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MPELEAEHTHBIE UMEHA CO CPEPOI-MCTOYHVKOM

«MVPOBAA XYOOXECTBEHHAA JINTEPATYPA»:
0COOEHHOCTWN BBEAEHUA B TEKCT MOAPOCTKOBOrO pomaHa

. M.4. MactepHak

AnHoTanus. B cmambe paccmampugaromes npumepbl ynompebneHust npeyedeHmMHbIX
UMeH €O Chepoli-UCMOUHUKOM «MUpO8as XyO0OHceCmeeHHAs: Aumepamypa» 8 08yx Yu-
Kn1ax noopocmkoebix pomaHos: «TauHcmeeHHble paccnedosanust Cannu Jlokxapm»
®. IlyamaHa u «3azadku Paasuu e Jltoc» A. Bp3oau. IIpusedeHHble (hpazmeHmbl mek-
cma aHau3upyromcs ¢ mouku 3peHust yHKYutl, 8bINOAHAEMbIX npeyedeHmMHbIMU UMe-
Hamu (Ha ocHose Kaaccugukayuu E.A. Haxumoeoli). KaHp noopocmkoeoti aumepamy-
Dbl s168/151emcsi nepeXoOHbIM 386eHOM om OemcKoll Aumepamypbl K 83poc/aol, N03momy 8
HeM 8cmpeuaromcest KAk OmcbUIKU K 2eposiM CKa30K, MAK U YNOMUHAHUS NepcoHaicel
npouseedeHutll, CMaswux KAAcCukol MUpogol xydodcecmeeHHoU aumepamypsbl. Ilo-
CKOMbKY Oelicmaue pOMAHO8, NOCAYHCUBLUUX 0OBEKMOM UCCAe008aHUS, UMeem Mecmo 8
pasHble ucmopuueckue 3noxu, d 21ae8Hble 2epPOUHU NPOUCX00SIM U3 PA3HbIX COYUAIbHBIX
K/1accos, 3MNUpUYecKull Mamepuan no3eossem 6bls8UMb pAAuYusi 8 UdCMOMmMHOCMU
ynompeb/ieHus npeyedeHMHbIX UMeH U3 cepbl XyO0HceCmeeHHOU Aumepamypbl 8 3a-
8UCUMOCIMU OM 8bIWEYKA3AHHbIX Napamempos. Dmu ice Xapakmepucmuku paccmo-
MpeHHbIX Npou3gedeHUll onpedeasion HaAuuue/omcymcemeue 6HympumeKkcmosozo ae-
MOPCKO20 NOSICHEHUSsl, OMHOCAW|e20Cs1 K npeye0eHMHbIM UMeHAM.

KiroueBble cjioBa: npeyedeHmHoe UMsl, NOOPOCMKO8Asl Aumepaniypd, npeyeoeHm-
HOCMb, S13bIKOBbIe (hyHKYUL, MUPO8aAsi XyO0oxceCcmeeHHas Aumepamypd.

Jins yutupoBanus: ITacmepHak I1./]. TIperieeHTHbIE UMeHA CO CHepOH-UCTOUHHKOM «MHPO-
Bas Xy[0)KeCTBeHHas MTeparypa»: 0COOeHHOCTH BBeJleHUsl B TEKCT TTOAPOCTKOBOrO pomaHa //
Ipenogasarens XXI Bek. 2023. Ne 2. Yacts 2. C. 405-411. DOI: 10.31862/2073-9613-2023-2-
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PRECEDENT NAMES PERTAINING TO THE “WORLD LITERATURE"
SOURCE DOMAIN: Features of Introduction in Teen Novels

. P.D. Pasternak

Abstract. The article considers examples of the use of precedent names with the source
domain “world literature” in two cycles of teen novels: “The Mysterious Investigations
of Sally Lockhart” by F. Pulman and “The Mysteries of Flavia de Luce” by A. Bradley.
The given text fragments are analyzed from the point of view of the functions performed
by the precedent names (based on E.A. Nakhimova’s classification). The genre of
teenage literature is a transitional link from children’s literature to adult literature, so
it contains both references to the heroes of fairy tales and references to the characters
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of works that have become classics of world fiction. Since the novels under study take
place in different historical epochs, and the main characters come from different social
classes, the empirical material allows the authors to identify differences in the frequency
of the use of precedent names from fiction, depending on the above-mentioned
parameters. The same characteristics of the works considered determine the presence/
absence of the author’s intra-textual explanation relating to the precedent names.

