCS] HAlMCAaHKWe 3CCe, B KOTOPOM OOydaroliyecss MOTyT
BbIpa3UTh CBOE OTHOILIEHUE K TipobsieMatrke uibMa: «Write an argumentative essay (up to
1000 words) in which you will have to prove that teaching IS or IS NOT a rewarding profes-
sion or what makes a successful teacher. Use ideas and information provided in the feature
film “To Sir, With Love” and in the advice video “How to become a teacher in England”» [3,
c. 21]. Takum 06pa3om, MPOUCXOUT Kak 3¢eKTHBHOE 3aKperieHHe HOBOMW JIEKCUKH U TI0-
crieflytolliee ee UCTIO/Tb30BaHKWE B YCTHOM M MMCHbMEHHOM Peuu, Tak U Pa3BUTHe KPUTHUYECKOTO
MBILUIEHUs] U SMOLIMOHATBHOIO MHTeJUIeKTa OyAyLX yuuTesel, UMeRIIUX BO3MOKHOCTh
BBICKa3aTb CBOe COOCTBEHHOE MHEHUE 1 HAayUHUThCsl apryMeHTHUPOBATh €ro.
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3ameTuM, UTO B MOCOOMM TIpeJIIPHHATA TOMBITKA MAKCMMasbHO CBSI3aTh BbIOpaHHBIE
KUHOGUIBMEI C TIPOo(eCCHOHABHBIM TI0JIEM JiesiTeTbHOCTH o0yuaromuxcs. Tak, Ha mocuie-
TIPOCMOTPOBOM 3Tarie paboThl € AOKyMeHTanbHbIM (unbMoM «The World of Filmmaking»
nipesiiaraeTcs cieaytoiee 3aganue: «The job of a teacher is very often compared to that of
a (film) director. Do you agree with that? Why (not)? What other jobs from the filmmaking
can you compare the job of a teacher with and why? Give your reasons» [3, c. 92]. TIpo-
cmotp ¢unbMma «Educate the Heart», mocesiteHHOro npobieMe OpMUPOBAHUS [[EHHOCTEH
Y SMOIIMOHA/ILHOTO UHTEJIIEKTA, TIPEe/ITIo/IaraeT HarluCaHWe 3CCe Ha TeMY, TAKXKe aKTyasIbHYH0
[uist Oynyuwx yuureneid: «Write a composition titled: “It is just as important to educate the
heart as the mind?”. Use the vocabulary you have learned from the film and interview» [3,
¢. 26]. C paBHBIM BHUMaHHEM aBTOPbI MOCOOHST OTHECTUCH U K BO3MOXKHOCTU U3YU€eHHSs JIUHT -
BUCTHUYECKHUX 0COOEHHOCTEH peur MepCcoHaXKel, WTIOCTPUPYIOLINX SI3bIKOBLIE SIBJIEHUSI, W3-
yuaemble CTY/IeHTaMH Ha TEOPETHUECKUX JUCLUIUIMHAX: «The characters’ speech is very dif-
ferent in many ways, e.g. Turner himself uses Cockney sometimes. Provide the examples.
What is the function of different accents shown in the film?» [3, c. 52].

B 1jes10M, 0CMBIC/IEHHBIHA TIPOCMOTP TPE/I0KEHHBIX (PUIBMOB 3HAUUTEBHO PACIIUpSIeT
Kpyro3op obyuaroiuxcsi 61arofapst Kak BHICOKOMY YPOBHIO UX MHQOPMATUBHOCTH, TaK U 3a-
JIAHUSIM, PeaM3yIoIIUM pa3/InuHble MEXKIPeIMETHBIE CBSI3H, 8 TAKXKe TIOMOTAIOIUM CTY/eH-
TaM HaWTH TMapasuiesid Mexxay OPUTAHCKOW U PyCCKOW KyabTypamu: «Are there any Russian
painters whose subject matter, colour scheme, etc. remind you of works by Reynolds, Hogarth,
Constable, Gainsborough or Turner?» [3, c. 46]; «Think about Soviet/Russian films dealing
with the same problem, i.e. boosting the morale of the public/soldiers. What morale-boosting
methods were used during the Great Patriotic War? How effective were they?» [3, c. 103].

Ba)kHO 3aMeTHTB, UTO, HECMOTDSI Ha 3HAUUTE/IbHYIO TPYA0EMKOCTh BBITIOMHSIEMBIX CTY/eH-
TaM¥ 3aZlaHui K ¢puibMaM, paboTa ¢ GUIBMOM BOCITPUHUMAETCS C SHTY3Ua3MOM, U BBICOKast
MOTHBALMsE 00yYaroIuxcsi crnocoberByet 3 heKTMBHOMY 3aIIOMUHAHHUIO JIEKCUUECKOTO Mare-
puana v pa3BUTHIO TIPOAYKTUBHBIX YMEHWN U B YCTHOM, U B IMCbMeHHOH peun. bosee Toro,
CTYAEHThI IEMOHCTPUPYIOT 3HAUMTE/IbHbIE YCIIeXH B OBJIA/IeHUH HaBbIKAMH HETO/TOTOB/IeH-
HOW peu, UTO TMPEe/ICTAB/SIETCS OJHOW U3 OCHOBHBIX METOJMUECKUX LeJie 3TOro nocobwus.
HakoHeli, u3yueHrie KHHOQUIBMOB TT03BOJISIET MHTErPUPOBATh B MPOLECC BY30BCKOr0 (hOPMHU-
POBaHUS JIMYHOCTH Oy/IyIIIero rejarora ¥ BOCIUTATe/bHbINM KOMIIOHEHT, KOTOPOMY B JIaHHOM
MOCOOWH y7iesisieTCst 3HaUMTe/IbHOe BHUMAaHHe.

B 3ak/moueHUH XOTenoch ObI OTMETHTb, UTO CPeACTBa KWHOMEJArorvKy Kak obpa3oBa-
TeJIbHOM TeHJeHLUK 00/1a/lafoT 3HAYUTETbHBIM JTMHTBUCTUYECKUM U UAAKTHUECKUM TIO-
TeHLIMa/IoM, OOpalleHre K KOTOPOMY COZI€HCTBYeT TmpodeCcCHOHATbHO-TMYHOCTHOMY pas-
BUTHIO OyZyIMX yunTesneld. Pe3yibTraTel OIbITa UCIIO/IB30BaHUsl KUHO(UIBEMOB B TIPaKTHKe
TIPETo/jaBaHUsI UHOCTPAHHOTO S3blKa B VIHCTUTYTe MHOCTPaHHBIX A3bIkOB MIIT'Y MoryT
OBITB TI0/1e3HBI BCEM, KTO UHTEPECYeTCsl COBPEMEHHBIMU TIPOJYKTUBHBIMU Criocobamu 06y-
YeHUs] THOCTPAaHHOMY SI3BIKY.
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