Keywords: precedent name, teen literature, precedence, linguistic function, world
literature.
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BbisiesieHrie TIO/[POCTKOBOM JTUTEpPaTyphl
Kak OT/|eJIbHOTO JKaHpa M03BOIMIIO obecre-
YUTB I1JIaBHBIN Ilepexof, OT [eTCKOW uTepa-
TYpBI K B3poc/oii. [1o 3Toli npuuuHe B 1oj-
POCTKOBBIX pOMaHaX MOXXHO HaWTH Kak
OTCBIJIKM K /IeTCKUM CKa3KaM, TaK U YIIOMHU-
HaHWUs TIePCOHaXKeH U COOBITUH Mpou3Be/e-
HUM, CTaBIINX KJIaCCUKOW MUDOBOU UTEpa-
Typbl. Ha npumepe terpanoruu @. [lynimana
«TanHcTBeHHBIe  pacciefoBanus — Cammn
JlokxapT», BBIXOAMBLIeN B nepuog ¢ 1985
no 1994 rr., u AeCATUTOMHOIO LUK/Ia «3a-
ragku @nasum e Jlroc» A. Bpagnu, yactu
KoToporo u3gaBamuck ¢ 2009 no 2019 rr.,
MOXKHO TIPOC/IeJuTh, KaK aBTOpPbl BBOJSAT B
TeKCT CBOWX NPOU3BeJeHNU MpellefleHTHbIe
“MeHa €O C(epoi-UCTOUHUKOM «MUpOBast
XyZ,0’)KeCTBeHHas lnTeparypa». Llenbto npo-
Be/IEHHOTO HCCJIe/|JOBaHUs SIB/ISIeTCST OIpe-
JlefieHre IHUPOKOTO CrieKTpa (yHKLUH, BbI-
TIOJIHSIEMBIX TIpelieIeHTHBIMKM HMeHaMH B
aHIVIOSI3bIYHOM TI0/IPOCTKOBOM [IeTeKTHBE, a
VIMEeHHO: UMeHaMH JINTePaTypPHBIX MepCoHa-
)Kel, Ha3BaHMSIMHU TIPOW3BeZIeHUH, B KOTO-
PBIX OHU TIOSIB/ISIIOTCS, UMEHaMM WX aBTO-
POB. VICTOUHHMKH MTPAaKTHUECKOTO MaTeprasa
WCCJIe/JOBaHUS OIpeZle/IsItoT ero Hay4HYHo
HOBU3HY; IIOCTOSIHHasi — He0OXOAUMOCTb
orpefie/isiTb W TOBbILIATE YPOBEHb YHWTa-
Te/IbCKOW IPaMOTHOCTH U OOIIEKY/IBTYPHOM
0CBe/IOMJIEHHOCTH TIOPOCTKOB 00yC/IO0B/IH-
BaeT aKTyajbHOCTb TPeJIIPHUHATOr0 HCCile-
JIOBaHMS.

MPENOAABATENb

[HeiictBue pomaHoB @. ITynmaHa pasBo-
paurBaetcs B JIOH/IOHe B MO3/IHEBUKTOPHAH-
CKUi epuoz. B To BpeMsi cpefit MOIOJEX!U
ObLTM TIOMYJISIPHBI HU3KOIIPOOHbBIE TIPUKIIFO-
YyeHUeCcKre pOMaHbl, U3BeCTHbIE KakK “penny
dreadful” («rporioBble y)kackl»). DTOT THII
JIUTEepaTypbl HEOJHOKPATHO YIIOMUHAEeTCs! aB-
TOPOM, UTO TI03BOJISIET JIOTIONIHUTE/TBHO TIOJ-
4yepkHyTh xpoHortor: “...Jim Taylor, who’d
been an office boy in her father’s firm and
who had a taste for sensational novels of the
sort known as penny dreadfuls and the most
scurrilous tongue in the city” [1]. C Toti ke
1|eJIbI0 YTIOMHMHAIOTCS ¥ IMeHa CaMbIX TI0My-
JISIDHBIX TepoeB TaKUX POMAaHOB, HarpuMep,
CTaBLLIMe TreposMU T'OPOJCKUX JiereH[, youii-
yja Cynnu Tong v myraslilee TOpoXkaH Cyllje-
CTBO [I)KeK-TIPbIT'YH, CIIOCOOHOe COBepILaTh
TIPLDKKK OTPOMHO# BBICOTHI: “You oughter do
murders. You oughter do Sweeney Todd —
or the Red Barn. <...> Or Spring-Heeled
Jack flying through the air” [2].

YroMuHaHWe [Pyroro BBIMBILUIEHHOTO
MOHCTpa, BIIepBbIe MTOSIBUBILIETOCS B POMaHe
M. Ienmn «®pankeHmreiid, wid Cospe-
MeHHbIH [IpomeTeli» BBINOIHSET OLJeHOUHYIO
(byHKLMIO, KOTOpasi, cornacHo E.A. Haxumo-
BOH, BbIpaKaeT CyObeKTMBHOE OTHOILEHHe
aBTopa, He MpeTeHAys MPU 3TOM Ha TOYHYIO
(hopmMynupoBKy [3, c. 143]. Tak, cpaBHeHUe C
CYIIleCTBOM, CO37aHHBbIM B. ®PpaHkeHILITeN-
HOM, TI03BOJIU/IO TOBOPSIILIEMY JaTh KpaT-
KOe, HO OJHOBDEMEHHO HCUepIibIBaolIiee
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OTMCaHWe BHEIIHOCTH OJHOTO W3 TIepco-
Haxel: “Moishe Lipman, who’d been a
fairground boxer in his youth, could have
auditioned for the part of Frankenstein’s
monster in a theatre” [4].

I[ToMMMO MOHCTPOB B TEKCTe YIOMMHa-
I0TCSI U JI0OpbIe TIepCOHaXKKM aBTOPCKUX CKa-
30k 1. TTeppo u 6parbkeB I'pumm, a UMEHHO
Cosiast Kpacasuua, benocHexka u Po3ou-
Ka: “Sword in the forest — oh, blood on the
snow, and the ice — he’s still there, all in
a glass coffin...” <...> “I don’t understand
the glass coffin, though. I thought that was
the Sleeping Beauty. Blood on the snow...
that’s what’s her name, Snow White or Rose
Red or someone. Fairy tales” [1]. Otu npe-
1|e/IeHTHbIe UMeHa BbINOJHSIOT MOJe/TUPYIO-
1IyI0 QYHKLUIO: IePCOHaK, YTIOMUHAIOLIHUIA
3TUX T€POUHb U UX aTpUOyThI (CTEK/ISTHHBIN
rpob — otcbuika K Crisitijeit Kpacagsuiie; cHer
U KPOBb — K Be/loCHeXKe, Ubsi BHELTHOCTb
orucaHa ciefyromum obpasom: «besa, Kak
CHeT, KaK KPOBb, pyMstHa» [5]), cunrTaet, uto
COOBITHSI B pOMaHe C/IeAyIOT CKa30UHOMY
CIO’KeTy W UTO JIPYTroi MepcoHax, rogobHo
Crisiedi Kpacaguile, HaX0UTCSI B CTEKJISTH-
HOM TPO0Yy.

ViMeHa W3BeCTHBIX TMUCaTeseld TakKxke
TOBCEMECTHO BCTPEYAlOTCSl Ha CTpaHMLaX
pomaHoB @. [lysmaHa. DTU mpeLiefleHTHbIE
MMeHa MOTYT To/jpa3yMeBaTh KaK ueyioBeKa,
TaK U ero Mpou3Be/IeHNs], BO BTOPOM CJlyuae
“MeeT MeCTO METOHUMHUUECKUM [epeHocC.
Tak, HarpuMep, B CJI[IYIOIIEM OTPBIBKE MO
bpamom CrokepoM mofpasymeBaeTcsi pe-
a/bHbIMA YesioBeK, MPOC/IaBUBLUMHCS Osaro-
Jlapsi CBOEMY TOTMYeCKOMY POMaHy y»KacoB
«pakyna»: “Jim’s latest melodrama, The
Vampire of Limehouse, had been sent back
from the Lyceum Theatre with a note from
someone called Bram Stoker, the manager”
[1]. CrouT OoTMETUTH, UTO [IeHCTBHE JaHHO-
ro pomaHa @. IlynmaHa pa3BopauuBaeTcs
B 1878 romy 3a 19 ner po nyb6nukanmu
«pakynbi», B TOT Tmiepuos b. Crokep
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JIeCTBUTENIBHO OBIT IMPEKTOPOM-PacIiopsi-
JuTesnieM Tearpa «Jluueym». MOXXHO Ipef-
TIOJIOKUTh, YTO aBTOP COeAVHW/I peajibHble
ucropuueckre (akThl M COOBITUS CBOEro
Npou3Be/ieHNs, UToObl YnTaTens MOr BOOO-
pasuTh, UTO UIMEHHO OTK/IOHEHHas! BBIMBILII-
JleHHasi nbeca mMorva npegyioxutb b. Ctoke-
py uzero st OyayLiero poMaHa o BaMITHpe.

B naHHOM >ke OTpbIBKe I10J, MMeHaMH
aBTOPOB TI0/Ipa3yMeBarOTCsl WX TPOM3Be[e-
HUS, T. €. UIMEIOT CJIydad MeTOHHMHUeCKO-
ro mepeHoca: “Plenty of time for reading
these days”, — he said. — I’ve worked my
way through Dickens and Thackeray and
Walter Scott, and I’m on Jane Austen now.
Blow me if she’s not the best of the lot” [Tam
ke]. Yapnb3 [JukkeHc, Yunbsm Tekkepeld u
I>xetin OCTUH — M3BeCTHeMIIMe mrcaTeTn
BuKTOpHaHCKOM 3M0XM, UbM TPOU3BeeHNs
CTaly K/IaCCUKOW aHTIUHACKOMN JTUTepaTyphl.
ABTOpa CTOPHUYECKHX POMaHOB c3pa Basb-
Tepa CKOTTa HeJb3sl OTHECTU K BUKTOPHAaH-
CKOMY TIepHOfy, T. K. OH CKOHYAsCs 3a TSTh
JIeT 710 Hayaja TpaB/ieHHs] KOpoieBbl BHK-
TOPHH, HO €T0 TPOM3Be/|eHNs TaK)Ke MOKHO
MIPUYMC/IUTD K K/IaCCHUKe aHTIMHACKOW JIUTe-
parypel. JlaHHbIe NpeLje/leHTHbIe NMeHa BbI-
TIOJTHSIFOT HOMUHATUBHYO (DYHKIHIO.

HasBaHust 1uTepaTypHbIX IPOU3BeJEeHNH,
CTaBIIMX K/IACCUKOW MUDOBOM JIUTEPaTyphl,
Tak ke, Kak ¥ IMeHa X aBTOPOB, MOTYT BblI-
TIOJTHAATH B TEKCTe HOMUHATUBHYO (DYHKIIMIO:
“There was a copy of Great Expectations,
too, and Redgauntlet. She put them all on
the bookshelf that ran the length of the wall”
[4]. «bomblivie HaZeXAb» TPUHAIJIEKUT
nepy Y. [JukkeHca, «PeAroHT/IeT» — pOMaH
asropcTBa B. Ckorra.

ITockonbKy nebicTBue pomaHoB P. Ilysn-
MaHa mpoucxofut B AHrnu, Y. Ilekcrnivp
W TIepCOHaXU ero IbeC XapaKTepu3yHTCs
BBICOKOM YaCTOTHOCTBIO  yroTpebsieHus:
“Are you going to make a fortune?” —
“Bound to”. “And be famous? Like
Shakespeare?” — “Course I am”. “What

MPENORABATEND
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are your plays about?” — “Murder. Same as
Shakespeare” [1]. B npuBeieHHOM OTPBIBKE
nperiefieHTHOe uMsi «IIIeKCrup» BBIMOIHSET
MO/IE/TUPYIOIIYIO (DYHKIHIO, €70 UM$I BBICTY-
TaeT 3TaJI0HOM CPABHEHHsI 110 TAKOMY T1apa-
MeTpy, KaK W3BECTHOCTh, @ O CIOKETax ero
beC TOBOPUTCSI, UTO 3HAUNUTE/TbHASI UX UaCTh
noBecTByeT 00 ybuiicTBe. IlepcoHak poma-
Ha, HaZIeTOIMIACS TIPOCTABUTRLCS TaK JKe, Kak
V. Hlekcrup, mogo6HO eMy cobupaeTcs: uc-
T0JTb30BaTh 3TOT CHKETHBIN 3JIEMEHT B CBO-
WX IMbecax.

B cnegyromeM mnpuMepe  YIIOMHHAKOT-
Cs1 TPU BeIbMBbI M3 Mbechl «MakbeT», mo-
SIBISIIOIMECST HA TIEPBBIX CTPAHHUIIAX IThe-

cel: “Who was the other person?” — asked
Sally. “An old woman who looked like one
of the witches from Macbeth”, — he said.

This allusion was lost on Sally; seeing her
puzzlement, he went on: “Wrinkled, don’t
you know, and hideous, and so forth” [2]. Ta-
KOe CpaBHeHUe BBITIONHSET OJHOBPEMEHHO
3BHEMUCTHUECKYIO U OLEHOUHYO (PYHKIAN:
TMO3BOJISIET TOBOPSILLIEMY JaTh CyObeKTHB-
HYIO OTPHLATeNbHYIO0 OL|eHKY BHEIIHOCTH
TiepcoHa)ka, He Ha3bIBasl ero HarpsiMyro He-
KpacuBbIM. TO/BKO MOHSIB, UTO cobeceaHuULIe
Takoe CpaBHEHHe HU O UeM He TOBOPUT, ro-
BOPSILINI TIOSICHSIET, UTO T10Jpa3yMeBaso ero
Tipe/ibiAyIliee BbICKa3bIBaHUE.

CpaBHeHHe C 3TUMH JKe TIepCOHa)KaMH
BCTpedaeTcsi 1y A. bp3asiv B ofHOM 13 poMa-
HOB 1[uK/a «3aragky Pnasuu fe JIrocx». [eli-
CTBHME DOMaHOB pa3BopauuBaercsi B 1950-e
rOZIbl, KOT/Ia KHUIH CTaiu 0osiee JOCTYITHBIL.
TarxKe CTOUT YTIOMSIHYTh, UTO B OT/INYKE OT
Cannu Jlokxapt, ®PnaBus ge JIroc npoucxo-
[UT U3 38)KUTOUHOM CeMbH, OTHOCSIIEHCST K
BBICILIIEMY COCJIOBHIO: B UX [OMECThe Haxo-
IUTCsI obrvpHas 6ubmvoTeka. BeenctBue
9TUX JIByX MPUUKH Mpelie/leHTHbIe UMeHa 13
ccepbl XyI0)KeCTBeHHOU JInTepaTyphl BCTpe-
YalTCsl BO BTOPOM pacCMaTpHBaeMOM JIKTe-
paTypHOM LIMKJ/Ie Topasfo uaile. B otnuune
ot Casutn, @naBus criocobHa /1€KO[UpOBaTh

MPENOAABATENb

aJlTI03MBHBIE OTCHUTKH, HECMOTPSI Ha TO, UTO
Be/IbMBI U3 MMbeCchl «MakbeT» Ha3bIBarOTCs
cecTpaMy, a He Be/ibMaMy, a Ha3BaHUe IPo-
v3BeZleHHs1 He yromuHaetcsi BoBce: “The
Weird Sisters, others called them. Were
they actually sisters?” — “Good lord, no! It
was just that they all stirred the cauldron of
gossip more than was good for them — or for
anyone else” [6]. DTo mpelieeHTHOE WM,
Kak u B pomane @. IlynmaHa, BBIIOIHAET
OLIEHOUHYIO ¥ 9B(eMUCTUYECKY0 (DYHKIIN:
JlaeT XapaKTepUCTHKY TepCoOHaXkel, HO Jie-
JIaeT 3TO Yepe3 CPaBHEHHE C TpeLje/leHTHbIM
MMeHeM, TeporHe M YWTaTe/f0 Ha/lo CaMo-
CTOATE/IbHO IOHSTh, HA OCHOBAHUU KaKOro
rapaMeTpa IIpPOW3Be/IeHO CpaBHeHue, [JIsl
yero HeoOX0MMO BCTIOMHUTD CHOKET ITbeChl-
NepBOMCTOYHUKA.

ITockosbKy ZieficTBHe 3TUX POMaHOB IPO-
WCXOJUT CITyCTs IPYMEPHO BOCEMb/IECST JIeT
rocsie coObITHI pomMaHoB 0 Caru JIoKxapT,
37ech yromMHuHaHue [Ipakysibl Kak Tiperje-
JEHTHOTO MMeHHU OyZeT BIIOJIHE OPraHUuYHO
U He OyneT SIBJSThCS aHAXPOHWU3MOM, T. K.
K 3TOMY MOMEHTy poMaH «Jlpakyna» ObL1
naBHo omybnvkoBaH: “She shrank back in
the way Dracula is supposed to do when
you threaten him with a cross” [7]. B fanHom
npyMepe TpeLieeHTHOe WMsI BBbITIOJIHSIET
3CTeTUUeCKyH0 (GyHKIMIO, Oyayuu UCIO/IB30-
BaHHBIM B KaueCTBe MeTa(opkl.

HecmoTtpst Ha TO, UTO B TOZAPOCTKOBBIX
poMaHaxX MOTYT IOAHUMAThkCs Oosee ce-
pbe3Hble, a TIOPOH M MpauHble TeMbI, UeM B
JIeTCKOM JIUTepaType, HEKOTOpble AaCIeKThI
B3pPOC/ION >KM3HM BCe )Ke He Ha3bIBaloTCs
npsimo. Tak, B3pOC/bId COOECeHUK TI/iaB-
HOW TepOVHHM OObBSICHSIeT el CMBIC/T OFHOU
u3 cueH pomaHa I. ®mobepa «Mazgam bo-
Bapu» TIOCPEACTBOM HBPEMHU3MOB M3-3a
IOHOTO BoO3pacTa cobeceHULbI (M TpeAro-
JlaraemMbIx yuTaTesel pomana): “What did
Flaubert mean, — I asked at last, — when
he said that Madame Bovary gave herself
up to Rodolphe?” — “He meant, — Dogger
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said, — that they became the greatest of
friends. The very greatest of friends” [8].
B 1pyrom ToMe LiMK/Ia CTapiuasi cectpa riaB-
HOW TEepOMHUW WCIIOb3yeT TIpelleieHTHOe
ums «KasaHoBa» B KauecTBe 3BheMHU3Ma,
rojipa3dyMeBasl Tofi UMeHeM O000/bCTUTeIs
MY)KCKHe TojIoBble opranbl: “If ever you’re
accosted by a man”, — she’d said, — kick
him in the Casanovas and run like blue
blazes!” Although it had sounded at the time
like a useful bit of intelligence, the only
problem was that I didn’t know where the
Casanovas were located [7].

Elje ofHUM TPU3HAKOM TOTO, UTO MO[-
DOCTKOBbIE pOMaHbI He TepsitoT CBf3U C
JIeTCKOM JIUTepaTypoH, CIY>KUT [JOBOJBLHO
YaCcTOTHOE YIIOMMHAHWE CKa30YHBIX Tepo-
eB. CTOUT OTMETUTh, UTO, HECMOTPSI Ha TO,
YTO MHOTHE HapO/HbIe U aBTOPCKU 00pabo-
TaHHbIE WU «(POJLKIOPUCTUUECKUE» CKa3-
KU YXO[SAT KOPHSIMU B (DOJILKJIOP, B CTaTbe
«CKa3Ka Kak JiuTepaTypHbIi kanp» E.B. Ha-
MBIUKMHA, PACCMAaTPUBAasi BOIMPOC O TIPABO-
MEpPHOCTH BbI/IeJIeHHUs] JIMTePATypPHOTO >KaH-
pa CKa3KW, MPUXOAUT K BHIBOJY, UTO «CKa3-
Ka — 3TO CaMOOBITHBIN BUJ, XY[0XKECTBEH-
HOM jiuTeparypsb» [9, c. 108], uto no3sossier
OTHECTH K TpeLe/IeHTHBIM UMeHaM co ce-
POW-MCTOUHUKOM «MHPOBast Xy/0’KeCTBeH-
Hasl IuTepaTypa» ¥ UIMeHa repoeB HapOHbIX
CKa3oK. [ViaBHasi TepouHS HEOJHOKPaTHO
CpaBHMBaeT cebsi CO CKa30UHBbIMU IeposiMU
WJIM )Ke HaJIeeTCst Ha TO, UTO B XKU3HU MOXKHO
BOCTIDOU3BECTU CHOXKET TOUW WM WHOMW CKas-
ku: “Best to keep still, I decided. Don’t move
a muscle. If I’'m caught, I’ll pretend I came
looking for Rupert and became lost in the
woods, like Goldilocks. Because there was
something in them that had the ring of truth,
people always fell for fairy-tale excuses” [8].
B gaHHOM (hparmMeHTe TepouHs mpejriosiara-
€T, UTO B3POCJ/Ible MOBEPSIT CKA304YHOW OTTO-
BOPKe, OTChUIaOIIIell K aHIJIMNCKOM CKasKe 0
3naroBnacke, 3a0/yUBLLIENCS B JIeCy U T10-
TaBIel B TOMUK TPeX Me/IBeZeil.
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“Compared with my life, Cinderella was
a spoiled brat” [10]. B maHHOM mpuMepe
Tnpelie/leHTHOe MM$ BBINOJIHSIET OLIEHOUHYIO
¢dyHKUuM0: D1aBUs CUMTAET, UTO el )KUBeTCs
XyKe, ueM 3o/ylike. Mexzay 3TUMUA ABYMS
TepOMHSIMHM, AeHCTBUTENbHO, MOXXHO HallTU
ob6uue ueptel. Hampumep, obe OHM paHO
ocTammch 6e3 MaTepH, a TakKe y KXo 13
HUX eCTb JIBe CeCTPBI, C KOTOPBIMH OHH He B
JIYUIINX OTHOIIEHHSX.

IToMMMO CKa30UYHBIX TEpPCOHaXKel Mo-
TYyT YIOMUHAThCS W MMeHa aBTOPOB IIPO-
W3BeJIeHUH [/ fIeTel, Harmpumep, Oparhbs
I'pumm: “What a fool I had been to think of
poisoned pie! This wasn’t a Grimm’s fairy
tale; it was the story of Flavia de Luce” [7]
u [1. Bappu, aBTop npou3sBefeHuii o [Turepe
[Isne: “Perhaps only J.M. Barrie, the author
of Peter Pan, saw through dimly to the
truth: that by the time we are old enough to
protest such rotten injustice, we have already
forgotten it” [11].

[periefeHTHbIE ¥IMeHAa MOTYT HCIO/B30-
BaThCsI ¥ [I7151 SI3bIKOBOM UI'PBI, BBITIOMHSS TEM
CaMbIM JTIOINYeCKYI0 (YHKIMIO, KOTOpas,
cornacHo E.A. HaxumoBoH, «criocobcTByeT
NIpUBJIEUEHHIO BHUMaHUS K (opMe TeKCTa,
CHIWDKEHUIO HAIPsDKEHHOCTU OOLLieHUs U T10-
Moraer C/iesiaTb ero MeHee (OpManbHbIM»
[3, c. 144]. “The spell for finding books,” —
she whispered, closing her eyes before
pronouncing the incantation: “Abracadabra,
Alakazam, Angela Thirkell, and Omar
Khayyam” [6]. B nanHoMm mpumepe crap-
masi cecrpa ®naBuy, JadHa, UbNM IJIaBHBIM
yBJIedeHUEM SIB/ISI€TCSI UTeHHe, TPOM3HOCHUT
3aK/MHaHWe, sSKOObI TIOMOTaroljee HaWTH
HY)KHY!0 KHUTY. [TOMHMO [JBYX ITOBCEMECTHO
BCTPeYaroLMXCcsl Maruueckux cjaoB «Abpa-
Kazlabpa» 1 «Amakaszam» B 3TO 3aK/JMHaHHUe
BOLLIM MMeHa [ByX aBTOPOB: aHIVIMMCKOH
poMaHuCTKM A. Tupke/u1 U NepcuziCcKoro
nosta O. Xatisima. Obpatijaet Ha cebst BHU-
MaHHe TOT ()aKT, YTO MHOTOKpaTHoe obpa-
leHde K OJHUM U TeM JKe TpeLieJleHTHBIM
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OYHOAMEHTANIbHAA HAYKA BY3AM

MMeHaM XapaKTepHO /IS [IUKJIOB TOZpPOCT-
KOBBIX JIETEKTUBOB U MOXXeT OBITb MHTep-
NIPETUPOBAHO KaK 0COOEHHOCTb aBTOPCKOIO
uauoctuss [12].

CpaBHeHHUe [IByX JUTepPaTypHBIX LIMK/IOB
I0Ka3aj0, YTO YaCTOTHOCTb YIIOMMHAHUS
TipeLieIeHTHbIX UMeH CO C(hepoil-uCTOuHH-
KOM «MHpOBas XyJO)KeCTBEHHasl JUTepa-
Typa» B TOAPOCTKOBBIX pOMaHax 3aBHCHT,
B IEpPBYI0 OYepeb, OT TaKUX MapaMeTpoB,
KaK XPOHOTOI NPOU3BeZIeHHsI U MHAWBUAY-
anbHble XapaKTePUCTHKM IJIaBHOTO r'eposi, B
0COOEHHOCTH COIMaNbHBIN K/acC, K KOTOPO-
MY OH TNPUHA/JIE)KUT. ABTOPHI yUMTBIBAIOT,

HAaCKOJIBKO ~ XY/IO)KeCTBEeHHasi JIMTeparypa
Obla [JOCTYIIHAa B OIMCHIBae€MbIM HCTOPH-
YyeCKUl Nepuos, a Takke TO, HACKOJIBbKO Ha-
YUTaHHBIM U KY/IBTYPHO TOJKOBaHHBIM [0/
JKeH, TI0 UX Ipe/CTaB/eHut0, ObITh repoi-
TMOZIPOCTOK, TPOMCXOJSIIMK U3 TOro WU
MHOTO CcolMasnbHOro Kiacca. LleneBas aygu-
TOPUsSI TaK)Ke HaxXOAWTCS B LieHTpPe BHMMa-
HUSI aBTOPOB. Ec/y oHYM TIpeArionaraoT, 4To
COBpeMeHHBIM UWTaTe/lb MOXKET He TIOHSTh
CMBICJT, 3aJI0KEHHBIA B YIIOTpeOIeHnu TOro
WA UHOTO TIpeLie/IeHTHOTO UMEeHH, ero 3Ha-
yeHue OyzeT oObsICHEHO MO0 CaMUM TIiaB-
HBIM repoeM, MO0 JPYTYM MePCOHAKEM.

CIINCOK UCTOYHUKOB U JINTEPATYPbI

1. Pullman, Ph. The Shadow in the North. URL: https://www.readanybook.com/ebook/the-shadow-
in-the-north-678211 (mara ob6partenusi: 08.01.2023).

2. Pullman, Ph. The Ruby in the Smoke. URL: https://www.readanybook.com/ebook/the-ruby-in-
the-smoke-666105 (znara obpatenus: 08.01.2023).

3. Haxumoea, E.A. TIpeLie/jeHTHbIe UIMeHa B MacCOBOIM KOMMYyHHKaLu. Ekarepun6ypr, 2007. 207 c.
URL: http://elar.uspu.ru/bitstream/uspu/5960/1/mon00081.pdf (mara obparenus: 10.01. 2023).

4. Pullman, Ph. The Tiger in the Well. URL: https://www.readanybook.com/ebook/the-tiger-in-the-

well-684019 (mara ob6pamenus: 08.01.2023).

5. Tpumwm, A., I'pumm, B. BenocHexxka 1 cemb rHomoB. URL: https://vmireskazki.ru/skazki/bratya-

grimm/belosnezhka-i-sem-gnomov.pdf (gara obpamjenus: 10.01. 2023).

6. Bradley, A. The Grave’s a Fine

and Private

Place. URL: https://www.bookfrom.

net/alan-bradley/43876-the_graves_a_fine_and_private_place.html (mara obpaujenwus:

13.01.2023).

7. Bradley, A. The Sweetness at the Bottom of the Pie. URL: https://www.bookfrom.net/alan-
bradley/43877-the_sweetness_at_the_bottom_of_the_pie.html (zara o6parrenusi: 13.01.2023).

8. Bradley, A. The Weed That Strings the Hangman’s Bag. URL: https://www.bookfrom.
net/alan-bradley/43871-the_weed_that_strings_the_hangmans_bag.html (gmara obparenus:

13.01.2023).

9. HawmbliukuHa, E.B. Ckaska Kak JuTepaTypHblil xaHp // Becthuk Batl'y. 2010. Ne 3. C. 103-108.
URL: https://cyberleninka.ru/article/n/skazka-kak-literaturnyy-zhanr (mara ob6pamjenus:

25.01.2023).

10. Bradley,A. ARed Herring Without Mustard. URL: https://www.bookfrom.net/alan-bradley/43875-
a_red_herring_without_mustard.html (zara obpamrenusi: 14.01.2023).
11. Bradley, A. As Chimney Sweepers Come to Dust. URL: https://www.bookfrom.net/alan-

bradley/43873-as_chimney_sweepers_come_to_dust.html (gara obpaienus: 14.01.2023).

12. Kysuna, M.A. «IlpuHuun 3narosnacku» B pomaHe C. Pauman «KuloT»: cOOTHoOLIeHHWe Tiperie-

JIeHTHBIX MMeH, JIMHIBOKY/ILTYpeM U 3K30Tuueckoi yekcuku // IIpenogaBarens XXI Bek. 2020.

Nel-2. C. 363-371.

MPENOAABATENb

22023



10.

11.

12.

JInHrBOKynbTYpONOUS
REFERENCES

Pullman, Ph. The Shadow in the North. Available at: https://www.readanybook.com/ebook/the-
shadow-in-the-north-678211 (accessed: 08.01.2023).

Pullman, Ph. The Ruby in the Smoke. Available at: https://www.readanybook.com/ebook/the-ruby-
in-the-smoke-666105 (accessed: 08.01.2023).

Nakhimova, E.A. Pretsedentnye imena v massovoj kommunikatsii [Precedent Names in Mass
Communication]. Ekaterinburg, 2007, 207 p. Available at: http:/elar.uspu.ru/bitstream/
uspu/5960/1/mon00081.pdf (accessed: 10.01. 2023). (in Russ.)

Pullman, Ph. The Tiger in the Well. Available at: https://www.readanybook.com/ebook/the-tiger-in-
the-well-684019 (accessed: 08.01.2023).

Grimm, J., Grimm, W. Belosnezhka i sem gnomov [White Snow and Seven Dwarfs]. Available at:
https://vmireskazki.ru/skazki/bratya-grimm/belosnezhka-i-sem-gnomov.pdf (accessed:
10.01.2023). (in Russ.)

Bradley, A. The Grave’s a Fine and Private Place. Available at: https://www.bookfrom.net/alan-
bradley/43876-the_graves_a_fine_and_private_place.html (accessed: 13.01.2023).

Bradley, A. The Sweetness at the Bottom of the Pie. Available at: https://www.bookfrom.net/alan-
bradley/43877-the_sweetness_at_the_bottom_of _the_pie.html (accessed: 13.01.2023).

Bradley, A. The Weed That Strings the Hangman’s Bag. Available at: https://www.bookfrom.net/
alan-bradley/43871-the_weed_that_strings_the_hangmans_bag.html (accessed: 13.01.2023).
Namychkina, E.V. Skazka kak literaturnyj zhanr [A Fairy-Tale as a Literary Genre], Vestnik
Watskogo gosudarstvennogo universiteta = Bulletin of Vyatka State University, 2010, No. 3,
pp. 103-108. Available at: https://cyberleninka.ru/article/n/skazka-kak-literaturnyy-zhanr
(accessed: 25.01.2023). (in Russ.)

Bradley, A. A Red Herring Without Mustard. Available at: https://www.bookfrom.net/alan-
bradley/43875-a_red_herring_without_mustard.html (accessed: 14.01.2023).

Bradley, A. As Chimney Sweepers Come to Dust. Available at: https://www.bookfrom.net/alan-
bradley/43873-as_chimney_sweepers_come_to_dust.html (accessed: 14.01.2023).

Kuzina, M.A. “Princip Zlatovlaski” v romane S. Rashdi “Kishot”: sootnoshenie precedentnyh
imen, lingvokulturem i ekzoticheskoj leksiki [The “Goldilocks Principle” in S. Rushdie’s Novel
“Quichotte”: The Ratio of the Precedent Names, Culturally-Loaded and Exotic Vocabulary],
Prepodavatel XXI vek = Russian Journal of Education, 2020, No. 1-2, pp. 363-371. (in Russ.)

MNacTepHak MonuHa AMUTPMEBHA, acnupaHT, acCUCTEHT, kadeapa (HOHETUKM 1 IEKCUKU aHTSINIACKOTO

A3blka UMeHn B.[. ApakuHa, MOCKOBCKUI MefarorMyeckuini rocyfapcTBeHHbli yHuBepcuTteT, pd.
pasternakl@mpgu.su

Polina D. Pasternak, Postgraduate Student, Assistant, V.D. Arakin Phonetics and Vocabulary of the

English Language Department, Moscow Pedagogical State University, pd.pasternakl@mpgu.su

Cmambs nocmynuna @ pedakyuro 15.03.2023. IIpunsma k nyéaukayuu 28.04.2023
The paper was submitted 15.03.2023. Accepted for publication 28.04.2023

2/2023 NPEMOJABATE/b

a1



